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Cultural and scientific development in Medieval India 

 

Art and Culture in Medieval India, Scientific developments in Medieval India 

 The coming of the Turks inaugurated a new era in the history of Indian 

architecture, the Turks brought with them architectural ideas developed in 

Persia, Arabia and Central Asia. 

 They came into contact with the traditions that had already been developed in 

India. The interaction of these two traditions resulted in a new synthesis of 

architectural styles. The rulers of the Sultanate were great patrons of 

architecture and under them the process of synthesis started. 

 It continued with many regional variations in the different kingdoms. During the 

Mughal period the flowering of this synthesis took place and some of the 

greatest monuments of India were built. Based on the interaction of the two 

traditions a unique Indian style of architecture was developed in this period. 

 One of the greatest contributions of the Muslim rulers was in the domain of 

architecture. The spirit of synthesis which manifested itself in various other 

spheres was best expressed in the field of architecture. 
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 According to Prof. H.K. Sherwani, “Once there was contact between the Person-

Turks and the Hindus, first on the battlefield and then in the bazaars of cities, 

they could not but be impregnated by each other in their culture and their ideals 

which are so visibly enshriaked in medieval architecture, art and literature.” 

 For a proper understanding of the architecture of this period, it would be 

desirable to have an idea about the characteristics of the Muslim architectures 

as well as the Hindu architectures the Muslim had evolved an architecture which 

was conditioned by the learning characteristics of Muslim mentality, practical 

needs of their religion and worship and the geography of their region. 

 The salient features of the Muslim architecture were massive and extensive 

buildings aspiring domes, tall minarets, lofty portals, open courtyards, huge 

walls all bereft of sculpture. The Hindus architecture on the one hand was 

characterised by vastness, stability, majesty, magnificence, sublimity, and 

infinite richness. 

 The Hindus extensively decorated their buildings with beautiful flowers, leaves 

and various deities. When these two diverse cultures and architecture came into 

contact with each other, a new architecture came into existence which has been 

described as Indo-Muslim architecture. This architecture was quite different 
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from other architectures prevailing in India like these of Jaunpur, Bengal, and 

Bijapur. Gujarat etc. 

Factors Responsible for the Blending: 

The factors responsible for the blending of the fusion of the two cultures can be 

summed up as follows: 

  

1. The Muslim rulers who came to India were essentially military adventurers and 

did not bring any craftsmen or sculptures with them. They had, therefore, to 

depend on the local craftsmen for the construction of their buildings. The Indian 

masons who possessed sufficient experience executed these buildings in their 

own manner and unconsciously introduced Hindu architectural designs in the 

Muslim buildings. 

2. The early Muslim rulers constructed their palaces, mosques and other buildings 

out of the materials acquired from demolition of Hindu temples and other 

buildings. A large number of mosques of this period were constructed by 

destroying certain portions of Hindu temples and making the necessary changes 

in the buildings according to the Islamic requirements. The Muslim rulers 
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particularly dismantled the Sikhars and roofs and erected domes and lofty 

minars. 

3. In addition, the spirit of toleration and harmony was also to a large extent 

responsible for the synthesis of the two architectures. 

Difference between Hindu and Muslim Architecture: 

1. For a proper understanding of the Indo-Islamic architecture, which was involved 

as a result of the synthesis of the Hindu and Islamic architecture, it is desirable 

to have an idea about these two systems of architecture. The Hindu art was 

decorative and gorgeous, while the Islamic art was characterised by simplicity. 

2. The Hindu art was decorative which meant that they used rows of pillars and 

long beams to span the spaces. The Muslim art was arcuate, which means they 

used arches to bridge the spaces and erected graceful domes. Another 

outstanding feature of the Hindu architecture was its solidarity and beauty. The 

Hindu temples had lofty ahikhars. 

3. The Hindu architecture possessed infinite richness and variety of sculpture. 

They conveyed meaning by iconography and carved figures on the buildings. 

Usually their monuments were enriched with rich idols of divinities. 



 

MYUPSC.COM (GRASP IAS – An Institute for Civil Services Examination) 

4. In short, the Hindi buildings possessed richness of ornaments and variety of 

moulding. The Muslim buildings on the other hand were simple and spacious, 

their walls were plain and smooth faced. As Muslims were iconoclast, they did 

not represent any figures on the walls for the ornamentation of the walls. They 

only used colours and other ingenious geometric patterns. 

Indo-Islamic Architecture: 

 Though the Hindu and the Muslim architecture possessed the distinct features 

of their own, the mingling of the two led to the rise of a new school of 

architecture sometimes designated as “Indo-Islamic architecture”. 

 Certain scholars have described it as “Indo Saracenic” or “Pathan”. However, 

scholars like Sir John Marshall and Dr. R.C. Majumdar hold that the Indo-Islamic 

art was neither merely a local variety of Islamic art nor a modified art of Hindu 

architecture. 

 It represented a blend of Brahmanical, Buddhist and Jain styles with those of 

western and central Asia and northern African styles which the Muslims brought 

with them to India. It is very difficult to ascertain how much this architecture 

owed to the Hindu style and how much to the Islamic system. 
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 The historians have not been able to arrive at any agreed conclusion whether 

the Hindu art or the Muslim art dominated in this synthesis. While Prof. Havell 

holds that the Hindu influence was abundant and rich in the medieval art. 

Ferguson and Smith hold the view that the Hindu influence was negative. 

 Sir John Marshall has best brought out the influence of the two architectures in 

these words, “Indo-Islamic architecture derives its character from both sources 

though not always in equal degree.” He further says that the Muslim art is 

indebted to Hindu art for its grace and strength. 

Delhi style of architecture: 

 Though in the beginning the Muslim architecture was light and graceful, in 

course of time it became heavy and solid. The Muslim buildings erected during 

the times of Qutb-ud-Din Aibak are an example of this type of architecture. 

This style was used in Delhi and in its vicinity and that is why it is also known 

as “Delhi style of architecture”. 

 The first famous building built by Qutb-ud-Din was the famous Quwwat-ul- 

Islam mosque at Qila-i-Rai Pithaura in Delhi, which was completed in 1199 A.D. 

It was completed on the plinth of Hindu temple out of the materials of 27 Hindu 
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and Jain shrines which were demolished by the invaders. 

 

 The major part of this mosque was retained in original with some modification 

which was ended to make it a “Muslim House of prayer”. The images and carving 

were either defaced or concealed. Certain Muslim designs and ornaments and 

calligraphic reproduction from the Quranic texts are other features of this 

monuments. 

 The subsequent Sultans made many additions and modifications to this 

mosque. For example, Iltutmish enlarged the Quadrangle and made it almost 

double in size. The additions made by him were more Islamic than Indian. 

Similarly, Ala-ud-Din Khilji added a prayer Chamber to the mosque, and started 

the construction of a minar, a rival to the Qutab Minar, but could not complete 

the project due to his death, 

 Dhai Din Ka Jhompara at Ajmer built by Qutb-ud-Din Aibak in 1200 A.D is 

another building of this style. It was also built with the material of demolished 

temples and is more spacious and dignified than Quwwat-ul-Islam mosque at 

Rai Pithaura, Delhi. This Jhompara was a Sanskrit college and a Jain temple 

before its conversion. 
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 The legend that it was built in two and half days is a myth and such a 

magnificent building could not have been built in such a short period. Prof. S.K. 

Saraswati says, “Magnificent as it was it is a perfect example of mathematical 

precision and technic call skill; but there are many features in it that sufficiently 

betray a certain limitation on the part of the designer in respect of imagination 

as well as of artistic vision; on no account can it be regarded as an artistic 

triumph.” 

Another important building which was originally intended to be a place for Muazzin (to 

call the faithful to the prayer) and popularly known as Qutab Minar was started by 

Qutab-ud-Din Aibak on behalf of Mohammad of Ghur. 

 However, he completed only one storey and the building was completed by 

Iitutmish. Subsequently, Firoze Tughlaq also made certain modifications. 

Sikander Lodi is also said to have carried out some repairs in the upper storeys. 

The Minar is nearly 238 feet high. 

 Each of the five storeys “is surmounted by a projecting gallery encircling the 

tower, supported by large stone brackets, decorated with lovely comb-work, the 

finish and elaboration of which is not surpassed by the base and twenty yards at 

the top. Inside there is a circular staircase. It is tapering upward in convex 
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fluting, made solid and earthbound by four circular balconies and blunt peak. 

The Qutab Minar is one of the highest stone towers in the world.” 

 Some scholars are of the opinion that Qutab Minar is of Hindu origin and the 

Muslims only re-carved on its outer surface. This view seems to be based on the 

fact that certain Devnagari inscriptions are present on the tower. 

 It is probable that the stones bearing these inscriptions might have come from 

certain other Hindu places. Sir John Marshall does not agree with this view and 

holds that, “the whole conception of the minar and almost every detail of its 

construction and decoration are essentially Islamic. Towers of this kind are 

unknown to the Indians, but to the Muhammedans they had long been familiar, 

whether as ma’zinas attached to mosques or as free standing towers like those 

at Ghazni”. 

 Percy Brown says that the Qutab Minar “as a whole is a most impressive 

conception, the vivid colour of its red sandstone, the changing texture of its 

fluted storeys with their overlay of inscriptional bands, the contrast between the 

alternating spaces of plain masonry and rich carving, the shimmer of the 

shadows under the balconies, all combine to produce an effect of marked 

vitality.” 
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 According to Will Durant, “The Qutab Minar exemplifies the transition. It was 

part of a mosque begun at old Delhi by Qutbuddin Aibak; it commemorated the 

victories of that bloody Sukan over the Hindus, and twenty seven Hindu temples 

were dismembered to provide material for the mosque and the tower.” It was 

intended for the muazzin and also it was to serve the purpose of memorial of 

the conqueror’s triumph. 

 According to an inscription carved on its surface, this grand tower was raised to 

cast “the shadow of God over the East and over the West.” Prof Vincent Smith 

also says, “All things considered, there is no reason to doubt the statement that 

the Qutab Minar was designed by a Muhammedan architect and built by Hindu 

craftsmen.” 

 Another prominent building of this period is the tomb at Mulkapur about three 

miles from Qutab Minar. This mausoleum of lltutmish’s eldest son, Nasir-ud-

Din Mahmud, called Sultan Ghari was built by lltutmish and decoration is dose 

purely in Hindu style. 

 Though arches and domes have been used prominently but they seem to have 

been built on the Hindu corbel principle. Yet another notable building of the 

early Sultanate period is the tomb of lltutmish built of red stone. 
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 This is a grey Quartzite. Though this building has certain Hindu decorative 

features. It is a beautiful example of nearly Persian art. The tomb bears 

Saracenic, arabesques and Quranic inscriptions and the walls are sumptuously 

sculptured. It is perhaps the first important monument in which use of squinch 

arches has been made. 

 Thus we find that from the times of lltutmish there was a marked increase in the 

Islamic elements in the construction of buildings. The other important building 

constructed by lltutmish is Bauz i-Shamsi, Shamri-Idgah and the Jami- Masjid. 

 There was a comparative lull in the building activities for some time after the 

death of lltutmish. This was probably due to the political confusion prevailing in 

the country. The only building which came up during this period was tomb of 

Balban situated in South East of Qila-i-Rai Pithaura which is now in ruins. The 

chief significance of this building is that its arches are built on the pattern of 

radiating voussoirs. 

 

 

 

Science and Technology in India 
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 India already had commercial and cultural relations with Greece, Iran, 

Afghanistan and Central Asia since pre-historic times. 

 A characteristic feature of this period is that with the advent of the Muslims, 

seeking service and opportunity in India, it came into close contact with the 

Muslim intellectual world and the cross fertilization of scientific ideas started. 

 Muslims started migrating to India more and more after 1258 A.D. due to the 

Mongol invasion of Iran, Iraq and Central Asia; some of them were also 

astronomers, mathematicians and physicians. 

 “With the establishment of the Ghaznavid and Mughal rule in India the Greek or 

rather more advanced Ptolemic astronomy in Arabic version reached India and 

began to be studied and taught at first exclusively among the Muslims and 

gradually among the selected Hindu astronomers who appreciated its merit.”Al-

Biruni (d. 1050 A.D.) claims that he had translated the Elements of Euclid and 

the Almagest of Ptolemy into Sanskrit but these translations are not available. In 

any case, the Arabic versions of these two books were first introduced by the 

Muslims in India. 

 It is stated “towards the close of the 12th Century A.D. mathematical books in 

Arabic began to trickle into India. 
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 Some Indian Muslim mathematicians and astronomers settled in India knew 

these Arabic translations and they translated them into Persian. 

 These translations and several commentaries mostly in Persian on the works 

of Euclid, Archimedes, Theodosius, Apollonius and Ptolemy are available in 

manuscripts in the different libraries of India and abroad. Thus the Greco-Arab 

astronomy and mathematics were introduced into India and studied. 

 Some of them were taught as text books in the educational institutions in late 

medieval India from the time of Akbar (d. 1605 A.D.) who made astronomy and 

mathematics compulsory subjects to be studied. 

 Another characteristic worth mentioning is that the first substantial contact 

between the Ayurveda and Unani (Greco-Arab) systems of medicine started 

during this period which resulted in the mutual enrichment of both in 

therapeutics, materia medica and pharmacology. 

 These two systems of medicine flourished because they brought relief to the 

suffering and the sick. 

 The two main causes of the development of chemistry and alehemy were the 

practice of Ayurveda and the need of textile industry. 

 Among other characteristics mention may be made of the development of the 

Rasacikitsa School of medicine with emphasis on mercurial and other inorganic 
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preparations and the development of Tantras and the knowledge of nervous 

system as developed by them. 

 

 

Medicine, Chemistry and Alehemy 

 The Ayurvedic system of medicine including the Siddha were practised 

extensively and in the beginning of the 13 th century the Unani system of 

medicine was also introduced in India when the period of growth and 

standardisation of Ayurveda had almost come to an end. 

 The four Standards works Çaraka Samhitu, Susruta Samhitu, Astungahardaya, 

Nidana and their commentaries were used by the general medical praetitioners 

of India (Vaids). 

 “Feeling of patients’ pulse as a method of diagnosis of diseases was possibly 

first introduced during this period as discussed in a text of Ayurvedic medicine, 

Cikitsutilaka (12th century) by Tisatacarya.” 

 Physicians (Tabib) expert in the Unani (Greco-Arab) system of medicine began 

to migrate from the beginning of the 13th century and this was the first major 
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contact between Ayurveda and Unani medicine in India. Both the systems of 

medicine were now practised. 

 Two different sets of hospitals were established by the Turko-Afghan rulers 

there the patients were treated according to these systems. 

 There were seventy hospitals only at Delhi under Sultan Muhammad bin Tughluq 

(1297-1348 A.D.) having 1200 Vaids and Tabibs paid by the State. 

 The mutual co-operation and direct contact of the Vaids and Tabibs produced 

substantial results and led to the mutual enrichment of knowledge. 

 Indian pharmacology, Materia Medica and therapeutics were enriched by the 

Unani system and camphor, sublimate of laudanum and some anesthetics were 

introduced into the Ayurveda. 

Technology 

 Without doubt, there was progress in technology but the results of technological 

advancement were not much applied to solve the socioeconomic problems. 

 There is no denying the fact that in so far as technology is concerned, advent of 

the Turko-Afghans in India resulted in some development due to mutual co-

operation between the Hindus and the Muslims and the introduction of new and 

more advanced technique from Iran, Afghanistan and Central Asia the Muslims. 
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 It is evident that technology during this period was almost the same as in 

ancient India which was somewhat improved after the Ghora conquest. 

 

 

 

 

History - Current Affairs 

 

Chalukyas 

Context 

Graves of Chalukyan rulers have been found in a village near Huligemmanakolla in 

Pattadakal of Karnataka’s district. 

About 

 The discovery was made by explorer Manjunath Sullolliwho says that the place 

has graves of the family members of Chalukyan rulers. 

 There are 11 small temple-like structures in Huligemmanakolla that are believed 

to be the final resting place of the royal family. 
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 Chalukyan kings were famous for building gigantic temples with intricate 

architecture in places such as Aihole, Badami, and Pattadakal in Bagalkot 

 Built between the sixth and eighth centuries, these monuments are examples of 

the best of the architecture of that era in entire South India. 

 Though the Chalukyan kings built marvelous monuments and temples, there are 

no clear details available of the places where they lived. 

 Neither they have left behind documents nor evidence of their graves; therefore, 

explorers are still searching for their graves. 

Chaulakyas 

 The Chalukya dynasty was established by Pulakeshin I in 543 

AD. Pulakeshin I took Vatapi (modern Badami in Bagalkot district, Karnataka) 

under his control and made it his capital. 

 Pulakeshin I and his descendants are referred to as "Chalukyas of Badami".  

 Pulakeshin II, the most famous ruler, extended the Chalukya Empire up to the 

northern extents of the Pallava kingdom and halted the southward march 

of Harsha, belonging to Pushyabhuti dynasty by defeating him on the banks of 

the river Narmada. 

Architecture 
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Their style of architecture is called "Chalukyan architecture", "Karnata Dravida 

architecture" or the “Vesara Style” of architecture, which is the fusion between northern 

“Nagara” style and southern “Dravida” style. 

Badami Cave temples 

 Badami cave temples have rock-cut halls with three basic features: pillared 

veranda, columned hall and a sanctum cut out deep into rock. 

Pattadkal temples 

 Virupaksha temple 

 PA anatha temple 

 Mallikarjuna temple 

 Sangameswaram temple 

Aihole temples 

 Lad khan temple 

 Durga temple 

 Suryanarayan temple 

 Ravana Phadi temple 



 

MYUPSC.COM (GRASP IAS – An Institute for Civil Services Examination) 

Contributions 

 A Southern India-based kingdom took control and consolidated the entire 

region between the Kaveri and the Narmada rivers. 

 The rise of this empire saw the birth of efficient administration, overseas trade 

and commerce. 

 Kannada literature, which had enjoyed royal support in the 9th century 

Rashtrakuta court found eager patronage from the Western Chalukyas. 

 The Chalukyas provided patronage to various religions and traditions such as 

Jainism, Veerashaiva etc and allowed them to prosper. 

 

 

The ancient port town of Mamallapuram 

Context 

The ancient port town of Mamallapuram was selected for the scheduled visit of Prime 

Minister Narendra Modi and Chinese President Xi Jinping during a two-day second 

India-China informal summit. 

About 
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 First India-China informal summit: It was held in Wuhan, China on April 27-28, 

2018, to exchange views on overarching issues of bilateral and global 

importance, and to elaborate their respective visions and priorities for national 

development in the context of the current and future international situation. 

About Mamallapuram: 

 Mahabalipuram or Mamallapuram is a historic city and UNESCO World Heritage 

site in the state of Tamil Nadu. 

 Mahabalipuram was the second capital of the Pallavas who ruled Kanchipuram. 

Formerly, Mahabalipuram was known and called as Mamallapuram. 

 It was during the reign of King Narasimha Varman I (630 - 668AD), the name 

Mahabalipuram was changed. King Narasimha Varman I was a great and valiant 

warrior. He was given the title Mamalla which means ‘the great wrestler’ so the 

name was converted from Mahabalipuram to Mamallapuram considering the 

great king and his achievements. 

 During the reign of the Pallava dynasty, between the 3rd century CE and 7th 

century CE, it became an important centre of art, architecture and literature. 

 Mahabalipuram was already a thriving sea port on the Bay of Bengal before this 

time. A significant amount of coins and other artefacts excavated from this 
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region also indicate a pre-existing trade relation with the Romans even before it 

became a part of the Pallava Empire. 

Art & Architectural Masterpieces at Mamallapuram: 

 Shore Temple: The Shore Temple (built in 700–728 AD) is so named because it 

overlooks the shore of the Bay of Bengal. It is a structural temple, built with 

blocks of granite, dating from the 8th century AD. It was built during the reign 

of Narasimhavarman II. It is a remnant of a larger complex of temples and civil 

structures much of which lie under the depth of the sea now. 

 Descent of the Ganges: It is alternatively known as Arjuna’s Penance. Descent of 

the Ganges is a gigantic open air bas-relief sculpted out of pink granite. The 

dramatic relief sculpture narrates the tales from Indian epics such as the 

Mahabharata. 

 Pancha Ratha: Pancha Ratha (five chariots) is an architectural ode to 

Mahabharata five Pandava brothers Yudhishthira, Bhima, Arjuna, Nakula, 

Sahadeva, and their wife Draupadi. Thematically and structurally, each Ratha is 

significantly different from the other ones, but all of them were carved out of a 

long stone or monolith. 
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KEELADI – An Urban Settlement of Sangam Age 

Context 

The Tamil Nadu Archaeology Department (TNAD) has stated that Keeladi excavations 

reveal Sangam age to be much older than believed earlier. 

About 

The Tamil Nadu Archaeology Department (TNAD) has stated that Keeladi excavations 

reveal Sangam age to be much older than believed earlier. 

Where is Keeladi located? 

Keeladi is a small village near Sulaiman on the border between Madurai and Sivagangai 

districts in Tamil Nadu, and also the site on the banks on Vaigai River where remains of 

ancient Sangam culture have been found. 

What is the Significance of Keeladi finding? 

 Generally, the Age of Sangam is considered between 3rd century BCE and 3rd 

century CE. But, the available Accelerator Mass Spectrometry (AMS) dates 

obtained for the Keeladi carbon samples push the date of Tamil-Brahmi to 6th 
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century BCE. These scientific dates force to re-assess the widely held date of 

Sangam Age. 

 The AMS dates obtained from Kodumanal and Parental pushed the date of 

Tamil-Brahmi to 5th century BCE. But, the Keeladi AMS dates further pushed the 

date to a century earlier i.e., 6th century BCE. 

 As high literacy level is well achieved in 6th century BCE, naturally the beginning 

of historic period in Tamil Nadu goes back to 6th century BCE. The available 

evidences clearly suggest that the Early Historic period of Tamil Nadu begins in 

6th century BCE and the Iron Age begins in 2 nd millennium BCE. 

 It is generally believed that second urbanization observed in Gangetic valley did 

not occur in Tamil Nadu. But, the Keeladi excavation clearly suggests that the 

second urbanization too happened in Tamil Nadu in 6th century BCE. 

What is Sangam Age? 

 The Sangam Age constitutes an important chapter in the history of South India. 

According to Tamil legends, there existed three Sangams (Academy of Tamil 

poets) in ancient Tamil Nadu popularly called Muchchangam. 

 These Sangams flourished under the royal patronage of the Pandyas. 



 

MYUPSC.COM (GRASP IAS – An Institute for Civil Services Examination) 

 The first Sangam, held at Then Madurai, was attended by gods and legendary 

sages but no literary work of this Sangam was available. 

 The second Sangam was held at Kapadapuram but the all the literary works had 

perished except Tolkappiyam. 

 The third Sangam at Madurai was founded by Mudathirumaran. It was attended 

by a large number of poets who produced voluminous literature but only a few 

had survived. 

 These Tamil literary works remain useful sources to reconstruct the history of 

the Sangam Age. 

Historical importance of Madurai: 

 It is one of the ancient cities in India that enjoyed continuity in the history from 

Pre-historic times. Due to its cultural prominence, Madurai is described as “The 

Athens of South India”. 

 It is also well known as a great centre for learning from very early times. As the 

seat of the Tamil academy called the Sangam, it wielded great influence in the 

literary and cultural fields. 

 During the glorious rule of Pandyas, Madurai had overseas connections for both 

commercial and cultural activities. 
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 The Pandyas and their capital city Madurai were well known to the Ancient 

Greeks and Romans. 

 Megasthenese, the Greek ambassador of Seleukos Nicator at the court of the 

Chandra Gupta Maurya (320 B.C.), in these accounts gave a vivid picture of a 

South Indian Kingdoms. 

 Strabo (C. 25. B.C.) Stated that a Pandya king sent an embassy to the Roman 

Emperor Augustus. 

 Pliny (C. 75 A.D.) mentioned about the Pandya, King Pandya and his capital 

Madurai. 

 Ptolemy (C. 130 A.D.) also referred Madurai as the royal city of the Pandyas. 

 The Arthasastra of Kautilya, while describing the trade between Northern and 

Southern India, spoke about the pearls and muslins of the Pandya country. 

 The astronomer Varahamihirar referred the Pandya kingdom in his 

Brihatsamhita. 

 The earliest datable Ashoka’s rock edicts Nos. 2 and 13 mention the South 

Indian Kingdoms viz, Chola, Pandya, Satyaputras and Keralaputra. 

 

History - Mughal Empire 



 

MYUPSC.COM (GRASP IAS – An Institute for Civil Services Examination) 

Mughal Period 

 The Mughal Empire at its zenith commanded resources unprecedented in Indian 

history and covered almost the entire subcontinent. From 1556 to 1707, during 

the heyday of its fabulous wealth and glory, the Mughal Empire was a fairly 

efficient and centralized organization, with a vast complex of personnel, money, 

and information dedicated to the service of the emperor and his nobility. 
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 Much of the empire’s expansion during that period was attributable to India’s 

growing commercial and cultural contact with the outside world. 

 The 16th and 17th centuries brought the establishment and expansion of 

European and non-European trading organizations in the subcontinent, 

principally for the procurement of Indian goods in demand abroad. Indian 

regions drew close to each other by means of an enhanced overland and coastal 

trading network, significantly augmenting the internal surplus of precious 

metals. With expanded connections to the wider world came also new ideologies 

and technologies to challenge and enrich the imperial edifice. 

 The empire itself, however, was a purely Indian historical experience. Mughal 

culture blended Person-Islamic and regional Indian elements into a distinctive 

but variegated whole. Although by the early 18th century the regions had begun 

to reassert their independent positions, Mughal manners and ideals outlasted 

imperial central authority. The imperial centre, in fact, came to be controlled by 

the regions. The trajectory of the Mughal Empire over roughly its first two 

centuries (1526–1748) thus provides a fascinating illustration of pre modern 

state building in the Indian subcontinent. 

 The individual abilities and achievements of the early Mughals—Babur, 

Humayun, and later Akbar—largely charted this course. Babur and Humayun 
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struggled against heavy odds to create the Mughal domain, whereas Akbar, 

besides consolidating and expanding its frontiers, provided the theoretical 

framework for a truly Indian state. 

 Picking up the thread of experimentation from the intervening Sur dynasty 

(1540–56), Akbar attacked narrow-mindedness and bigotry, absorbed Hindus in 

the high ranks of the nobility, and encouraged the tradition of ruling through 

the local Hindu landed elites. 

 This tradition continued until the very end of the Mughal Empire, despite the 

fact that some of Akbar’s successors, notably Aurangzeb (1658–1707), had to 

concede to contrary forces. 

The establishment of the Mughal Empire 

Babur 

 The foundation of the empire was laid in 1526 by Zahir al-Din Muhammad 

Babur, a Chagatai Turk (so called because his ancestral homeland, the country 

north of the Amu Darya [Oxus River] in Central Asia, was the heritage of 

Chagatai, the second son of Genghis Khan). Babur was a fifth-generation 

descendant of Timur on the side of his father and a 14th-generation descendant 
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of Genghis Khan. His idea of conquering India was inspired, to begin with, by 

the story of the exploits of Timur, who had invaded the subcontinent in 1398. 

 Babur inherited his father’s principality in Fergana at a young age, in 1494. Soon 

he was literally a fugitive, in the midst of both an internecine fight among the 

Timurids and a struggle between them and the rising Uzbeks over the erstwhile 

Timurid empire in the region. In 1504 he conquered Kabul and Ghazni. 

 In 1511 he recaptured Samarkand, only to realize that, with the formidable 

afavid dynasty in Iran and the Uzbeks in Central Asia, he should rather turn to 

the southeast toward India to have an empire of his own. As a Timurid, Babur 

had an eye on the Punjab, part of which had been Timur’s possession. 

 He made several excursions in the tribal habitats there. Between 1519 and 

1524—when he invaded Bhera, Sialkot, and Lahore—he showed his definite 

intention to conquer Hindustan, where the political scene favoured his 

adventure. 

 

 

 Conquest of Hindustan 
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 Having secured the Punjab, Babur advanced toward Delhi, garnering support 

from many Delhi nobles. He routed two advance parties of Ibrahim Lodi’s troops 

and met the sultan’s main army at Panipat. 

 The Afghans fought bravely, but they had never faced new artillery, and their 

frontal attack was no answer to Babur’s superior arrangement of the battle line. 

Babur’s knowledge of western and Central Asian war tactics and his brilliant 

leadership proved decisive in his victory. By April 1526 he was in control of 

Delhi and Agra and held the keys to conquer Hindustan. 

 Babur, however, had yet to encounter any of the several Afghans who held 

important towns in what is now eastern Uttar Pradesh and Bihar and who were 

backed by the sultan of Bengal in the east and the Rajputs on the southern 

borders. 

 The Rajputs under Rana Sanga of Mewar threatened to revive their power in 

northern India. Babur assigned the unconquered territories to his nobles and led 

an expedition himself against the rana in person. 

 He crushed the rana’s forces at Khanua, near Fatehpur Sikri (March 1527), once 

again by means of the skillful positioning of troops. Babur then continued his 

campaigns to subjugate the Rajputs of Chanderi. 
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 When Afghan risings turned him to the east, he had to fight, among others, the 

joint forces of the Afghans and the sultan of Bengal in 1529 at Ghagra, near 

Varanasi. Babur won the battles, but the expedition there too, like the one on 

the southern borders, was left unfinished. 

 Developments in Central Asia and B?bur’s failing health forced him to withdraw. 

He died near Lahore in December 1530. 

Babur’s achievements 

 Babur’s brief tenure in Hindustan, spent in wars and in his preoccupation with 

northwest and Central Asia, did not give him enough time to consolidate fully 

his conquests in India. Still, discernible in his efforts are the beginnings of the 

Mughal imperial organization and political culture. 

 He introduced some Central Asian administrative institutions and, significantly, 

tried to woo the prominent local chiefs. 

 He also established new mints in Lahore and Jaunpur and tried to ensure a safe 

and secure route from Agra to Kabul. He advised his son and successor, 

Humayun, to adopt a tolerant religious policy. 

Humayun 
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 Humayun’s rule began badly with his invasion of the Hindu principality of 

Kalinjar in Bundelkhand, which he failed to subdue. Next he became entangled 

in a quarrel with Sher (or Sher) Khan (later Sher Shah of Sur, founder of the Sur 

dynasty), the new leader of the Afghans in the east, by unsuccessfully besieging 

the fortress of Chunar (1532). 

 Thereafter he conquered Malwa and Gujarat, but he could not hold them. 

Leaving the fortress of Chunar unconquered on the way, Humayun proceeded to 

Bengal to assist Sultan Mahmud of that province against Sher Khan. 

 He lost touch with Delhi and Agra, and, because his brother Hindal began to 

openly behave like an independent ruler at Agra, he was obliged to leave Gaur, 

the capital of Bengal. Negotiations with Sher Khan fell through, and the latter 

forced Humayun to fight a battle at Chausa, 10 miles southwest of Buxar 

(Baksar; June 26, 1539), in which Humayun was defeated. 

 He did not feel strong enough to defend Agra, and he retreated to Bilgram near 

Kannauj, where he fought his last battle with Sher Khan, who had now assumed 

the title of shah. Humayun was again defeated and was compelled to retreat to 

Lahore; he then fled from Lahore to the Sindh (or Sind) region, from Sindh to 

Rajputana, and from Rajputana back to Sindh. 
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 Not feeling secure even in Sindh, he fled (July 1543) to Iran to seek military 

assistance from its ruler, the ?afavid Shah Tahmasp I. 

 The shah agreed to assist him with an army on the condition that Humayun 

become a Shiite Muslim and return Kandahar, an important frontier town and 

commercial centre, to Iran in the event of his successful acquisition of that 

fortress. 
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 Humayun had no answer to the political and military skill of Sher Shah and had 

to fight simultaneously on the southern borders to check the sultan of Gujarat, a 

refuge of the rebel Mughals. Humayun’s failure, however, was attributable to 

inherent flaws in the early Mughal political organization. 

 The armed clans of his nobility owed their first allegiance to their respective 

chiefs. These chiefs, together with almost all the male members of the royal 

family, had a claim to sovereignty. 

 There was thus always a lurking fear of the emergence of another centre of 

power, at least under one or the other of his brothers. Humayun also fought 

against the heavy odds of his opponents’ rapport with the locality. 

Sher Shah and his successors 

 During Humayun’s exile Sher Shah established a vast and powerful empire and 

strengthened it with a wise system of administration. 

 He carried out a new and equitable revenue settlement, greatly improved the 

administration of the districts and the parganas (groups of villages), reformed 

the currency, encouraged trade and commerce, improved communication, and 

administered impartial justice. 
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 Sher Shah died during the siege of Kalinjar (May 1545) and was succeeded by 

his son Islam Shah (ruled 1545–53). Islam Shah, preeminently a soldier, was less 

successful as a ruler than his father. Palace intrigues and insurrections marred 

his reign. 

 On his death his young son, Firuz, came to the Sur throne but was murdered by 

his own maternal uncle, and subsequently the empire fractured into several 

parts. 

Restoration of Humayun 

 After his return to Kabul from Iran, Humayun watched the situation in India. He 

had been preparing since the death of Islam Shah to recover his throne. 

 Following the capture of Kandahar and Kabul from his brothers, he had 

reasserted his unique royal position and assembled his own nobles. In 

December 1554 he crossed the Indus River and marched to Lahore, which he 

captured without opposition the following February. 

 Humayun occupied Sirhind and captured Delhi and Agra in July 1555. He thus 

regained the throne of Delhi after an interval of 12 years, but he did not live 

long enough to recover the whole of the lost empire; he died as the result of an 

accident in Shermandal in Delhi (January 1556). His death was concealed for 



 

MYUPSC.COM (GRASP IAS – An Institute for Civil Services Examination) 

about a fortnight to enable the peaceful accession of his son Akbar, who was 

away at the time in the Punjab. 

The reign of Akbar the Great 

Extension and consolidation of the empire 

 Akbar (ruled 1556–1605) was proclaimed emperor amid gloomy circumstances. 

Delhi and Agra were threatened by Hemu—the Hindu general of the Sur ruler, 

adil Shah—and Mughal governors were being driven from all parts of northern 

India. Akbar’s hold over a fraction of the Punjab—the only territory in his 

possession—was disputed by Sikandar Sur and was precarious. There was also 

disloyalty among Akbar’s own followers. 

 The task before Akbar was to reconquer the empire and consolidate it by 

ensuring control over its frontiers and, moreover, by providing it with a firm 

administrative machinery. He received unstinting support from the regent, 

Bayram Khan, until 1560. 

 The Mughal victory at Panipat (November 1556) and the subsequent recovery of 

Mankot, Gwalior, and Jaunpur demolished the Afghan threat in upper India. 
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The early years 

 Until 1560 the administration of Akbar’s truncated empire was in the hands of 

Bayram Khan. Bayram’s regency was momentous in the history of India. At its 

end the Mughal dominion embraced the whole of the Punjab, the territory of 

Delhi, what are now the states of Uttar Pradesh and Uttaranchal in the north (as 

far as Jaunpur in the east), and large tracts of what is now Rajasthan in the west. 

 Akbar, however, soon became restless under Bayram Khan’s tutelage. Influenced 

by his former wet nurse, Maham Anaga, and his mother, hamidah Banu Begam, 

he was persuaded to dismiss him (March 1560). 
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 Four ministers of mediocre ability then followed in quick succession. Although 

not yet his own master, Akbar took a few momentous steps during that period. 

 He conquered Malwa (1561) and marched rapidly to Sarangpur to punish Adham 

Khan, the captain in charge of the expedition, for improper conduct. Second, he 

appointed Shams al-Din Muhammad Atgah Khan as prime minister (November 

1561). 

 Third, at about the same time, he took possession of Chunar, which had always 

defied Humayun. 

 The most momentous events of 1562 were Akbar’s marriage to a Rajput 

princess, daughter of Raja Bharmal of Amber, and the conquest of Merta in 

Rajasthan. The marriage led to a firm alliance between the Mughals and the 

Rajputs. 

 By the end of June 1562, Akbar had freed himself completely from the influence 

of the harem party, headed by Maham Anaga, her son Adham Khan, and some 

other ambitious courtiers. The harem leaders murdered the prime minister, 

Atgah Khan, who was then succeeded by Mun'im Khan. 

 From about the middle of 1562, Akbar took upon himself the great task of 

shaping his policies, leaving them to be implemented by his agents. 
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 He embarked on a policy of conquest, establishing control over Jodhpur, Bhatha 

(present-day Rewa), and the Gakkhar country between the Indus and Beas rivers 

in the Punjab. Next he made inroads into Gondwana. During this period he 

ended discrimination against the Hindus by abolishing pilgrimage taxes in 1563 

and the hated jizyah (poll tax on non-Muslims) in 1564. 

Struggle for firm personal control 

 Akbar thus commanded the entire area of Humayun’s Indian possessions. 

 By the mid-1560s he had also developed a new pattern of king-noble 

relationship that suited the current need of a centralized state to be defended 

by a nobility of diverse ethnic and religious groups. 

 He insisted on assessing the arrears of the territories under the command of the 

old Turani (Central Asian) clans and, in order to strike a balance in the ruling 

class, promoted the Persians (Irani), the Indian Muslims, and the Rajputs in the 

imperial service. 

 Akbar placed eminent clan leaders in charge of frontier areas and staffed the 

civil and finance departments with relatively new non-Turani recruits. 
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 The revolts in 1564–74 by the members of the old guard—the Uzbeks, the 

Mirzas, the Qaqshals, and the Atgah Khails—showed the intensity of their 

indignation over the change. 

 Utilizing the Muslim orthodoxy’s resentment over Akbar’s liberal views, they 

organized their last resistance in 1580. The rebels proclaimed Akbar’s half-

brother, Mirza hakim, the ruler of Kabul, and he moved into the Punjab as their 

king. Akbar crushed the opposition ruthlessly. 

Subjugation of Rajasthan 

 Rajasthan occupied a prominent place in Akbar’s scheme of conquest; without 

establishing his suzerainty over that region, he would have no title to the 

sovereignty of northern India. 

 Rajasthan also bordered on Gujarat, a centre of commerce with the countries of 

western Asia and Europe. In 1567 Akbar invaded Chitor, the capital of Mewar; in 

February 1568 the fort fell into his hands. 

 Chitor was constituted a district, and ??af Khan was appointed its governor. But 

the western half of Mewar remained in the possession of Rana Udai Singh. 

 Later, his son Rana Pratap Singh, following his defeat by the Mughals at 

Haldighat (1576), continued to raid until his death in 1597, when his son Amar 
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Singh assumed the mantle. The fall of Chitor and then of Ranthambor (1569) 

brought almost all of Rajasthan under Akbar’s suzerainty. 

Conquest of Gujarat and Bengal 

 Akbar’s next objective was the conquest of Gujarat and Bengal, which had 

connected Hindustan with the trading world of Asia, Africa, and Europe. 

 Gujarat had lately been a haven of the refractory Mughal nobles, and in Bengal 

and Bihar the Afghans under Daud Karrani still posed a serious threat. Akbar 

conquered Gujarat at his second attempt in 1573 and celebrated by building a 

victory gate, the lofty Buland Darwaza (“High Gate”), at his new capital, Fatehpur 

Sikri. 

 The conquest of Gujarat pushed the Mughal Empire’s frontiers to the sea. 

 Akbar’s encounters with the Portuguese aroused his curiosity about their 

religion and culture. 

 He did not show much interest in what was taking place overseas, but he 

appreciated the political and commercial significance of bringing the other 

gateway to his empire’s international trade—namely, Bengal—under his firm 

control. 



 

MYUPSC.COM (GRASP IAS – An Institute for Civil Services Examination) 

 He was in Patna in 1574, and by July 1576 Bengal was a part of the empire, even 

if some local chiefs continued to agitate for some years more. Later, Man Singh, 

governor of Bihar, also annexed Orissa and thus consolidated the Mughal gains 

in the east. 

The frontiers 

 On the northwest frontier Kabul, Kandahar, and Ghazni were not simply 

strategically significant; these towns linked India through overland trade with 

central and western Asia and were crucial for securing horses for the Mughal 

cavalry. Akbar strengthened his grip over these outposts in the 1580s and ’90s. 

 Following hakim’s death and a threatened Uzbek invasion, Akbar brought Kabul 

under his direct control. To demonstrate his strength, the Mughal army paraded 

through Kashmir, Baluchistan, Sindh, and the various tribal districts of the 

region. 

 In 1595, before his return, Akbar wrested Kandahar from the ?afavids, thus 

fixing the northwestern frontiers. In the east, Man Singh stabilized the Mughal 

gains by annexing Orissa, Koch Bihar, and a large part of Bengal. 

 Conquest of Kathiawar and later of Asirgarh and the northern territory of the 

Nizam Shahi kingdom of Ahmadnagar ensured a firm command over Gujarat 
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and central India. At Akbar’s death in October 1605, the Mughal Empire 

extended to the entire area north of the Godavari River, with the exceptions of 

Gondwana in central India and Assam in the northeast. 

The state and society under Akbar 

 More than for its military victories, the empire under Akbar is noted for a sound 

administrative framework and a coherent policy that gave the Mughal regime a 

firm footing and sustained it for about 150 years. 

Central, provincial, and local government 

 Akbar’s central government consisted of four departments, each presided over 

by a minister: the prime minister (wak?l), the finance minister (d?w?n, or vizier 

[waz?r]), the paymaster general (m?r bakhsh?), and the chief justice and religious 

official combined (?adr al-?ud?r). They were appointed, promoted, and 

dismissed by the emperor, and their duties were well defined. 

 The empire was divided into 15 provinces (subahs)—Allahabad, Agra, Ayodhya 

(Avadh), Ajmer, Ahmedabad (Ahmadabad), Bihar, Bengal, Delhi, Kabul, Lahore, 

Multan, Malka, Qhandesh, Berar, and Ahmadnagar. 
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  Kashmir and Kandah?r were districts of the province of Kabul. Sindh, then 

known as Thatta, was a district in the province of Multan. Orissa formed a part 

of Bengal. The provinces were not of uniform area or income. 

 There were in each province a governor, a d?w?n, a bakhsh? (military 

commander), a ?adr (religious administrator), and a q??? (judge) and agents who 

supplied information to the central government. Separation of powers among 

the various officials (in particular, between the governor and the d?w?n) was a 

significant operating principle in imperial administration. 

 The provinces were divided into districts (sark?rs). Each district had a fowjd?r (a 

military officer whose duties roughly corresponded to those of a collector); a 

q???; a kotw?l, who looked after sanitation, the police, and the administration; a 

bitikch? (head clerk); and a khaz?ned?r (treasurer). 

 Every town of consequence had a kotw?l. The village communities conducted 

their affairs through pancayats (councils) and were more or less autonomous 

units. 

The composition of the Mughal nobility 

 Within the first three decades of Akbar’s reign, the imperial elite had grown 

enormously. As the Central Asian nobles had generally been nurtured on the 
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Turko-Mongol tradition of sharing power with the royalty—an arrangement 

incompatible with Akbar’s ambition of structuring the Mughal centralism around 

himself—the emperor’s principal goal was to reduce their strength and 

influence. 

 The emperor encouraged new elements to join his service, and Iranians came to 

form an important block of the Mughal nobility. 

 Akbar also looked for new men of Indian background. Indian Afghans, being the 

principal opponents of the Mughals, were obviously to be kept at a distance, but 

the Sayyids of Baraha, the Bukh?r? Sayyids, and the Kamb?s among the Indian 

Muslims were specially favoured for high military and civil positions. 

 More significant was the recruitment of Hindu Rajput leaders into the Mughal 

nobility. This was a major step, even if not completely new in Indo-Islamic 

history, leading to a standard pattern of relationship between the Mughal 

autocracy and the local despotism. 

 Each Rajput chief, along with his sons and close relatives, received high rank, 

pay, perquisites, and an assurance that they could retain their age-old customs, 

rituals, and beliefs as Hindu warriors. 
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 In return, the Rajputs not only publicly expressed their allegiance but also 

offered active military service to the Mughals and, if called upon to do so, 

willingly gave daughters in marriage to the emperor or his sons. 

 The Rajput chiefs retained control over their ancestral holdings (watan j?g?rs) 

and additionally, in return for their services, often received land assignments 

outside their homelands (tankhwa j?g?rs) in the empire. The Mughal emperor, 

however, asserted his right as a “paramount.” He treated the Rajput chiefs as 

zamindars (landholders), not as rulers. Like all local zamindars, they paid 

tribute, submitted to the Mughals, and received a patent of office. 

 Akbar thus obtained a wide base for Mughal power among thousands of Rajput 

warriors who controlled large and small parcels of the countryside throughout 

much of his empire. 

 The Mughal nobility came to comprise mainly the Central Asians (T?r?n?s), 

Iranians (Ir?n?s), Afghans, Indian Muslims of diverse subgroups, and Rajputs. 

 Both historical circumstances and a planned imperial policy contributed to the 

integration of this complex and heterogeneous ruling class into a single 

imperial service. The emperor saw to it that no single ethnic or religious group 

was large enough to challenge his supreme authority. 

Organization of the nobility and the army 
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 In order to organize his civil and military personnel, Akbar devised a system of 

ranks, or man?abs, based on the “decimal” system of army organization used by 

the early Delhi sultans and the Mongols. 

 The man?abd?rs (rank holders) were numerically graded from commanders of 10 

to commanders of 5,000. Although they fell under the jurisdiction of the m?r 

bakhsh?, each owed direct subordination to the emperor. 

 The man?abd?rs were generally paid in nonhereditary and 

transferable j?g?rs (assignments of land from which they could collect revenues). 

 Over their j?g?rs, as distinct from those areas reserved for the emperor (kh?li?ah) 

and his personal army (a?ad?s), the assignees (j?g?rd?rs) normally had no 

magisterial or military authority. 

 Akbar’s insistence on a regular check of the man?abd?rs’ soldiers and their 

horses signified his desire for a reasonable correlation between his income and 

obligations. 

 Most j?g?rd?rs except the lowest-ranking ones collected the taxes through their 

personal agents, who were assisted by the local moneylenders and currency 

dealers in remitting collections by means of private bills of exchange rather than 

cash shipments. 
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Revenue system 

 A remarkable feature of the Mughal system under Akbar was his revenue 

administration, developed largely under the supervision of his famed Hindu 

minister Todar Mal. 

 Akbar’s efforts to develop a revenue schedule both convenient to the peasants 

and sufficiently profitable to the state took some two decades to implement. 

 In 1580 he obtained the previous 10 years’ local revenue statistics, detailing 

productivity and price fluctuations, and averaged the produce of different crops 

and their prices. 

 He also evolved a permanent schedule circle by grouping together the districts 

having homogeneous agricultural conditions. For measuring land area, he 

abandoned the use of hemp rope in favour of a more definitive method using 

lengths of bamboo joined with iron rings. 

 The revenue, fixed according to the continuity of cultivation and quality of soil, 

ranged from one-third to one-half of production value and was payable in 

copper coin (d?ms). 
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 The peasants thus had to enter the market and sell their produce in order to 

meet the assessment. This system, called ?ab?, was applied in northern India 

and in Malwa and parts of Gujarat. The earlier practices (e.g., crop sharing), 

however, also were in vogue in the empire. 

 The new system encouraged rapid economic expansion. Moneylenders and grain 

dealers became increasingly active in the countryside. 

 

 

Fiscal administration 

 All economic matters fell under the jurisdiction of the vizier, assisted principally 

by three ministers to look separately after the crown lands, the salary drafts and 

j?g?rs, and the records of fiscal transactions. At almost all levels, the revenue 

and financial administration was run by a cadre of technically proficient officials 

and clerks drawn mainly from Hindu service castes—Kayasthas and Khatris. 

 More significantly, in local and land revenue administration, Akbar secured 

support from the dominant rural groups. With the exception of the villages held 

directly by the peasants, where the community paid the revenue, his officials 
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dealt with the leaders of the communities and the superior landrights holders 

(zamindars). 

 The zamindar, as one of the most important intermediaries, collected the 

revenue from the peasants and paid it to the treasury, keeping a portion to 

himself against his services and zamindari claim over the land. 

Coinage 

 Akbar reformed Mughal currency to make it one of the best known of its time. 

The new regime possessed a fully functioning trimetallic (silver, copper, and 

gold) currency, with an open minting system in which anyone willing to pay the 

minting charges could bring metal or old or foreign coin to the mint and have it 

struck. 

 All monetary exchanges, however, were expressed in copper coins in Akbar’s 

time. In the 17th century, following the silver influx from the New World, silver 

rupee with new fractional denominations replaced the copper coin as a common 

medium of circulation. 

 Akbar’s aim was to establish a uniform coinage throughout his empire; some 

coins of the old regime and regional kingdoms also continued. 

Evolution of a nonsectarian state 
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 Mughal society was predominantly non-Muslim. Akbar therefore had not simply 

to maintain his status as a Muslim ruler but also to be liberal enough to elicit 

active support from non-Muslims. For that purpose, he had to deal first with the 

Muslim theologians and lawyers (?ulam??) who, in the face of Brahmanic 

resilience, were rightly concerned with the community’s identity and resisted 

any effort that could encourage a broader notion of political participation. 

 Akbar began his drive by abolishing both the jizyah and the practice of forcibly 

converting prisoners of war to Islam and by encouraging Hindus as his principal 

confidants and policy makers. 

 To legitimize his nonsectarian policies, he issued in 1579 a public edict (ma??ar) 

declaring his right to be the supreme arbiter in Muslim religious matters—above 

the body of Muslim religious scholars and jurists. 

 He had by then also undertaken a number of stern measures to reform the 

administration of religious grants, which were now available to learned and 

pious men of all religions, not just Islam. 

 The ma??ar was proclaimed in the wake of lengthy discussions that Akbar had 

held with Muslim divines in his famous religious assembly ?Ib?dat-Kh?neh, at 

Fatehpur Sikri. 
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 He soon became dissatisfied with what he considered the shallowness of Muslim 

learned men and threw open the meetings to non-Muslim religious experts, 

including Hindu pandits, Jain and Christian missionaries, and Parsi priests. 

 A comparative study of religions convinced Akbar that there was truth in all of 

them but that no one of them possessed absolute truth. 

 He therefore disestablished Islam as the religion of the state and adopted a 

theory of rulership as a divine illumination incorporating the acceptance of all, 

irrespective of creed or sect. He repealed discriminatory laws against non-

Muslims and amended the personal laws of both Muslims and Hindus so as to 

provide as many common laws as possible. 

 While Muslim judicial courts were allowed as before, the decision of the Hindu 

village pancayats also was recognized. The emperor created a new order 

commonly called the D?n-e Il?h? (“Divine Faith”), which was modeled on the 

Muslim mystical Sufi brotherhood. 

 The new order had its own initiation ceremony and rules of conduct to ensure 

complete devotion to the emperor; otherwise, members were permitted to retain 

their diverse religious beliefs and practices. It was devised with the object of 

forging the diverse groups in the service of the state into one cohesive political 

community. 
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Akbar in historical perspective 

 By 1600 the Mughals in India had achieved a fairly austere and efficient state 

system, for which Akbar’s genius deserves much credit. 

 However, the Mughal system must be studied in the context of broad historical 

developments of the 16th and 17th centuries. 

 Long before Akbar’s schemes, Sher Shah of S?r’s short-lived reforms had 

included demand for cash payment from the peasants, surveys of agricultural 

lands and of crops grown, and a reliable, standardized, and high-quality 

coinage. 

 The Sur ruler insisted on a uniform rate for the entire empire, which was 

certainly a major flaw in contrast to Akbar’s consideration for regional 

variations. 

 It is striking, however, that the chief ?ab? territories under Akbar were largely 

made up of the provinces already controlled by Sher Shah. 

 Another major development of Sher Shah’s brief period—namely, the building of 

a network of roads to improve the connections already started by Babur between 

Hindustan and the great trading routes extending into central and western Asia 
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via Kabul and Kandahar—foreshadowed in a measure the later imperial edifice 

and economy. 

 By laying a road between Sonargaon (in Bengal) and Attock (near present-day 

Rawalpindi, Pak.), the S?r ruler had made a first attempt at bringing the economy 

of Bengal into closer contact with that of northern India. 

 The expansion under Akbar followed in logical sequence what had already 

occurred. The network based on Sher Shah’s routes had extended considerably 

by 1600. Agra came to be linked not only to Burhanpur but also to Cambay, 

Surat, and Ahmedabad. Lahore and Multan were now the gateway to Kabul as 

well as to the ports of the mouth of the Indus. 

 The link with Sonargaon became a far more secure control over the ports of 

Bengal. Many other changes initiated in the late 16th century were to be 

consolidated only later, in conjunction with further political unification. 

The empire in the 17th century 

 The Mughal Empire in the 17th century continued its conquest and territorial 

expansion, with a dramatic increase in the numbers, resources, and 

responsibilities of the Mughal nobles and man?abd?rs. 
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 There were also attempts at tightening imperial control over the local society 

and economy. 

 The critical relationship between the imperial authority and the zamindars was 

regularized and generally institutionalized through thousands of sanads 

(patents) issued by the emperor and his agents. 

 These centralizing measures imposed increasing demands upon both the 

Mughal officials and the local magnates and therefore generated tensions 

expressed in various forms of resistance. The century witnessed the rule of the 

three greatest Mughal emperors: Jah?ng?r (ruled 1605–27), Shah Jah?n (1628–

58), and Aurangzeb (1658–1707). The reigns of Jah?ng?r and Shah Jah?n are 

noted for political stability, brisk economic activity, excellence in painting, and 

magnificent architecture. 

 The empire under Aurangzeb attained its greatest geographic reach; however, 

the period also saw the unmistakable symptoms of Mughal decline. 

 Political unification and the establishment of law and order over extensive areas, 

together with extensive foreign trade and the ostentatious lifestyles of the 

Mughal elites, encouraged the emergence of large centres of commerce and 

crafts. 
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 Lahore, Delhi, Agra, and Ahmedabad, linked by roads and waterways to other 

important towns and the key seaports, were among the leading cities of the 

world at the time. 

 The Mughal system of taxation had expanded both the degree of monetization 

and commodity production, which in turn promoted a network of grain markets 

(mand?s), bazaars, and small fortified towns (qa?bahs), supplied by a highly 

differentiated peasantry in the countryside. 

 Increasing use of money was illustrated, in the first place, by the growing use of 

bills of exchange (hund?s) to transfer revenue to the centre from the provinces 

and the consequent meshing of the fiscal system with the financial network of 

the money changers (?arr?fs; commonly rendered shroff in English) and, second, 

by the increasing interest of and even direct participation by the Mughal nobles 

and the emperor in trade. 

 Thatta, Lahore, Hugli, and Surat were great centres for such activity in the 1640s 

and ’50s. The emperor owned the shipping fleets, and the governors advanced 

funds to merchants from state treasuries and the mints. 
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 The shift in the attitude toward trade in the course of the 17th century owed a 

good deal to the growing Iranian influence in the Mughal court. The Iranians had 

a long tradition of combining political power and trade. 

 Shah ?Abb?s I had espoused greater state control of commerce. Because the 

contemporary Muslim empires—including the Mughals, the ?afavids, and the 

Ottomans—were conscious of one another as competitors, mutual borrowings 

and emulations were more frequent than the chroniclers would indicate. 

Jah?ng?r 

 Within a few months of his accession, Jah?ng?r had to deal with a rebellion led 

by his eldest son, Khusraw, who was reportedly supported by, among others, 

the Sikh Guru Arjun. 

 Khusraw was defeated at Lahore and was brought in chains before the emperor. 

 The subsequent execution of the Sikh Guru permanently estranged the Sikhs 

from the Mughals Khusraw’s rebellion led to a few more risings, which were 

suppressed without much difficulty. 

 Shah ?Abb?s I of Iran, taking advantage of the unrest, besieged the fort of 

Kandah?r (1606) but abandoned the attack when Jah?ng?r promptly sent an army 

against him. 
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Submission of Mewar 

 Jah?ng?r’s most significant political achievement was the cessation of the 

Mughal-Mewar conflict, following three consecutive campaigns and his own 

arrival in Ajmer in 1613. 

 Prince Khurram was given the supreme command of the army (1613), and 

Jah?ng?r marched to be near the scene of action. 

 The Rana Amar Singh then initiated negotiations (1615). 

 He recognized Jah?ng?r as his suzerain, and all his territory in Mughal 

possession was restored, including Chitor—although it could not be fortified. 

 Amar Singh was not obliged to attend the imperial court, but his son was to 

represent him; nor was he required to enter into a matrimonial alliance with the 

Mughal royal family. 

 Further, the Rajput rulers of Kangra, Kishtwar (in Kashmir), Navanagar, and 

Kutch (Kachchh; in western India) accepted the Mughal supremacy. Bir Singh 

Bundela was given a high rank, and a Bundela princess entered the Mughal 

harem. Also significant was the subjugation of the last Afghan domains in 

eastern Bengal (1612) and Orissa (1617). 

Developments in the Deccan 
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 Toward the last years of Akbar’s reign, the Ni??m Sh?h?s of Ahmadnagar in the 

Deccan had engaged the attention of the emperor considerably. 

 The main objective of his intervention in Ahmadnagar was to gain Berar, which 

had been recently acquired by Ahmadnagar from Khandesh, and Balaghat, which 

had been a bone of contention between Ahmadnagar and Gujarat. 

 By 1596 Berar was conquered and Ahmadnagar had accepted Mughal 

suzerainty. However, the issue of a clearly defined frontier could not be 

resolved, and Mughal attacks continued. 

 Under Jah?ng?r the rise of Malik ?Amb?r, a Habshi (Abyssinian) general of 

unusual ability, at the Ahmadnagar court and his alliance with the ??dil Sh?h?s of 

Bijapur cemented a united front of the Deccan sultanates and initially forced the 

Mughals to retreat. 

 At this time the Marathas also had emerged as a force in the Deccan. Jah?ng?r 

appreciated their importance and encouraged many Marathas to defect to his 

side (1615). 

 Later, two successive Mughal victories against the combined Deccani armies 

(1618 and 1620) restrained the Habshi general. 
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 However, the Deccan expedition remained unfinished as a result of the rise to 

power of the emperor’s favourite queen, N?r Jah?n, and her relatives and 

associates. 

 The queen’s alleged efforts to secure the prince of her choice as successor to 

the ailing emperor resulted in the rebellion of Prince Khurram in 1622 and later 

of Mah?bat Khan, the queen’s principal ally, who had been deputed to subdue 

the prince. 

Rebellion of Khurram (Shah Jah?n) 

 After failing to take Fatehpur Sikri in April 1623, Khurram retreated to the 

Deccan, then to Bengal, and from Bengal back again to the Deccan, pursued all 

the while by an imperial force under Mahabat Khan. His plan to seize Bihar, 

Ayodhya, Allahabad, and even Agra failed. At last Khurram submitted to his 

father unconditionally (1626). He was forgiven and appointed governor of 

Balaghat, but the three-year-old rebellion had caused a considerable loss of 

men and money. 

Shah Jahan 
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 On his accession, Khurram assumed the title Shah Jahan (ruled 1628–58). 

Sheryar, his younger and only surviving brother, had contested the throne but 

was soon blinded and imprisoned. 

 Under Shah Jahan’s instructions, his father-in-law, af Khan, slew all other royal 

princes, the potential rivals for the throne. ??af Khan was appointed prime 

minister, and Nur Jahan was given an adequate pension 

The Deccan problem 

 Shah Jahan’s reign was marred by a few rebellions, the first of which was that of 

Khan Jahan Lod?, governor of the Deccan. Khan Jahan was recalled to court after 

failing to recover Balaghat from Ahmadnagar. However, he rose in rebellion and 

fled back to the Deccan. Shah Jah?n followed, and in December 1629 he 

defeated Khan Jah?n and drove him to the north, ultimately overtaking and 

killing him in a skirmish at Shihonda (January 1631). 

 The next rebellion was led by Jujhar Singh, a Hindu chief of Orchha, in 

Bundelkhand, who commanded the crucial passage to the Deccan. Jujhar was 

compelled to submit after his kinsman Bharat Singh defected and joined the 

Mughals. 
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 His refusal to comply with subsequent conditions led, after a protracted conflict, 

to his defeat and murder (1634). Unrest in the region persisted. 

 The chronic volatility of the Deccan prompted Shah Jah?n to seek a 

comprehensive solution. His first step was to offer a military alliance to Bijapur, 

with the objective of partitioning troublesome Ahmadnagar. 

 The result was both the total annihilation of the province and the accord of 

1636, by which Bijapur was granted one-third of its southern territories. 

 The accord reconciled the Deccan states to a pervasive Mughal presence in the 

Deccan. Bijapur agreed not to interfere with Golconda, which became a tacit ally 

of the Mughals. 

 The treaty limited further Mughal advance in the Deccan and gave Bijapur and 

Golconda respite to conquer the warring Hindu principalities in the south. Within 

a span of a dozen years, Bijapuri and Golcondan armies overran and annexed a 

vast and prosperous tract beyond the Krishna River up to Thanjavur and 

including Karnataka. 

 The Mughals, on the other hand, maneuvered to regain Kandah?r (1638) and 

consolidated and extended their eastern position on the Assamese border 

(1639) and also in Bengal, where Shah Jah?n had become involved in a dispute 

over Portuguese piracy and abduction of Mughal slaves. In 1648 he moved his 
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capital from Agra to Delhi in an effort to consolidate his control over the 

northwestern provinces of the empire. 

 The Mughal attitude of benevolent neutrality toward the Deccan states began to 

change gradually after 1648, culminating in the invasion of Golconda and 

Bijapur in 1656 and 1657. 

 A factor in this change was the inability of the Mughals to manage the financial 

affairs of the Deccan. Subsequently, Bijapur was compelled to surrender the 

Ahmadnagar areas it had received in 1636, and Golconda was to cede to the 

Mughals the rich and fertile tract on the Coromandel Coast as part of the j?g?r of 

M?r Jumla, the famous Golconda vizier who had now joined the Mughal service. 

 To a great extent Shah Jah?n’s new policy in the Deccan also was propelled by 

commercial considerations. The entire area had acquired an added value 

because of the growing importance of the Coromandel Coast as the centre for 

the export of textiles and indigo. 

Central Asian policy 

 Following in the footsteps of his predecessors, Shah Jah?n hoped to conquer 

Samarkand, the original homeland of his ancestors. 
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 The brother of Em?m Qul?, ruler of Samarkand, invaded Kabul and in 1639 

captured Bamiyan, which gave offense to Shah Jah?n. The emperor was on the 

lookout for an opportunity to move his army to the northwest borders. 

 In 1646 he responded to the Uzbek ruler’s appeal for aid in settling an internal 

dispute by sending a huge army. The campaign cost the Mughals heavily. 

 They suffered serious initial setbacks in Balkh, and, before they could recover 

fully, an alliance between the Uzbeks and the shah of Iran complicated the 

situation. 

 Kandah?r was again taken by Iran, even though the Mughals reinforced their 

hold over the other frontier towns. 

War of succession 

 The events at the end of Shah Jah?n’s reign did not augur well for the future of 

the empire. The emperor fell ill in September 1657, and rumours of his death 

spread. 

 He executed a will bequeathing the empire to his eldest son, D?r?. His other 

sons, Shuj??, Aurangzeb, and Mur?d, who were grown men and governors of 

provinces, decided to contest the throne. 
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 From the war of succession in 1657–59 Aurangzeb emerged the sole victor. He 

then imprisoned his father in the Agra fort and declared himself emperor. 

 Shah Jah?n died a prisoner on Feb. 1, 1666, at the age of 74. 

 He was, on the whole, a tolerant and enlightened ruler, patronizing scholars and 

poets of Sanskrit and Hindi as well as Persian. 

 He systematized the administration, but he raised the government’s share of the 

gross produce of the soil. Fond of pomp and magnificence, he commissioned 

the casting of the famous Peacock Throne and erected many elegant buildings, 

including the dazzling Taj Mahal outside Agra, a tomb for his queen, Mumt?z 

Ma?al; his remains also are interred there. 

Aurangzeb 

 The empire under Aurangzeb (ruled 1658–1707) experienced further growth but 

also manifested signs of weakness. For more than a decade, Aurangzeb 

appeared to be in full control. The Mughals suffered a bit in Assam and Koch 

Bihar, but they gainfully invaded Arakanese lands in coastal Myanmar (Burma), 

captured Chittagong, and added territories in Bikaner, Bundelkhand, Palamau, 

Assam, and elsewhere. There was the usual display of wealth and grandeur at 

court. 
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Decline of Mughal 

 The period of the Great Mughals, which began in 1526 with Babur’s accession to 

the throne, ended with the death of Aurangzeb in 1707. Aurangzeb’s death 

marked the end of an era in Indian history. When Aurangzeb died, the empire of 

the Mughals was the largest in India. Yet, within about fifty years of his death, 

the Mughal Empire disintegrated. 

 Aurangzeb’s death was followed by a war of succession among his three sons. It 

ended in the victory of the eldest brother, Prince Muazzam. The sixty five-year-

old prince ascended the throne under the name of Bahadur Shah. 

 

 

Day 79: History - Current Affairs 

Tulu Language 

Context 

There has been a growing demand to include Tulu in the Eighth Schedule of the 

Constitution. At present, Tulu is not an official language in India or any other country. 

About 
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 Tulu is a Dravidian languagewhose speakers are concentrated in the region of 

Tulu Nadu, which comprises the districts of Dakshina Kannada and Udupi in 

Karnataka and the northern part of Kasaragod district of Kerala. 

 Kasaragod district is called ‘Sapta bhasha Samgama Bhumi (the confluence of 

seven languages)’, and Tulu is among the seven. 

 The oldest available inscriptions in Tulu are from the period between 14th to 

15th century AD. 

Case for Inclusion in the Eighth Schedule 

 Global Efforts:The Yuelu Proclamation made by United Nations Educational 

Scientific and Cultural Organization (UNESCO) at Changsha, China, in 2018 plays 

a central role in guiding the efforts of countries and regions around the world 

to protect linguistic resources and diversity. 

 The United Nations General Assembly has proclaimed 2019 as the International 

Year of Indigenous Languages (IYIL). The IYIL 2019 strives to preserve, support 

and promote indigenous languages at the national, regional and international 

levels. 

 Constitutional Safeguard: Article 29 of the Indian Constitution deals with 

the "Protection of interests of minorities". It states that any section of the 
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citizens residing in any part of India having a distinct language, script or culture 

of its own, shall have the right to conserve the same. 

 Number of Speakers:According to Census-2011, there are more than 18 lakh 

native speakers of Tulu in India. The Tulu-speaking people are larger in number 

than speakers of Manipuri and Sanskrit, which have the Eighth Schedule status. 

 Literary Recognition:Robert Caldwell (1814-1891), in his book, A Comparative 

Grammar of the Dravidian or South-Indian Family of Languages, called Tulu as 

“one of the most highly developed languages of the Dravidian family”. 

Advantages of Recognition in Eighth Schedule 

 If included in the Eighth Schedule, Tulu would get the following benefits 

 Recognition from the Sahitya Akademi. 

 Translation of Tulu literary works into other languages. 

 Members of Parliament (MP) and Member of the Legislative Assembly (MLA) 

could speak Tulu in Parliament and State Assemblies, respectively. 

 Option to take competitive exams in Tulu including all-India competitive 

examinations like the Civil Services exam. 

 Special funds from the Central government. 

 Teaching of Tulu in primary and high school. 
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Way Forward 

 India has a lot to learn from the Yuelu Proclamation. Placing of all the deserving 

languages on equal footing will promote social inclusion and national solidarity. 

 It will reduce inequalities within the country to a great extent. So, Tulu, along 

with other deserving languages, should be included in the Eighth Schedule of 

the Constitution in order to substantially materialise the promise of equality of 

status and opportunity mentioned in the Preamble. 

Bibi Ka Maqbara 

Context 

The marble domes of Bibi Ka Maqbara, the famous 17th-century Mughal-era 

monument in the city, are set to get a new shine. 

About 

Bibi Ka Maqbara: 

 The structure, known as the ‘Taj of the Deccan’ because of its striking 

resemblance to the Taj Mahal, was built in 1668 by Azam Shah, the son of 

Aurangzeb to commemorate his mother Dilras Begum who was titled Rabia 

Durani post her death.  
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 Also called the Tomb of the Lady, Bibi Ka Maqbara was designed by Ataullah, the 

son of Ahmad Lahauri, the architect of the Taj Mahal which explains its 

appearance heavily based on the prime marvel.  

 According to the "Tarikh Namah" of Ghulam Mustafa, the cost of construction of 

the mausoleum was Rs. 6,68,203 - 7,00,000. 

 Bibi Ka Maqbara or tomb of Rabia Durani stands as a lone soul in the southern 

part. 

 It was Aurangzeb’s long-standing governorship of Aurangabad that the shrine 

came to exist in the city and is today one of the most famous historical 

monuments in Maharashtra. 

The story of Dilras Banu: 

 Dilras Banu, born in the Safavid royal family of Iran, was the daughter of 

Shahnawaz Khan who was the then viceroy of the state of Gujarat. 

 She married Aurangzeb in 1637 thus becoming his first consort and wife. 

 Both Aurangzeb and his eldest son, Azam Shah couldn’t bear the loss of the 

most important woman in their lives. 
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 It was then in 1668 that Azam Shah ordered for a mausoleum to be built for his 

beloved mother on the lines of Taj Mahal, which was the resting place of Banu’s 

mother-in-law and Aurangzeb’s mother, Mumtaz Mahal. 

Conservation of the structure: 

 The domes and other marble parts of the mausoleum will undergo scientific 

conservation. 

 The domes and minarets of the structure, which are built-in marble, as well as 

the marble screens inside would undergo scientific conservation. 

 The conservation work will involve cleaning and carrying out a chemical 

treatment to give it a new glow. 

 

What is the historical significance of Nankana Sahib in Pakistan? 

Context 

Tension mounted in Nankana Sahib in Pakistan and there was outrage in India after a 

mob, led by the family of a Muslim man who had married a Sikh teenage girl, hurled 

stones at Gurdwara Janam Asthan, the birthplace of Guru Nanak Dev, and threatened to 

convert it into a mosque. 
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About 

About/historical significance of Nankana Sahib 

 Nankana Sahib is a city of 80,000 in Pakistan’s Punjab province, where Gurdwara 

Janam Asthan (also called Nankana Sahib Gurdwara) is located. 

 The shrine is built over the site where Guru Nanak, the founder of Sikhism, was 

believed to be born in 1469. 

 It is 75 kms to the west of Lahore, and is the capital of Nankana Sahib district. 

 The city was previously known as Talwandi, and was founded by Rai Bhoi, a 

wealthy landlord. 

 Rai Bhoi’s grandson, Rai Bular Bhatti, renamed the town ‘Nankana Sahib’ in 

honour of the Guru. ‘Sahib’ is an Arabic-origin epithet of respect. 

Other information 

 Besides Gurdwara Janam Asthan, Nankana Sahib has several important shrines, 

including Gurdwara Patti Sahib, Gurdwara Bal Leela, Gurdwara Mal Ji Sahib, 

Gurdwara Kiara Sahib, Gurdwara Tambu Sahib — all dedicated to stages in the 

life of the first Guru. 

 There is also a Gurdwara in memory of Guru Arjan (5th Guru) and Guru 

Hargobind (6th Guru). 
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 Guru Hargobind is believed to have paid homage to the town in 1621-22. 

 The Janam Asthan shrine was constructed by Maharaja Ranjit Singh, after he 

visited Nankana Sahib in 1818-19 while returning from the Battle of Multan. 

 During British rule, the Gurdwara Janam Asthan was the site of a violent episode 

when in 1921, over 130 Akali Sikhs were killed after they were attacked by the 

Mahant of the shrine. 

 The incident is regarded as one of the key milestones in the Gurdwara Reform 

Movement, which led to the passing of the Sikh Gurdwara Act in 1925 that 

ended the Mahant control of Gurdwaras. 

 Until Independence, Nankana Sahib’s population had an almost equal number of 

Muslims, Sikhs, and Hindus, which since Partition has been predominantly 

Muslim. 

 

 

Day 78: History - Early Medieval Period 

Day 5: Early Medieval India, Delhi Sultanate, Provincial Kingdoms of Medieval India 

The early medieval period in Indian history marks the growth of cultivation and 

organisation of land relations through land grants. These grants began around the 
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beginning of Christian era and covered practically the entire subcontinent by the end 

of the twelfth century. In the early medieval period agricultural expansion meant a 

greater and more regular use of advanced agricultural techniques, plough cultivation 

and irrigation technology. Institutional management of agricultural processes, control 

of means of production and new relations of production also played an important role 

in this expansion. With this expansion, new type of rural tensions also emerged. 

Commercial activities in agricultural and non-agricultural commodities also increased. 

 

 

Agrarian Economy 

 

The agrarian expansion, which began with the establishment of brahmadeya and 

agrahara settlements through land grants to Brahamana from the fourth century 

onwards acquired a uniform and universal form in subsequent centuries. The centuries 

between the eighth and twelfth witnessed the processes of this expansion and the 

culmination of an agrarian organisation bad on land grants to religious and secular 

beneficiaries, i.e. Brahmanas, temples and officers of the King's government. However, 

there are important regional variations in this development, both due to geographical 

as well as ecological factors. 
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Cultivation was extended not only to the hitherto virgin lands but even by clearing 

forest areas. This was a continuous process and a major feature of early medieval 

agricultural economy. There is a view prevalent among some scholars that land grants 

started in outlying, backward and tribal areas first and later gradually extended to the 

Ganga valley, which was the hub of the brahmanical culture. In the backward and 

aboriginal tracts the Brahrnanas could spread new methods of cultivation by regulating 

agricultural processes through specialised knowledge of the seasons (astronomy), 

plough, irrigation, etc., as well as by protecting the cattle wealth. However, this is not 

true of all regions in India, for, land grants were also made in areas of settled 

agriculture as well as in other ecological zones, especially for purposes of integrating 

them into a new economic order. 

Ideas relating to the gift of land emphasise the importance of dana or gift. The idea of 

dana or gift to Brahmanas was developed by Brahmanical texts as the surest means of 

acquiring merit (puny.) and destroying sin (pataka). It appears to be a conscious and 

systematic attempt to provide means of subsistence to the Brahamana. Grants of 

cultivable land to them and registration of gifts of land on copper plates are 

recommended by all the Smriti and Purana of the post-Gupta centuries. 

Among the gifts are also included the plough, corn, oxen lad plougshare. However, the 

gift of land was considered to be the best of all types of gift nude to the learned 
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Brahmana. Imprecations against the destruction of such gifts and the resumption of 

land donated to the Brahmana ensured their perpetuity. Thus land grants began to 

follow and set legal formula systemised through Law books. 

 

 

AGRARIAN ORGANISATION 

The agrarian organisation and economy were highly complex. This can be understood 

on the basis of intensive studies of the regional patterns of land grants and the 

character and role of the brahmadeya and non-brahmadeya and temple settlements. 

The growth and nature of Land rights, interdependence among the different groups 

related to land and the production and distribution processes also help in a better 

understanding of the situation. 

 

 

Character and Role of Various Types of Agarian Settlements 

 Brahmadeya: A brahmadeya represents a grant of land either in individual plots or 

whole vilIages given away to Brahmana making them landowner or land controller. It 

was meant either to bring virgin land under cultivation or to integrate existing 
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agricultural (or peasant) settlements into the new economic order dominated by a 

Brahmana proprietor. These Brahmana donees played a major role in integrating 

various socio-economic groups into the new order, through service tenures and caste 

grouping under the Varna System. 

The practice of land grants as brahmadeva was initiated by the ruling dynasties and 

subsequently followed by chiefs, feudatories, etc. Brahmadeva facilitated agrarian 

expansion because they were: 

  

o exempted from various taxes or dues either entirely or at least in the initial 

stages of settlement(e.g. for 12 years); 

o also endowed with ever growing privileges (padharm). The ruling families 

derived economic advantage in the form of the extension of the resource base, 

moreover. by creating brahmadeyns they also ,gained ideological support for 

their political power. 

 Lands were given as brahmadeya either to a single Brahmana or to several 

Brahmana families which ranged from a few to several hundreds or even more 

than a thousand, as seen in the South Indian context. 

 Brahmadeyas were invariably located near major irrigation works such as tanks 

or lakes. Often new irrigation sources were constructed when brahmadeyas were 
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created, especially in areas dependent on rains and in arid and semi-arid 

regions. 

 When located in areas of intensive agriculture in the river valleys, they served to 

integrate other settlements of a subsistence level production. Sometimes, two or 

more settlements were clubbed together to form a brahmadeya or an agrahara. 

 The taxes from such villages were assigned to the Brahmana donees, who were 

also given the right to get the donated land cultivated. Boundaries of the 

donated land or village were very often carefully demarcated. 

 The various types of land, wet, dry and garden land within the village were 

specified. Sometimes even specific crops and trees are mentioned. The land 

donations implied more than the transfer of land rights. 

 For example, in many cases, along with the revenues and economic resources of 

the village, human resources such as peasants (cultivators), artisans and others 

were also transferred to donees. 

 There is also growing evidence of the encroachment of the rights of villagers 

over community lands such as lakes and ponds. Thus, the Brahmanas became 

managers of agricultural and artisanal production in these settlements for which 

they organised themselves in to assemblies. 
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Rights in Land 

 An important aspect relating to land grants is the nature of rights granted to the 

assignees. Rights conferred upon the grantees included fiscal and administrative 

rights. 

 The taxes, of which land tax was the major source of revenue, theoretically 

payable to the King or government, came to be assigned to the donees. 

 The reference to pariharas or exemptions in the copper plate and stone 

inscriptions registering such grants indicate that what was theoretically payable 

to the King was not being completely exempted from payment but the rights 

were now transferred to the grantees. 

 This was apparently based on the sanction of the Dharmashastras, which sought 

to establish the royal ownership of land and hence justify such grants, creating 

intermediary rights in land. 

 Although there is some evidence of a communal basis of land rights in early 

settlements, the development of private ownership or rights is indicated by the 

fact that the grantees often enjoyed rights of alienation of land. 
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 They also enjoyed other hereditary benefits in the settlements. Land gifts were 

often made after purchase from private individuals. Hereditary ownership seems 

to have developed out of such grants, both religious and secular. 

 

 

THE CHARACTERISATION OF EARLY MEDIEVAL AGRARIAN ECONOMY 

Different views have been put forward regarding the nature of the overall set up of 

early medieval agrarian economy. On the one hand, it is seen as a manifestation of 

feudal economy, while on the other it is dubbed as a peasant state and society. 

The salient features of 'Indian Feudalism' are: 

1. Emergence of hierarchical landed intermediaries. Vassals and officers of state 

and other secular assignee had military obligations and feudal titles. Sub-

infeudation (varying in different regions) by these donees to get their land 

cultivated led to the growth of different strata-of intermediaries. It was a 

hierarchy of landed aristocrats, tenants, share croppers and cultivators. This 

hierarchy was also reflected in the power/administrative structure, where a sort 

-of lord-vassal relationship emerged. In other words, Indian feudalism 

consisted in the gross unequal distribution of land and its produce. 
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2. Another important feature was the prevalence of forced labour. The right of 

extracting forced labour (vishti) is believed to have been exercised by the 

Brahmana and other grantees of land. Forced labour was originally a prerogative 

of the King or the state. It was transferred to the grantees, petty officials, village 

authorities and others. In the Chola inscriptions alone, there are more than one 

hundred references to forced labour. Even the peasants and artisans come 

within the jurisdiction of vishti. As a result, a kind of serfdom emerged, in which 

agricultural labourers were reduced to the position of semi-serfs. 

3. Due to the growing claims of greater rights over land by rulers and 

intermediaries, peasants also suffered a curtailment of their land rights. Many 

were reduced to the position of tenants facing ever growing threat of eviction. A 

number of peasants were only ardhikas (share croppers). The strain on the b 

peasantry was also caused by the burden of taxation, coercion and increase in 

their indebtedness. 

4. Surplus was extracted through various methods. Extra economic coercion was a 

conspicuous method. With the rise of new property relations, new mechanisms 

of economic subordination also evolved. The increasing burden is evident in the 

mentioning of more than fifty levies in the inscription of Rajaraja Chola. 
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5. It was relatively a closed village economy. The transfer of human resources 

along with land to the beneficiaries shows that in such villages the peasants, 

craftsmen and artisans were attached to the villages and hence were mutually 

dependent. Their attachment to land and to service grants ensured control over 

them by the beneficiaries. 

In brief, a subject and immobile peasantry, functioning in relatively self-sufficient 

villages buttressed by varna restrictions, was the marked feature of the agrarian 

economy during the five centuries under survey. The theory of the existence of 

autonomous peasant societies is put forward in opposition to the theory of Indian 

feudalism. It is based mainly on the evidence from 

south Indian sources. 

 

 

URBAN SETTLEMENTS 

 

Study of urban centres is an important aspect of socio economic history. Urban centres 

in early medieval India have generally been studied in two ways : 
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1. As a part of economic history i.e. history of trade, commerce and craft 

production, etc., and 

2. As a part of administrative or political history, i.e. as capitals, administrative 

centres, centres of major and minor ruling families and fort towns. 

Hence the focus of urban studies has so far been mainly on types of urban centres. 

Accordingly towns or cities have been listed under various categories such as market, 

trade or commercial centres, ports, political and administrative centres, religious 

centres, etc. However, there has been no sufficient attempt to explain the causes 

behind the emergence of towns. 

Prior to the coming of the Turks, the Indian sub-continent experienced at least three 

phases of urban growth: 

1) During the bronze age Harappan civilization (fourth-second millennium B.C.), 

2) Early historic urban centres of the iron age (c. sixth century B.C. to the end of the 

third century A.D.), 

3) Early medieval towns and cities (c. eighth/ninth to twelfth centuries A.D.) 

 Amongst the earliest attempts to define an urban centre one can easily 

mention Gordon Childe's notion of 'Urban Revolution’. He listed monumental 

buildings, large settlements with dense population, existence of such people 
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who were not engaged in food production (rulers, artisans and merchants) and 

cultivation of art, science and writing as prominent features to identify an urban 

centre. Further, Childe laid great stress on the presence of craft specialists and 

the role of agricultural surplus which supported non-food producers living in 

cities. Not all these traits, which were spelt out in the context of bronze age 

cities, are to be seen in the towns of iron age. There has been no dearth of 

urban centres with sparse population and mud houses. 

 Though agrarian surplus collected from rural areas is almost indispensable for 

the existence of a town, merely a settlement of non-agriculturists cannot be 

regarded as an urban centre. Early medieval literary texts refer to towns 

inhabited by people of all classes surrounded by a wall and moat and marked by 

the prevalence of the laws and customs of the guilds of artisans and merchants. 

Accordingly, some prominent traits of urban centres which can be applied to early 

medieval settlements as well, are identified as: 

i. Size of a settlement in terms of area and population. 

ii. Proximity to water resources-river banks, tanks, ring wells, etc. 



 

MYUPSC.COM (GRASP IAS – An Institute for Civil Services Examination) 

iii. Presence or absence of artefacts representing activities of artisans, e.g. axes, 

chisels, plough-shares, sickles, hoes, crucibles, ovens, furnaces, dyeing vats, 

moulds for beads, seals, sealings, jewellery, terracotta, etc. 

iv. Evidence of coin moulds signifying mint towns. The discovery of metallic money, 

when listed with the presence of artisans and merchants, certainly lends a clear 

urban character to such sites. 

v. Presence or otherwise of luxury goods such as precious and semi-precious 

stones, glassware, ivory objects, fine pottery etc. The possibility is not ruled out 

that luxuries of ancient towns might become necessities for superior rural 

classes of early medieval times. 

vi. Considering the moist, rainy climate of many alluvial plains such as the middle 

Ganga plain, baked brick (not just burnt bricks) structures on a good scale 

assume special importance. Though in Central Asia towns consisting of mud 

structures are also not unknown. 

vii. Streets, shops, drains and fortifications also give a good idea of the nature of 

the urban settlement. At several places in the Deccan and elsewhere silos and 

granaries occur at historical sites, like at Dhulikatt in Andhra Pradesh. 

 

 



 

MYUPSC.COM (GRASP IAS – An Institute for Civil Services Examination) 

Market Centres, Trade-Network and Itinerant Trade 

 Early medieval centuries also witnessed the emergence of urban centres of 

relatively modest dimensions, as market centres, trade centres (fairs, etc.) which 

were primarily points of the exchange network. The range of interaction of such 

centres varied from small agrarian hinterlands to regional commercial 

hinterlands. 

 Some also functioned beyond their regional frontiers. However, by and large, the 

early medieval urban centres were rooted in their regional contexts. This is best 

illustrated by the nagnram of South India, substantial evidence of which comes 

from Tamil Nadu and also to a limited extent by the existence 

of nakhara and nagaramu in Karnataka and Andhra Pradesh respectively. 

 The nagaram served as the market for the nadu or kurram, an agrarian or 

peasant region. Some of them emerged'due to the exchange needs of the nadu. 

A fairly large number of such centres were founded by ruling families or were 

established by royal sanction and were named after the rulers, a feature 

common to all regions in South India. Such centres had the suffix pura or 

pattana. 

 Nagarams located on important trade routes and at the points of intersection 

developed into more important trade and commercial centres of the region. 
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They were ultimately brought into a network of intra-regional and inter-regional 

trade as well as overseas trade through the itinerant merchant organisations and 

the royal ports. 

 Such a development occurred uniformly throughout peninsular India between 

the tenth and twelfth centuries. During these centuries South lndia was drawn 

into the wider trade network in which all the countries of South Asia, South-east 

Asia and China and the Arab countries came to be involved. 

The nagarams linked the ports with political and administrative centres and craft 

centres in the interior. 

 In Karnataka nagarams emerged more as points of exchange in trading network 

than as regular markets for agrarian regions. However, the uniform features in 

all such nagarams are that they acquired a basic agricultural hinterland for the 

non-producing urban groups living in such centres. Markets in these centres 

were controlled by the nagaram assembly headed by a chief merchant called 

 A similar development of trade and market centres can be seen in Rajasthan and 

western parts of Madhya Pradesh. Here, the exchange centres were located in 

the context of the bases of agrarian production i.e. where clusters of rural 

settlements occur. In Rajasthan these centres were points of intersection for 

traffic of varying origins, giving rise to a certain measure of hierarchy. The 
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network was further elaborated with the growth of generations of well-known 

merchant families in the eleventh and twelfth centuries. They are named after 

their places of origin such as Osawala (Osia), Shrimalis (Bhirimal). Pallivalas and 

Khandelvalas, 

 The resource bases, the main routes for the flow of resources and the centres of 

exchange were integrated through the expansion of these merchant families. 

Rajasthan provided the main commercial links between Gujarat, Central India 

and the Ganga Valley. Such links were maintained through towns like Pali, which 

connected the sea coast towns like Dvaraka and Bhrigukachcha (Broach) with 

Central and North India. 

 Gujarat, with its dominant Jain merchants, continued to be the major trading 

region of Western lndia where early historic ports or emporium like 

Bhrigukachcha (Broach) continued to flourish as entrepots of trade in early 

medieval times. Bayana, another notable town in Rajasthan was the junction of 

different routes from different directions. The range of merchandise started 

probably with agricultural produce (including dairy products) but extended to 

such high-value items as horses, elephants,horned animals and jewels. 
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Sacred/Pilgrimage Centres 

 The idea of pilgrimage to religious centres developed in the early medieval 

period due to the spread of the cult of Bhakti. Its expansion in different regions 

through a process of acculturation and interaction between the Brahmanical or 

Sanskritic forms of worship and folk or popular cults cut across narrow sectarian 

interests. 

 As a result, some local cult centres of great antiquity as well as those with early 

associations with brahmanical and non-brahmanical religions, became 

pilgrimage centres. The pilgrimage network was sometimes confined to the 

specific cultural region within which a cult centre assumed a sacred character. 

 However, those cult centres, which became sacred tirthas attracted worshippers 

from various regions. Both types of pilgrimage centres developed urban features 

due to a mobile pilgrim population, trade and royal patronage. The role of 

emerging market in the growth of tirthas is now being recognised by historians 

in a big way. 

 Pushkara near Ajmer in Rajasthan was a sacred tirtha of regional importance 

with a dominant Vaishnava association. Kasi (Banaras) acquired a pan-Indian 

character due to its greater antiquity and importance as a brahrnanical sacred 

centre. In South India, Srirangam (Vaishnava), Chidambaram (Shaiva) and 
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Madurai (Shaiva) etc. developed as regional pilgrimage centres, while 

Kanchipuram became a part of an all India pilgrimage network. 

 While Melkote was a regional sacred centre in Karnataka, Alampur, Draksharama 

and Simhachalam show a similar development in Andhra Pradesh. 

 Tirupati was initially an important sacred- centre for the Tamil Vaishnavas but 

acquired a pan-Indian character later in the Vijayanagara period. Jain centres of 

pilgrimage emerged in Gujarat and Rajasthan where merchant and royal 

patronage led to the proliferation of Jain temples in groups in centres such as 

Osia, Mount Abu, Palitana, etc. 

 The changes introduced by the system of land grants in the post-Gupta 

centuries were not confined to a new agrarian economy. 

 Urban settlements, which had been in the state of decay in the few centuries 

after the arrival of the Guptas, saw a new life infused into them. 

 The revival of trade, rise of new markets, dispersal of political authority and 

consolidation of economic power by religious establishments had given rise to 

numerous towns and cities in different regions of the lndian sub-continent with 

only minor variations noticeable in the relative importance of causative factors. 
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TRADE AND COMMERCE 

The collection, distribution and exchange of goods is called trade. It is a process which 

depends on a number of factors such as the nature and quantity of production, 

facilities of transport, safety and security of traders, the pattern of exchange, etc. It 

also involves different sections of society including traders, merchants, peasants and 

artisans. In a somewhat indirect manner, even political authorities have a stake in it as 

taxes on the articles of commerce imposed by them constitute an important source of 

revenue of the state. 

The historical features of trade during the early medieval times can be best understood 

if we divide this period into two broad phases: 

a) Relative decline of trade, metallic currency, urban centres and a somewhat closed 

village economy in the first phase, and 

b) Reversal of most of the aforesaid tendencies in the second phase. So, one notices 

trade picking up momentum not only within the country best in relation to other 

countries as well. Metal coins were no longer as scarce as they were in the first phase. 

Of course, it was not a phase of deeply penetrated monetary economy as was the case 

in the five centuries following the end of the Mauryas (c.200 B.C.-A.D.300). Nor did the 

pattern of urban growth remain unaffected by the revival of trade and expansion of 



 

MYUPSC.COM (GRASP IAS – An Institute for Civil Services Examination) 

agriculture. 

 

 

THE FIRST PHASE (c.A.D. 700-900) 

The period from A.D. 750-1000 witnessed wide-spread practice of granting land not 

only to priests and temples but also to warrior chiefs and state officials. As already 

seen it lead to the emergence of a hierarchy of landlords. Even graded state officials 

such as maha-mandaleshwara, mandalika, samanta, mahammanta, thakkura, 

etc. developed interests in land. However, they were different from the actual tillers of 

the soil and lived on the surplus extracted from the peasants who were hardly left with 

anything to trade. It resulted in the growth of rural economy where local needs were 

being satisfied locally through the imposition of numerous restrictions on the mobility 

of actual producers. The relative dearth of medium of exchange, viz.metal coins only 

strengthened this trend. 

 

 

Relative Decline of Trade 
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 Internally, the fragmentation of political authority and the dispersal of power to 

local chiefs, religious grantees, etc. seem to have had an adverse effect, at least 

in the initial centuries of the land grant economy. Many of the intermediary 

landlords, particularly of less productive areas, resorted to loot and plunder or 

excessive taxes on goods passing through their territories. This must have 

dampened the enthusiasm of traders and merchants. No less discouraging were 

the frequent wars amongst potential ruling chiefs. Though two Jain texts of the 

eighth century, Samaraicchakaha of Haribhadra Suri and the Kuvalayamala of 

Uddyotana Suri, refer to brisk trade and busy towns, it is rightly argued that 

these texts heavily draw their material from the sources of earlier centuries and. 

therefore, do not necessarily reflect the true economic condition of the eight 

century. 

 As regards the decline of foreign trade with the West, it is pointed out that it 

bad greatly diminished after the fall of the great Roman Empire in the fourth 

century. It was also affected adversely in the middle of the sixth century when 

the people of Byzantine (Eastern Roman Empire) learnt the art of making silk 

lndia thus lost an important market which had fetched her considerable amount 

of gold in the early centuries of the Christian era. 



 

MYUPSC.COM (GRASP IAS – An Institute for Civil Services Examination) 

 

 

Urban Settlements : Decay 

 The first phase was also marked by-the decay and desertion of many towns. It is 

an important symptom of commercial decline because the towns are primarily 

the settlements of people engaged in crafts and commerce. 

 As trade declined and the demand for craft-goods slumped, the traders and 

craftsmen living in towns had to disperse to rural areas for alternative means of 

livelihood. Thus towns decayed and townsfolk became a part of village 

economy. 

 Beside the accounts of Hiuen Tsang, the Pauranic records too, while referring to 

Kali age indicate depopulation of important cities. This seems to have been the 

continuation of the trend already indicated by Varahamihira (5th century). 

 The decay of important towns such as Vaishali, Pataliputra, Varanasi, etc. is 

evident from the archaeological excavations which reveal poverty of structure 

and antiquities. The pan-Indian scene is marked by desertion of urban centres 

or their state of decays in the period between the third and eighth centuries. 
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 Even those settlements which continued upto the eighth century, were deserted 

thereafter. One can mention Ropar (in Punjab), Atranjikhera and Bhita (in Uttar 

Pradesh), Eran (in Madhya Pradesh), Prabhas Patan (in Gujarat), Maheswar and 

Paunar (in Maharashtra), and Kudavelli (in Andhra Pradesh) in this category of 

urban settlements. Even the medieval greatness of Kanauj (in the Farrukhabad 

district of Uttar Pradesh) for which several wars were fought amongst the Palas, 

Pratiharas and the Rashtrakutas, has still to be testified by the excavator's 

spade. 

 The commercial activity during the first phase of early medieval period had 

declined but did not disappear completely. In fact, trade in costly and luxury 

goods meant for the use of kings, feudal chiefs and heads of temples and 

monasteries continued to exist. 

 The articles such as precious and semi-precious stones, ivory, horses, etc. 

formed an important part of the long distance trade, but the evidence for 

transactions in the goods of daily use is quite meagre in the sources belonging 

to this period. The only important article mentioned in the inscriptions are salt 

and oil which could not be produced by every village, and thus had to be 

brought from outside. 
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 If the economy had not been self-sufficient, the references to trade in grains, 

sugar, textile, handicrafts, etc. would have been more numerous. In short the 

nature of commercial activity during A.D. 750-1000 was such which catered 

more to the landed intermediaries and feudal lords rather than the masses. 

 Though there were some pockets of trade and commerce such as Pehoa (near 

Karnal in Haryana) and Ahar (near Bulandshahr in Uttar Pradesh) where 

merchants from far and wide met to transact business, they could not make any 

significant dent in the closed economy of the country as a whole. 

 

 

THE SECOND PHASE (c.A.D.900 - 1300) 

This phase is marked by the revival of trade and commerce. It was also the period of 

agrarian expansion, increased use of money and the re-emergence of market , 

economy in which goods were produced for exchange rather than for local 

consumption. These centuries also witnessed a substantial growth of urban 

settlements in different parts of the sub-continent. 
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Crafts and Industry 

 

 

 The growth of agricultural production was supplemented by increased craft 

production. In the first phase of early medieval period the decline of internal 

and external trade meant the narrowing down of markets for industrial 

products. The production remained largely confined to local and regional needs. 

In the second phase, however, we notice a trend towards increased craft 

production which stimulated the process of both regional and inter-regional 

exchange. 

 Textile Industry, which had been well established since ancient times, developed 

as a major economic activity. Coarse as well as fine cotton goods were now 

being produced. Marco Polo (A.D. 1293) and Arab writers praise the excellent 

quality of cotton fabrics from Bengal and Gujarat. The availability of madder in 

Bengal and indigo in Gujarat might have acted as important aides to the growth 

of textile industry in these regions, Manasollasa, a text of the twelfth century, 

also mentions Paithan, Negapatinam, Kalinga and Multan as important centres 

of textile industry. The silk weavers of Karnataka and Tamil Nadu also 

constituted a very important and influential section of the society. 
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Coins and Other Media of Exchange 

 The revival of trade received considerable help from the re-emergence of metal 

money during the centuries under discussion. There is, however, substantial 

discussion about the degree and level of monetization. Very often the 

contenders of the penetration of money in the market invoke literary and 

inscriptional references to numerous terms purporting to describe various types 

of coins of early medieval India. Thus texts such as Prabandhachintamani, 

Lilavata, Dravyapariksha, Lekhapaddhati, etc. mention bhagaka, rupaka, 

virnshatika, karshapana, dinar, dramma, nisahka, gadhaiya-mudra, gadyanaka, 

tanka, and many other coins with their multiples. No less prolific are 

inscriptional references. 

 For example the Siyadoni inscription alone refers to varieties of drammas in the 

mid-tenth century. The Paramara Chalukya, Chahmana, Pratihara, Pala, Candella 

and Cola inscriptions corroborate most of the terms found in contemporary 

literature. There has also been considerable speculation about the value of these 

coins, their metal content and their relationship with one another. Nothing could 
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be more simplistic than to suggest the penetration of money in the market 

simply on the basis of listing of numismatic gleanings from a mixed bag of 

inscriptions and literature. 

 

 

Inland Trade 

A large variety of commodities were carried for trading through a network of trade 

r0utes.i~ the country. 

 

 

Commodities of Trade and their Consumer 

 There are numerous inscriptions which refer to merchants carrying foodgrains, 

oil, butter, salt, coconuts, arecanuts, betel leaves, madder, indigo, candid sugar, 

jaggery, thread cotton fabrics, blankets, metals, spices, etc. from one place to 

another, and paying taxes and tolls on them. Benjamin Tudela, a Jesuit priest 

from Spain (twelfth century) noticed wheat, barley and pulses, besides linseed 

fibre and cotton cloth brought by the traders to the island of Kish in the Persian 

Gulf on their way home from India.The export of palm sugar and coir for ropes 
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is noted by Friar Jordanus who wrote in about A.D. 1330. Marco Polo refers to 

the export of indigo from Quilon (on the Malabar Coast) and Gujarat. Besides, 

cotton fabrics, carpets, leather mats, swords and spears also appear in various 

sources as important articles of exchange. High value items such as horses, 

elephants, jewellery, etc. also came to various exchange centres. 

 The chief customers of Indian goods were of course the rich inhabitants of 

China, Arabia and Egypt. Many of the Indian goods might have found their way 

to Europe as well as via Mediterranean. While the aspects of foreign trade will be 

discussed at length later, it needs to be highlighted that the domestic demand 

was not insignificant. A new class of consumers emerged as a result of large 

scale land grants from the eighth century onwards. The priests who earlier 

subsisted on a meagre fees offered at domestic and other rites were now 

entitled to hereditary enjoyment of vast landed estates, benefices and rights. 

This new landowing class, along with the ruling chiefs and rising mercantile 

class became an important buyer of luxuries and necessities because of their 

better purchasing power. 

 The overall picture of trade and commerce during the six centuries under 

discussion is that of feudalisation. The way in which money transactions took 

place, the manipulations of landed interests including those of state officials 
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and ruling chiefs, functioning of the ruling elite in the interests of big traders 

and merchants and putting restrictions on artisans and craftsmen are indicators 

of the process of feudalisation. 

 

Day 78: History - Current Affairs 

 

The five ‘iconic’ archaeological sites mentioned in the Budget 

The government proposes to set up an Indian Institute of Heritage and Conservation 

under the Ministry of Culture, and develop five archaeological sites as “iconic sites” 

with onsite museums in Rakhigarhi (Haryana), Hastinapur (Uttar Pradesh), Sivasagar 

(Assam), Dholavira (Gujarat) and Adichanallur (Tamil Nadu). 

Context 

The government proposes to set up an Indian Institute of Heritage and Conservation 

under the Ministry of Culture, and develop five archaeological sites as “iconic sites” 

with onsite museums in Rakhigarhi (Haryana), Hastinapur (Uttar Pradesh), Sivasagar 

(Assam), Dholavira (Gujarat) and Adichanallur (Tamil Nadu). 

 Rakhigarhi 
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o Rakhigarhi in Haryana’s Hissar district is one of the most prominent and 

largest sites of the Harappan civilisation. 

o It is one among the five known townships of the Harappan civilisation in 

the Indian subcontinent. 

o Between 2013 and 2016, excavations were carried out at the cemetery in 

Rakhigarhi by a team of Indian and South Korean researchers led by 

Vasant Shinde of Deccan College, Pune. 

o In one of their excavations, the skeletal remains of a couple were 

discovered. 

o Interestingly, of the 62 graves discovered in Rakhigarhi, only this 

particular grave consisted of more than one skeletal remains and of 

individuals of the opposite sex together. 

 Hastinapur 

o Excavations at Hastinapur, in Meerut district of Uttar Pradesh. 

o Hastinapur finds mention in the Mahabharata and the Puranas. 

o One of the most significant discoveries made at this site was of the “new 

ceramic industry”, which was named the Painted Grey Ware, which as per 

the report represented the relics of the early Indo-Aryans. 
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o The Painted Grey Ware would be associated with the early settlers on 

these sites, viz. The Pauravas, Panchalas, etc., who formed a part of the 

early Aryan stock in India. 

o Such an association may also explain the synchronism between the 

appearance of the Painted Grey Ware in the Ghaggar-Sutlej valleys and 

the probable date of the arrival of the Aryans in that area.” 

 Sivasagar 

o In Sivasagar, excavations at the Karenghar (Talatal ghar) complex 

between 2000 and 2003 led to the discovery of buried structures in the 

north-western and north-eastern side of the complex. 

o Among the structural remains found at the site were ceramic 

assemblages including vases, vessels, dishes, and bowls, etc. 

o Terracotta smoking pipes were also found. 

o Another excavation site in Sivasagar district is the Garhgaon Raja’s 

palace. 

o A burnt-brick wall running in north-south orientation was found, along 

with the remains of two huge circular wooden posts. 

 Dholavira 
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o Dholavira in Gujarat is located in the Khadir island of the Rann of Kutch, 

and like Rakhigarhi is one of the sites where the remains of the Harappan 

civilisation have been found. 

o Dholavira is unique because remains of a complete water system have 

been found here. 

o The people who lived there for an estimated 1,200 years during the 

Harappan civilisation are noted for their water conservation system using 

rainwater harvesting techniques in an otherwise parched landscape. 

 Adichnallur 

o Adichnallur lies in the Thoothukudi district of Tamil Nadu. 

o The urn-burial site was first brought to light during a “haphazard 

excavation” by a German archaeologist in 1876. 

o Following this, an Englishman Alexander Rae excavated the site between 

1889 and 1905. 

o Over the years, the site has gained attention because of three important 

findings: the discovery of an ancient Tamil-Brahmi script on the inside of 

an urn containing a full human skeleton, a fragment of broken 

earthenware, and the remains of living quarters. 
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Kumbhabishegam row: How the old Aryan-Dravidian tussle played out in an iconic 

Tamil Nadu temple 

Context 

Tens of thousands of people thronged Thanjavur in Tamil Nadu’s Cauvery delta to 

witness the Kumbhabishegam (consecration) ceremony at the Sri Brihadeeswarar 

Temple. 

About 

 This enormously significant event was held after 23 years. 

 The judgment delivered the struggle for supremacy between the Sanskrit and 

Tamil traditions that lies at the heart of several cultural battles in the state — 

and which also played out in the kumbhabishegam ceremony. 

Sri Brahadeeswarar Temple and kumbhabishegam ceremony 

 The consecration ceremony that culminated with the maha poornahuthi or the 

main puja 

 The Sri Brahadeeswarar Temple (also spelt Brihadisvara, and called Peruvudaiyar 

Koyil, which translates simply to ‘Big Temple’) is the most famous of the many 

temples in Thanjavur. 
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 The temple, one of the world’s largest and grandest, was built between 1003 AD 

and 1010 AD by the great Chola emperor Raja Raja I (c. 985-1014 AD). 

 Holy water brought from the yaga salai — the site of the yajna in the temple 

compound — was poured on the gold-plated kalasam that tops the 216-foot 

vimanam over the sanctum sanctorum. 

 The other idols at the temple too, were sanctified with holy water from the yaga 

salai. 

About Kumbhabhishekam 

 Kumbha-abhishekam is a purification ceremony to sanctify the temple 

structures and the Deities. 

 Kumbha (kalasa) is a pot and the abhishekam -generally means ‘bathing’ 

(Sanskrit root word-Shic- to sprinkle  , abhi -all around-). 

 When the two words are combined, it ‘means ceremonial pouring of sanctified 

materials.’ 

 In temple worship, sixty-four worship procedures are recommended by Agama 

Sastras. 

 Of these sixty-four, five upacharas (paadyam, gandham, pushpam, dhoopam, 

deepam) are of paramount importance. 
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 These five are then followed by naivedyam, which is distributed to devotees as 

prasadam. 

 Among the five upachara, paadyam, or offer of water is most important. 

 This is the reason why during the Kumbha-abhishekam, water contained in pots 

is first sanctified with Vedic prayers (Theertha kalasa Pooja), after which it used 

for abhishekam for the deities and other structures. 

Nagardhan excavations: Why are findings important to understand Vakataka dynasty 

Context 

Recent archaeological excavations at Nagardhan in Ramtek taluka, near Nagpur, have 

provided concrete evidence on the life, religious affiliations and trade practices of the 

Vakataka dynasty that ruled parts of Central and South India between the third and 

fifth centuries. 

About 

 After a 1,500 year-old sealing was excavated for the first time; a new study in 

Numismatic Digest has tried to understand the Vakataka rule under Queen 

Prabhavatigupta. 

 Nagardhan is a large village in Nagpur district, about 6 km south of Ramtek 

taluka headquarters. 
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 Archaeological remains were found on a surface spread over a 1 km × 1.5 km 

area. 

 A Koteshwar temple dating back to the 15th-16th centuries stands on the banks 

of a stream. 

 The existing village sits on top of the ancient habitation. 

 The Nagardhan Fort stands south of present-day Nagardhan village. 

 This was constructed during the Gond Raja period and later renovated and re-

used by the Bhosales of Nagpur during the late 18th and 19th centuries. 

 The area surrounding the fort is under cultivation and has archaeological 

remains. 

Why is the excavation important? 

 Very little was known about the Vakatakas, the Shaivite rulers of Central India 

between the third and fifth centuries. 

 All that was known about the dynasty, believed to hail from the Vidarbha region, 

was largely through some literature and copperplates. 

 There were assumptions that the excavated site of Nagardhan is the same as 

Nandhivardhan, the capital city of the eastern branch of the Vakatakas. 



 

MYUPSC.COM (GRASP IAS – An Institute for Civil Services Examination) 

 It was after archaeological evidence from here that Nagardhan was understood 

to have served as a capital of the Vakataka kingdom. 

 Besides, the scholars have traced archaeological evidence revealing the 

dynasty’s religious affiliations — the types of houses and palaces of the rulers, 

coins and sealings circulated during their reign, and their trade practices. 

What is the significance of these finds? 

 It is the first time clay sealings have been excavated from Nagardhan. 

 The oval-shaped sealing belongs to the period when Prabhavatigupta was the 

queen of the Vakataka dynasty. 

 It bears her name in the Brahmi script, along with the depiction of a conch. 

 The 6.40-gram sealing, this is 1,500 years old, measures 35.71 mm by 24.20 

mm, with a thickness of 9.50mm. 

 The presence of the conch is a sign of the Vaishnava affiliation that the Guptas 

held. 

 The sealing was traced on top of a mega wall that researchers now think could 

have been part of a royal structure at the capital city of the kingdom. 

 So far, no archaeological evidence had emerged about the types of houses or 

palatial structures of the Vakataka people or rulers. 
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 These are strong indicators of Vaishnava signatures on the royal seals of the 

Vakatakas, reiterate that Queen Prabhavatigupta was indeed a powerful woman 

ruler. 

 Since the Vakataka people traded with Iran and beyond through the 

Mediterranean Sea, scholars suggest that these sealings could have been used 

as an official royal permission issued from the capital city. 

 Besides, these were used on documents that sought mandatory royal 

permissions. 

What else has been excavated from Nagardhan so far? 

 Earlier results from the excavations here had traced evidence in the form of 

ceramics, ear studs of glass, antiquities, bowls and pots, a votive shrine and 

tank, an iron chisel, a stone depicting a deer, and terracotta bangles. 

 Some terracotta objects even depicted images of gods, animals and humans, 

along with amulets, scotches, wheels, skin rubbers and spindle whorls. 

 An intact idol of Lord Ganesha, which had no ornaments adorned, too was found 

from the site. 

 This confirmed that the elephant god was a commonly worshipped deity in 

those times. 
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 On the means of living of the Vakataka people, researchers found animal rearing 

to be one of the main occupations. 

 Remains of seven species of domestic animals — cattle, goat, sheep, pig, cat, 

horse and fowl — were traced in an earlier study by the team. 

 

 

 

History - Art and Culture in Ancient India 

 

Art and Culture in Ancient India, Scientific developments in Ancient India 

Introduction 

 In Ancient India Works of art were related to work processes of daily life and 

were not exclusively produced for a privileged group of society were many. They 

are found in the forms of rock paintings, terracotta figurines, toys, etc. 

 Gradually works of art, manufactured by specialist craftsmen, came to be 

produced for exclusive purposes. The Mauryan period witnessed production of 

splendid specimens of art by the state. With the emergence of social groups who 
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could extend substal patronage for production of specimens of art, new trends 

in art activities came about. 

 In the post-Mauryan period, patronage by different social groups was the main 

reason behind the phenomenon that art activities became so widespread all over 

India and beyond; it was no longer high art exclusively patronized by the state. 

There was also, from the Mauryan period onward, a shift toward using non-

perishable material i.e. stone as a medium of creative expression. 

 There was also constant interaction in this period with those art forms that 

flourished beyond the frontiers of the Indian sub-continent. There emerged 

various schools of art. In this unit we shall discuss the main characteristics of 

Gandhara and Mathura art forms along with those of Sarnath and Amaravati. 

 Most of the art forms were inspired by Buddhism and Jainism and very few 

Brahmanical monuments are to be found. This unit also takes into account the 

architectural and sculptural aspects of various Stupas, viharas and caves etc. 

 

 

Background 
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 During the Mauryan period sculpture and architecture had reached a developed 

stage. The Asokan pillars; the animals and carvings on the pillars - all represent 

mature art forms. A unique feature of the specimens of Mauryan art fashioned 

in stone is the polish and the smooth, glassy surface not to be found during any 

other period. In addition to the animal figures, the most famous piece of art is 

the figure of Yakshini from Didarganj, Patna. This superb art piece tells us about 

the hairstyle, ornaments and dress of women during that period. The Mauryan 

levels at sites which have been excavated have yielded a large number of 

terracotta figurines. They indicate that artistic creations were not confined to 

the Imperial level alone, and even when Mauryan Imperial art declined and new 

forms of art emerged, the practice of producing terracotta figurines on a 

substantial scale continued. In the field of architecture we get information about 

Chandragupta's wooden palace from Megasthenes. Excavations at Pataliputra 

have revealed wooden walls and columns. We also have references about the 

construction of Stupas during the Mauryan period from the accounts of Fa-

heing, Hiuen-Tsang and in Buddhist literature. Sanchi, Sarnath, Taxila and 

Bharhut were some of the religious centres in which Stupas may have been 

originally built in the Mauryan period, and additions were made to them in the 

later period. 
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 In the period between 200 B.C.- 300 A.D. certain general characteristics of art 

may be highlighted : 

1.  

1. 1) Art activities in this period were mostly related to religions practised in 

this period and symbols and units associated with them. 

2. 2) The Buddha image which began to be sculpted in this period was-a 

departure from earlier representations of him in the form of Bodhi tree, 

Stupa, foot prints,,etc. Making of images for worship became common 

among other religions as well. 

3. 3) The construction of Stupas, Chaityas and Viharas became popular. 

4. 4) The art forms and all of their symbolic representations were not 

exclusive toany particular religion. For example, the Bharhut and Sanchi 

Stupas not only depict scenes from the life of the Buddha but also the 

reliefs of Yakshas, Yakshinis, Nagas and other popular deities. 

5. 5) Similarly, we find that the artists, in order to decorate the Stupas, 

carved many scenes which they observed in nature along with religious 

ideas. In fact, these are examples of secular art forms. 

6. 6) Because of regular interactions with other cultures in this period we 

also find elements of non-Indian art in the artistic creations of this 



 

MYUPSC.COM (GRASP IAS – An Institute for Civil Services Examination) 

period. This is particularly true of the Gandhara region which produced 

art typical to the region, in which many different elements came to be 

assimilated 

The following points highlight the nine main forms of art recognised in ancient India. 

  

Form of Art 1. Architecture: 

            

 The history of Indian architecture can be traced back to the Chalcolithic Age as 

is evident from the progress of the Indus Valley Civilisation. The buildings of 

Indus Valley culture though made of bricks, possessed little aesthetic material. 

 In fact, we hardly come across any architectural remains of the pre-Mauryan 

period which have reached artistic value. This may be due to the fact that the 

buildings were not made of stone during this period. 

 However, it is difficult to believe that the intervening centuries between Indus 

Valley civilisation and Mauryan Age could have been barren of architectural 

development because we find the Mauryan architecture very mature, which 

suggests that it was the result of long evolutionary process. 
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 Magasthenes has mentioned the palace of Chandra Gupta Maurya which was 

built of carved and gilded wood. It appears that even the earlier buildings were 

made of wood which have since been destroyed. It is thus evident that we are 

handicapped in forming an idea about the Indian architecture on the basis of the 

architectural remains. 

 However, we can form an idea about the Indian architecture from the various 

literary works and architectural texts, which have come to us chiefly in 

fragmentary condition. The art of building underwent changes with the progress 

of time. 

 In the Agni and Garuda Puranas, nine types of buildings along with their details 

have been described. Similarly Matsya and Bhavishya Puranas described twenty 

types of edifices with great details. 

 One of the most important architectural texts is Manasara which contains 

complete details about the architecture and sculpture. This work deals with both 

the methods and principles as well as construction details of all architectural 

and sculptural objects. 

 This work has taken the term architecture in a very broad sense and includes 

everything which is built or constructed according to a design with an artistic 
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finish. Thus it includes sculpture also. The work also emphasises the importance 

of village scheme, town planning and other allied subjects in great details. 

Form of Art 2. Mauryan Art:                                  

  

 The Mauryan period is a great land-mark in the history of Indian art. The 

Mauryan kings were great builders and some of the monuments and pillars 

belonging to this period survive even to this day and are considered as the 

finest specimens of art. Chandra Gupta Maurya built buildings, palaces and 

monuments mainly with wood which have perished with the time. 

 The use of stone started only during the times of Ashoka and many monuments 

of his time have come down to us which enables us to form an idea about the 

technical perfection of Indian stone work of the age. 

 It also indicates a mature form of art pre-supposing a masonic tradition many 

centuries old. The art of sculpture also shows a perfection which is indicative 

that it was the result of a long period of continuous and steady development. 

 Appreciating the achievements of Ashoka in the domain of art Dr. R.S.Tripathi 

says “Ashoka’s claim to the remembrance of posterity rests not merely on his 
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victories of Dharma but also on his achievements in the domain of art and 

architecture.” 

 The monuments built by Ashoka may be grouped into four categories: 

1. Stupas, 

2. Pillars, 

3. Caves and 

4. Palaces. 

 Stupas: 

                     

 The stupa was a massive hemispherical tumulus intended to serve as a 

receptacle for the relics of the Buddha and was supposed to symbolize the 

decease (Parinirvana) of the Master. Subsequently, stupas were also set up 

without the relics of Buddha as offering to the lord. 

 Though stupas were mainly religious monuments of the Buddhist the Jains also 

constructed them. The Stupas were usually enclosed by railings with an entrance 

in each cardinal direction and these were usually decorated with beautiful 

sculptures. 
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 It is said that Ashoka built 84,000 stupas all over India and Afghanistan, but 

most of them have now perished. Hieun Tsang, the famous traveller has also 

testified, that he saw a large number of stupas in the seventh century A.D. 

 From the sculptural point of view the most important stupas which deserve 

mention are those located at Bharhut, Bodhgaya and Sanchi in North India and 

Amravati and Nagarjunakonda in the South. The Stupa at Sanchi near Bhopal is 

the most prominent of all the stupas. Its diameter is 12 1/2feet, the height about 

77 1/2 feet and surrounding railings about 11 feet high. 

 As there is gradual improvement in the artistic skill and aesthetic ideals of the 

sculptures, it has been suggested by certain scholars that the stupas built by 

Ashoka were subsequently enlarged and improved. 

 For example Sir John Marshall says that the stupa at Sanchi was originally built 

with bricks by Ashoka and was probably half the present dimension. It was 

subsequently enlarged by the addition of a stone casing faced with concrete. 

 Pillars:                       

 The monolithic pillars set up by Ashoka are perhaps the finest specimens of the 

remains of the Ashokan art. They represent a triumph of engineering, 
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architecture and sculpture. Huge and entire pieces of fine grained sand-stones 

were chiselled into the shape of these pillars. 

 Each pillar was about fifty feet high and weighed about fifty tones. The pillars 

were completed at Chunar quarries and transported to the various parts of the 

country for installation. Sometimes they were also installed on the hill tops. 

According to V. A. Smith their erection and transportation is a proof of high 

quality of skill and resourcefulness of the people of that time. 

 The pillar consisted of three parts—the prop, the shaft and the capitol. The prop 

was buried in the ground and the shaft or main pillar supported the capitol. The 

capitol consisted of fine polished stone containing one or more animal figures 

in the round and are remarkable for vigorous design and realistic beauty. 

 The capitol of the Sarnath pillar, which was erected to mark the spot where the 

Blessed One first ‘turned the Wheel of Law’, is the best of the series and is the 

finest piece of sculpture. 

 The wonderful life-like figures of the four lions standing back to back and the 

smaller graceful and stately figures of animals in relief on the abacus, all 

indicate a highly advanced form of art and their remarkable beauty, majesty and 

vigour. 
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 This capital has evoked admiration of the art critics. While John Marshall 

considers these lions as a masterpiece in style and technique, Dr. V.A. Smith is 

of the opinion that “It would be difficult to find in any country an example of 

ancient sculpture or even equal to this beautiful work of art, which successfully 

combines realistic modeling with ideal dignity and is furnished in every detail 

with perfect accuracy.” 

 Caves:      

                          

 Ashoka is also credited with excavating rock-cut caves, some of which are 

remarkable for the finely polished surface of the walls. The caves were cut out of 

hard and refractory rocks and were meant for the residence of the monks. They 

also served as churches assembly halls. 

 These caves are mainly found on the Nagarjuna Hills and the Barabar Hills near 

Gaya. It is said that one of the caves in the Barabar Hills called the Sudama Cave 

was dedicated by Ashoka to the monks of the Ajivika sect. 

 It has rightly been said that Ashoka inaugurated a style of architecture which 

spread in different parts of the country and expressed itself at its best in the 

magnificent masterpieces of Karla, Ajanta, Ellora and Elephanta. 
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Palaces 

             

    

 A number to palaces were also built by Ashoka which evoked the admiration of 

the various travellers like Fa-Hien who visited India. It is said that Fa-Hien was 

so much wonder (ruck by the palace of Ashoka at Patliputra that he expressed 

the view that no human hand could accomplish it, and it was the work of the 

spirits. However, most of these buildings have since perished. 

 Ashoka is also credited with the founding of two cities of Srinagara in Kashmir 

and Lalita-Patan in Nepal, but they are now in ruins. The excavations on the site 

of Patliputra have led to the discovery of certain ruins of the monumental 

buildings built by Ashoka. The most outstanding of these buildings is the 

hundred-pillared hall. 

 The artists of the period tried to impart religious instructions to the people by 

representing stories about the Buddha from the Jatakas in their works. They 

adopted the technique of representing each legend as a pictorial entity 

sculptured in a single panel or medallion. 
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 The best examples of this type of narrative sculptures are found at Amaravati, 

where the elephant Nalagiri is shown running amuck in the streets of Rajagriha 

and the Blessed one subdues it. As it was considered sacrilegious to give new 

life to Buddha, he is represent by certain symbols like the tree and the seat 

(which represent enlightenment) and the Wheel of Law (Dharma Chakra) which 

represents his preaching’s. 

 However the image of the Master also appears in certain sculptures at 

Amaravati, which may be taken as an indication that this was a transition period 

between Bharhut, and Sanchi on the one hand and the Gandhara and Msihura on 

the other. 

 The sculptures of the period also portrayed the gay and secular aspects of life, 

which suggests they had a thirst for the sparking pleasures of life. Often the 

female figures betray saturated sensuality. 

 Describing the figures of the Yakshinis on the Sanchi gateway Grousset says 

“Never has the poetry of the female form been rendered with a more sensuous 

power than in the statues of female genii”. It may look strange that so much 

emphasis was laid on love of the sensuous aspect of life in the sculptures 

associated with a religion which emphasised the futility of earthly pleasures. 
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 It only indicates that in spite of the great emphasis on the final release people 

did not run away from the charms and pleasures of life. It confirms their belief 

in the principle that only a harmonious blending of righteousness (Dharma), 

acquisition of wealth and enjoyment of pleasure (kama) could lead to the final 

release (moksha). 

 A fundamental change took place in the attitude of the people towards life. This 

is borne out by a comparison of the sculptures of Bharhut and Sanchi on the one 

hand and those of Mathura and Amaravati on the other hand. Dr. Nihar Ranjan 

Ray gives the following explanation for this change. He says in the earlier 

centuries was nurtured “a civilisation and a structure of society, that was mainly 

rural and agricultural. 

 The art of such a social economy naturally reflected the essential oneness with 

nature, a healthy and spontaneous joy in, and acceptance of life, preference for 

stable and permanent values and faith in calm and” composed strength.” 

 But with the growth of commerce with the West and the rise of a prosperous 

mercantile class, art “naturally reflects the disposition and attitude of a 

mercantile social economy which manifests preference for transient pleasures 

and temporary values, exuberant expression of joy and passion, and courtly 

elegance and sophistication.” 
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According to Dr. S.K.Saraswati, 

 “The most important functions of the Mauryan art was to impress and overawe 

the populace with the power and majesty of its rulers. Mauryan art is thus 

individualistic in its essential character and ideology. Like Ashoka’s Dharma 

Vijay, it lacked deeper roots in the collective social will, taste and preference, 

and was therefore destined to have an isolated and short life, coeval and co-

existent with and within the limits of the powerful Mauryan court. This explains 

why Mauryan Court art, with all its dignified bearing, monumental appearance 

and civilized quality, forms but a short and isolated chapter of the history of 

Indian art. Like the columns and the animal figures themselves, Mauryan Court 

art stands aloof and apart.” 

Form of Art 3. Gandhara and Mathura Schools: 

       

 In the meanwhile two important schools of sculpture developed in Northern 

India viz. Gandhara and Mathura. The Gandhara School of sculpture was 

intimately connected with the Mahayana school of Buddhism and flourished 

sometimes between 50 B. C. and 500 A. D., specially under the Kushans. 
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 The large number of monasteries, stupas and statues were constructed during 

the times of Kanishka which display a distinct influence of the old Greek School 

of Art. 

 In fact, the region of Gandhara, where this school flourished was geographically 

so situated that it was exposed to all sorts of foreign contacts and influences—

Persian, Greek, Roman, Saka and Kushans. As this art was adopted to Indian 

genius and applied to Buddhist subjects it is also known as Greeco-Buddhist 

School of Art. 

 However, Dr. R. C. Majumdar is of the opinion that “though the technique was 

borrowed from Greece, the art was essentially Indian in spirit, and it was solely 

employed to give expression to the beliefs and practices of the Buddhists. With 

a few exceptions, no Greek story or legend, and no Greek art motif has been 

detected among the numerous specimens of Gandhara sculpture.” 

 The Gandhara art differed from the earlier art in so far it gave up the old 

technique of referring to the Buddha through symbols and represented him in 

anthropomorphic forms. Though the images of Buddha were made according to 

the basic principles of Indian iconography, they bear close resemblance to the 

deities of the Greeco-Roman pantheon. 
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 The artists added moustache, turban or ornaments to these deities according to 

the current local taste. 

 The drapery of these sculptures has also been arranged in a Roman style. The 

drapery has been used separate from the body, but it is so disposed that certain 

parts of the body are made visible from underneath the garment. 

 In the Gandhara art there is also a tendency to mould the human body in a 

realistic manner with great attention to accuracy of physical details, especially 

by the delineation of muscles and the addition of moustaches etc. 

 Another outstanding feature of the Gandhara Art is the rich carving, elaborate 

ornamentation and complex symbolism. It is believed that with the coming of 

the Kushans, “an all-round schematization in art begins. 

 The drapery is shown in small and narrow folds symmetrically arranged and at 

times becomes reduced to a decorative display. The figures themselves are 

shorter in stature, stumpy in appearance and treated in a rough manner, 

exhibiting a king of crude rustic strength.” 

 It may be noted that though the artists employed a technique which was 

essentially Hellenistic, tempered by Iranian and Scythian influences for 

representing the Indian Buddhist themes, but the genius of the Gandhara artist 

was essentially Indian. 
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 In course of time these artists started asserting their independence and 

Hellenistic influence completely disappeared. Certain scholars have asserted 

that this was inevitable if we keep in view the differences in the art ideals of the 

Hellenes and the Indians. 

 No doubt, therefore Gandhara Art proved only a passing phase in the history of 

Indian art and lost its ground before the resurgence of national classical art 

under the Guptas.” John Marshall has also admitted that the Gandhara School of 

Art could never take real roots into Indian soil, because the Indian and Greeks 

were radically different and dissimilar. 

 However, it cannot be denied that the Gandhara art greatly influenced the 

development of the various school of arts in Khotan, Kucha, Turfan etc. In the 

history of the Hellenistic art it represents a phase of east-ward expansion of 

Grecian art Dr. Kramrisch has rightly observed, “If it is Indian and colonial from 

Hellenistic point of view, it is Hellenistic and colonial when viewed from India.” 

 The Mathura School represents the indigenous art movement and came to 

prominence during the times of Koshans. “This art chiefly flourished at the holy 

city of Mathura. The artists of Mathura school particularly specialised in the 

making of huge statues of Buddha, which served as a model for the local artists. 
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 Though initially the artists of the school made the images in accordance with 

the primitive traditions, but gradually they developed the, iconographic details 

more fully. In addition to the Buddha statues certain other sculptures belonging 

to the Mathura school of art have also been discovered. One of the sculptures 

illustrates the Bhagvata’s episode of Vasudeva carrying Krishna across the 

Jamuna. 

 Certain scholars are of the opinion that the Mathura school of art was greatly 

influenced by the Gandhara art. Some of the European scholars go to the extent 

of suggesting that the Mathura art was not only influenced by the Gandhara art 

but it had its origin also in the Gandhara art. 

 However, this view is not acceptable to other European and Indian scholars. For 

example Rawlinson says “At the same time (when the Gandhara art flourished) a 

purely indigenous school of contemporary art, lineally descended from that of 

Bharhut and Sanchi appears to have flourished at Mathura, Bheta, Besnagar and 

other centres.” 

 Chirstman Humphrey also shares this view of Rawlinson. Similarly Dr. Fogale 

also believes that Mathura art is Indian in thought and style, but he admits that 

it is not fully free from the influence of Gandhara art. Dr. Nihar Ranjan Ray is of 
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the opinion that the ancient idols of Mathura belonging to mid second century 

B.C. are related to Bharhut art. 

 The artistic creations of Gandhara were not unknown to them. The help of 

Gandhara art has been taken in decking the idols, but this tendency of 

borrowing in Mathura art cannot be found prior to second century B.C. He 

contends that the Mathura style is purely indigenous and not exotic. 

 Thus we can draw the conclusion that the Mathura art had its origin in the 

indigenous sources, though later on it was influenced by the Gandhara art. The 

independence of the Mathura art is further evident from the fact that it 

possessed certain distinct features of its own. The statutes built by the artists of 

this school are large and bulky. The idols do not have moustaches and beards 

as in the Gandhara art. 

 Similarly in the Mathura idols Gautama Buddha is shown sitting on a throne, 

while in the Gandhara art he is shown sitting cross-legged. No doubt certain 

foreign themes were borrowed from the Gandhara school by the Mathura art but 

they were merely a passing phase and did not leave any mark on it. 

 As the Mathura style was native it was adopted by the Guptas. The artists of the 

Gupta age removed the draw-backs and deficiencies present in the Mathura art 
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and perfected it. It may be noted here that though the Gupta art originated from 

Mathura art yet it is wholly devoid of its artificiality and sentimentalism. 

Form of Art 4. Gupta Art:                               

              

 Gupta period is an important epoch in the history of Indian art. During the 

Gupta period, which has been designated as the Golden Age, the peace and 

prosperity of the people coupled with enlightened patronage of the kings, gave 

rise to a general artistic impulse and resulted in the evolution of a national and 

classical art which embodied the aesthetic tendencies of the age and was fully 

shorn of foreign traditions and influences. Under the Guptas “sculpture, 

architecture, painting and terra-cotta attained a maturity, balance and 

naturalness of expression that have forever remained unexcelled.” 

 Gupta art introduced new ideals and possesses a special charm. The various 

masterpieces of the earlier schools of art, though technically perfect and 

vibrating with beauty, failed to satisfy the spiritual urge of the people because 

they were saturated with luscious sensuality. 

 Even the images of gods made by them appeared to be more earthly than divine. 

During the Gupta period the sculptures and images were given a poise and 



 

MYUPSC.COM (GRASP IAS – An Institute for Civil Services Examination) 

balance of body indicating a mental and physical response following the 

conquest of the flesh, dropping eye-lids, suggestive of contemplative 

concentration and perfect tranquility of soul, and a detached and serene 

disposition characteristic of the blending of the external form with the inner 

spirit. 

 The best examples of the outstanding specimens of the Gupta sculpture are the 

high-relief statue of Buddha preaching his first sermon, which was discovered in 

the ruins of Sarnath; the standing Buddha discovered at Jamalpur and preserved 

in the Mathura museum, and the colossal copper statue of Buddha discovered at 

Sultanganj, now preserved in the Birmingham Museum. 

 These sculptures represent the“fullest fruition of the original genius in carving 

out a figure in perfect harmony with spiritual conceptions.” 

 Similarly the sculptures and images of Shiva, Vishnu and other Brahmanical gods 

like Sun, Kartikeya have also been discovered and testify the high quality of 

Gupta sculpture But probably the most effective specimens of the sculpture of 

this category are the epic stories form the Rama and Krishna cycles at the 

Deogarh temple. 

 In the field of architecture the Gupta period has two fold importance. On the one 

hand it marked the culmination and ultimate exhaustion of the earlier 
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tendencies in architecture, and on the other hand it marked the beginning of a 

new style of Indian temple architecture. 

 Consistent with the revival of Hinduism a large number of fine temples were 

constructed during the Gupta period, but most of these were destroyed by the 

invaders like the Huns and the Muslims. But the few which have survived to this 

day testify the excellence of the architecture of the times. 

 Amongst the temples of the Gupta period which have survived mention may be 

made of Dasavatara temple at Devagarh near Jhansi, temple at Bhitargaon near 

Kanpur, Vishnu temple at Tigawa near Jabbalpur, Shiva temple at Bhumara, Shiva 

temple at Khoh, Parvati temple at Nachna-Kathara, and the Buddhist shrines at 

Sanchi and Bodh-Gaya. 

 These temples were well designed and were decorated with fine sculptured 

panels. The practice of providing elaborately worked towers (shikaras) did not 

exist during the Gupta period, although we find some traces of it in the temple 

at Bhitargaon. 

 The cave architecture also made remarkable progress during the Gupta period. 

The Chaitya and Vihar caves at Ajanta and those of Ellora are the best specimens 

of the cave-architecture of the period. The most outstanding features of these 

caves is the beautiful pillars with varied designs and the fine paintings. 
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 The caves at Mogulrajapuram, Undavilli and Akhannamadana in south and the 

cave temple at Udayagiri near Bhilsa also belong to the Gupta period. 

 The period also witnessed a great progress in working on metals. The huge iron 

pillar at Delhi, as discussed in Chapter on sciences, was a remarkable 

achievement in the field of metallurgy. The art of casting copper statues was 

also practiced on a large scale. The coins of the Gupta period are known for 

their high bullion value and artistic richness. 

Form of Art 5. Post-Gupta Arts:    

    

 During the next six centuries art was chiefly confined to the evolution of the 

different types of temple architectures. The Art critics have divided this period 

into two parts on the basis of the evolution of the temple architecture. The first 

period lasted from 600 to 900 A.D. and is known as early Rajput period. During 

this period there was a regular progress in the evolution of the architecture. 

 The second period lasted from 900A.D to 1200 A.D., and is known as later 

Rajput period. During this period the temple architecture was characterised by 

abundance of ornamentation. The artists tried to give expression of grandiose. 
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Certain obscene figures were represented on the stone which shows the moral 

degeneration in taste. 

 During the early Rajput period architectural monuments such as rathas of 

Mamallapuram, Kailash temple and masterpieces of sculpture like Ellora and 

Eliphanta were created. However, during the later-Rajput period six regional 

architectures, with peculiar qualities of their own, were developed. 

 These regional architectures were those of Orissa, Khajuraho, Rajasthan and 

Madhya Bharat, Gujarat and Kathiawar, Chola and Hoysala of Deccan and 

Brindaban near Mathura. In spite of the peculiar qualities of the various 

architectures there was a sort of under-current of thought, which shows that 

they all belonged to the same movement viz. the northern or Indo- Aryan style 

of architecture. 

 The most important temples constructed in India in the northern style are those 

of Somnath in Saurashtra, Bhubaneswar, Puri and Konark in Orissa, Khajuraho in 

Bundelkhand (Madhya Pradesh), Abu in Rajasthan. 

 The earliest temple to be built in the northern style was the Parameswara temple 

at Bhubaneswar in 750 A.D. It may be noted that the style of architecture in the 

temples of Orissa is somewhat different from those of other states. 
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 According to Percy Brown the most remarkable characteristic of the Orissa 

temple is “the plain and featureless treatment of the interior contrasted with the 

profusely ornamented walls of the exterior, the surfaces of which are studded 

with superfluity of plastic patterns and forms.” 

 Another prominent temple in Orissa is the Jagannath Temple at Puri which was 

built around 1100 A.D. It is larger than the Lingaraj temple built at 

Bhubaneswar, but from architectural point of view it is merely a replica of the 

temple at Bhubaneswar. 

 The grandest example of the Orissan architecture is the famous Sun temple of 

Konarak which was constructed during the reign of King Narasingh Deva 

(1238—1264). This temple has been described by Percy Brown as the grandest 

achievement of the Eastern School of Architecture. 

 The whole structure is fashioned like a Ratha or wheeled-car being whirled 

along by the seven horses of the sun. Around the basement of the temple are 

twelve giant, wheels with beautiful carvings. At the main entrance are two 

caparisoned steeds straining to drag the chariot through space. 

 The whole building is ornamented with exquisite sculptures presenting an 

alluring pageant of sculptured magnificence. Some of the figures worked out on 
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the temple are erotic and obscene. They represent a number of amorous unties 

described in the Kama sutra, which has been criticised by various art critics. 

 The temple, though now in complete ruins, won the admiration of people for 

long. For example Abul Fazl was greatly struck by the grandeur of the temple 

and recorded in his Ain-i-Akbari “even those whose judgement is critical and 

who are difficult to please stand amazed at the sight”. 

 The temples at Khajuraho are the most refined and finished specimens of the 

Indo-Aryan architecture. They are known for the beauty of proportion, artistic 

quality of outline, compact architectural harmony and vibrant decorative 

exuberance. These temples were built by the Chandella Rajput kings between 

950 and 1050 A.D. and were dedicated to the Saivite, Vaishnavite and Jain gods. 

 It is said that originally there were eighty-five temples at Khujaraho, but out of 

them only thirty are in existence now. Even these temples are in various stages 

of ruin. However, we are able to form a fair idea about their architectural 

character. Each temple stands on a high and solid masonry terrace. 

 Though these temples are not very imposing edifices they are known for the 

elegant proportions, graceful contours and rich surface treatment. Their 

Sikharas are also very refined and elegant. The exterior as well as the interior of 

the temples have been decorated with the finest sculptures. 
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 Kramrisch has also said: “With every movement of the eye of the beholder a new 

perspective shows the images from a different angle; to avoid being bewildered 

he has to concentrate on each of them and then give his attention to the next” 

 Another outstanding specimen of the north Indian architecture in Rajasthan is 

the Jain temples at Mount Abu. The artists have shown delicate workmanship in 

the working of the white marble hall and the central dome of eleven concentric 

rings. Beautiful sculptured forms cover every inch of the surface. 

 The other important temples in Rajasthan and’ Madhya Bharat group of temples 

include sixteen Brahmanical and Jain temples at Osio near Jodhpur, Kalika Mata 

temple at Chittorgarh, Ekling temple near Udaipur, Shiva temples at Nemavar 

(Udaipur), Sas-Bahu temple of Gwalior. 

 In the western region of India the Solanki rulers of Anhilavad gave 

encouragement to architecture and a number of temples were constructed 

there. Amongst the notable temples in this region mention may be made of 

Nilkantha temple at Sunak, Sun temple at Modhera, Gondeswara temple at Sirnar 

in Nasik, Jain temples on the Shatrunjaya and Girnar hills in Kathiawar, the 

temples at Balsane in Khandesh etc. 

 In Kashmir the temple architecture made remarkable progress during the 8th 

and 9th centuries A D. Lalitaditya and Avantivarman were instrumental in the 
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construction of the Sun temple at Martand and the Shiva and Vishnu temples of 

Avantipur. 

Form of Art 6. Dravidian Architecture: 

 The development of the Dravidian architecture was mainly due to the patronage 

of the Pallavas, the Chalukyas, the Rashtrakutas and the Cholas. The age of the 

Great Pallavas lasted from about the beginning of1the seventh century to nearly 

the close of the ninth century and was perhaps the most formative period of 

South Indian architecture. 

 Broadly speaking the Pallava architecture can be divided into two phases—the 

rock cut architecture from 610 to 690 A.D. and structural form from 690 to 900 

A.D. During the first phase mandapas or rathas (monolithic temples) were 

excavated in the rock. A mandapa was an open pavilion, a hall with cells in the 

back wall. 

 The ratha was a monolithic shrine. The best specimen of the niandapa or cave- 

temples of the Pallavas are available at Mahaballipuram, about thirty miles from 

Madras. It is the grandest of all the sculptures and represents the descent of the 

Ganges on a huge granite boulder. It is a rock-cut drama of an epic theme 

executed with epic grandeur. 
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 On either side of the Ganga descending from heaven we find men, animals, 

gods, nagas and semi-divine beings offering their prayers to Lord Siva for his 

precious gift of the sacred river. In short as Rane Grousset puts it, “What we 

have before us is a vast picture, a regular fresco in stone. 

 The relief is a masterpiece of classic art in the breadth of its composition, the 

sincerity of the impulse which draws all creatures together round the beneficent 

waters and its deep fresh love of nature.”. It may be noted that the rock-cut 

architecture of the Pallavas was their original contribution from which all the 

vimanas in South India copied and continued to copy till very late period. 

 During the second phase the mandapa architecture was given up and structural 

edifices were constructed. In the temples lofty towers were built tier upon tier, 

diminishing in size towards a summit. The most wonderful example of this type 

of architecture is the Kailash temple at Kanchi. 

 It was hewn from solid rock like a statue from the hillside. Shrine room, hall, 

gateway, votive pillars, lesser shrines and cloisters etc. were also created from 

the same rock and were adorned with the divine figures and scenes. It 

possesses a grace and strength which is rarely seen in the Indian art. 

 The temple of Vaikuntha Perumal at Canjeevaram is another example of this 

type of architecture. This temple is larger and more spacious than the Kailash 
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temple. In this monument the principal parts, the cloisters, portico and 

sanctuary instead of being separate buildings have been amalgamated into one 

architectural whole. This has resulted in a unity of conception of high merit. 

 Though stone architecture was not unknown, the Pallavas were the first to make 

full and free use of stores in buildings. Pallava temple architecture and portrait 

sculpture attained forms and excellence that served as models not only in India 

but in the Far East also. 

 It also spread to countries of South-East Asia like Indonesia “where its 

effulgence, reflected in the vast monuments of those civilizations, shown with 

even greater splendour than in the country of its origin.” (Percy Brown). 

 The Chalukyas and the Rashtrakutas also continued to patronize architecture, 

but it was on the pattern of the Pallava architecture. The best specimens of the 

Rashtrakutan art are found at Ellora and Elephanta. 

 A reference has already been made to the architectural beauty of the 

Kailashnath temple which is a unique architectural masterpiece of unsurpassed 

splendour and is worthy of ranking amongst the wonders of the world. 

 In the western India the best specimens of architectural sculpture are found in 

the cave temples on the island of Elephanta in the Bombay harbour. These have 
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been executed in the same style in which the caves at Ellora were excavated. In 

all there are seven caves in the island. 

 The central one contains some masterpieces of sculpture representing some of 

the 16 lila-murtis of Siva as Nataraja, Lakulisa, Andhakari, Gangadhara, 

Ardhanariswara, Somakanda, Ravanunugraha etc. But the best representation of 

Siva is as Mahesamurti, also known as Trimurti. 

 Admiring the architectural beauty of this cave Grousset says: “The three 

countenances of the one being are here harmonized without a trace of effort; 

there are few material representations of the divine principle at once as 

powerful and as well-balanced as this in the art of the whole world. 

 Nay, more here we have undoubtedly the grandest representation of the 

pantheistic God ever made by the hand of man….Indeed, never have the 

exuberant vigour of life, the tumult of universal joy expressing itself in ordered 

harmony, the pride of a power superior to any other, and the secret exaltation 

of the divinity immanent in all things found such serene expression”. 

 The Cholas who flourished between 900 A. D. and 1150 A. D. were responsible 

both for the development and perfection of the Dravidian style of architecture. 

Like the Palkvas, the Chola rulers executed works on most stupendous scale. 
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 One of the earliest example of Chola temple architecture is found in the temple 

of Koranganatha at Srinivasanalur in the Trichinopoly district. This temple has 

considerable amount of sculpture on the wall surfaces. These images of Hindu 

gods and goddesses have been installed within recesses. This marks the 

beginning of the voluptuous treatment of the human figure. 

 The maturity of the Chola architecture is reflected in the temples built by 

Rajaraja Chola and his son Rajendra. The Shiva temple at Tanjore built by 

Rajaraja Chola in 1011 A.D. is the largest and the most ambitious production of 

temple architecture. The main structure of the temple is 180 feet and has a 

great sikhara or tower consisting of fourteen successive storeys rising to a 

height of 190 feet. 

 It is crowned by a massive dome consisting of a single block of stone, 25 feet 

high and weighing about 80 tons. The massive temple building is covered with 

sculptures from top to the base. Without any doubt this is the finest single 

creation of the Dravidian craftsmen. 

 “The massive grandeur of the basement and the sikhara which is crowned by a 

big monolithic dome, the profuse and elegant decorations and sculptures and 

the huge and beautiful monolithic Nandi have never been surpassed by anything 

known in Dravidian architecture.” 
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 Another imposing work of the Chola temple architecture is the Gangaikonda-

Cholapuram temple erected by the Chola King Rajendra around 1030 A. D. Its 

great size, immense walled enclosure, assembly hall containing over ISO pillars, 

huge lingam bf solid granite, the tall pyramidal vimana or tower and the delicate 

carvings in stone are its more striking features. 

Form of Art 7. Paintings: 

     

 Painting was highly developed art in ancient India. Though the paintings of the 

early period have since perished, on the testimony of the various literary works, 

it can be safely concluded that the art of painting was quite advanced in ancient 

times. 

 For example the Vinay Pithaka, a Buddhist Pali work of the fourth or third 

century B. C. says that King Pasenada’s pleasure-houses contained picture-halls 

(Chittagara) which were adorned with large number of painted figures and 

decorative patterns. 

 In Ramayana also we get references of the painted halls. The Kama sutra of 

Vatsyayana, written probably in the third century A. D. includes paintings 

amongst the sixty-four kalas or fine arts. 
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 Similarly Chltrasutra, a section of Vishnudharmottara Purana, which was most 

probably composed during the Gupta period, makes a mention of the technical 

details regarding painting. All this suggests the existence of the art of painting 

and its development on scientific lines. 

 We can also form an idea about the art of painting from the various remains of 

ancient India paintings. These paintings mainly consist of the murals in some of 

the cave temples. Certain caves in outlying areas contain only very rough 

painted sketches in the primitive style, which according to certain critics belong 

to the pre-historic age. 

 But the specimens of paintings found at the artificial caves dedicated to 

religious purpose are highly developed. According to A. L. Basham “few would 

dispute that these are among the greatest surviving paintings of any ancient 

civilization.” 

 As in case of other branches of art, the artists in the field of painting also were 

interested in depicting the underlying reality, the inner essence rather than 

outward semblance. . Therefore we find not merely philosophical truths but also 

universal feelings like sex, emotions, heroism, hatred, compassion etc. in their 

works. 
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 The feminine charm has been best depicted in the various feminine figures at 

Ajanta and the dancing apsaras in the Siva temple at Tanjore. Similarly the 

picture of the dying princess at Ajanta is a classic representation of the pathos 

and sentiment. 

 It may be noted that though the artists tried to externalize the internally drawn 

forms, they were also aware of the importance of faithful representation of the 

adjective realism. Great importance was attached to perspective. 

 Emphasizing the importance of perspective the Chitrasutra says that an artist at 

all. Therefore the artist was supposed to depict the internal states of emotions 

but at the same time he had to give a life-like representation. It also 

emphasised the importance of careful observation of the things of nature and 

the landscape. 

 Very few paintings of ancient India are available. They are mainly concentrated 

at Ajanta in Deccan, Bagh in Central India, Jain cave of Sittannavasal and Siva 

temple at Tanjore. Some of the paintings at Ajanta belong to the period before 

the beginning of the Christian era while others were executed some centuries 

later. 

 According to A.L. Basham, “The earlier paintings are more sharply outlined and 

the later show more careful modelling, but there is no clear evidence of the 
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progressively developing style, as in contemporary sculpture, and the 

differences may be accounted for by the personal tastes of the craftsmen who 

supervised the work in the respective caves.” 

 The murals at Ajanta chiefly depict scenes from the life of the Buddha and from 

the Jatakas. Though they were painted mainly for religious purposes they convey 

a secular message. We get a panoramic view of the life in ancient India from 

these murals. 

 As Basham has put it “Here are princes in their palaces, ladies in their harems, 

coolies with loads slung over their shoulders, beggars, peasants and ascetics, 

together with all the many beasts and birds and flowers of India, in fact the 

whole life of the time, perpetuated on the dim walls of caves by the loving 

hands of many craftsmen. Everything is gracefully drawn and delicately 

modelled.” 

 The most notable pictures at Ajanta include those of the Mother and the Child, 

the Monkeys, the Hunting Scenes and Dying Princess. These pictures have been 

greatly appreciated by the art critics. For example appreciating the picture of 

the Dying Princess V.A. 

 Smith says, “For pathos and sentiment and unmistaken way of telling its story 

this picture cannot be surpassed in the history of art. The Florentine could have 
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put better drawing and a Venetian better colour, but neither could have thrown 

greater expression on it.” 

 Similarly admiring the beauty of the picture of the Bodhisattva, Benjamin 

Rowland remarks, “In a marvellous reconciliation of beauty, physical and 

spiritual, the great Bodhisattva is realised as the very embodiment of that 

compassion and tenderness that his mission of allaying the miseries of the 

world implies .This is a loveliness so refilled away from transitory human 

appearance that it becomes a symbol of celestial beauty and purity. The figure 

as a whole in its tranquil suavity and virile sweetness is the perfect realisation of 

this deity of salvation and refuge.” 

 Commenting on the technique of Ajanta Paintings Basham says: “No frame 

divides a scene from the next, but one blends into the other, the minor figures 

and the pattern skilfully leading the eye to the central figures of each scene. 

There is no perspective, but an illusion of depth is given by placing the 

background figures somewhat above those in the foreground. The effect of this 

convention is rather like that of a photograph taken with a telescopic camera, 

and makes the figures stand out from the flat wall as though coming to meet 

the observer.” 
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 Certain paintings of ancient India have also been found on the walls of the 

veranda of a cave at Bagh. They depict the procession of elephants and the 

scene of a dancer and women musicians. According to Basham these paintings 

are perhaps more impressive in composition than the paintings of Ajanta. 

 The paintings of the Ajanta style are also found in the caves of Badami and 

Ellora. Certain splendid paintings of the Chola period have been found in the 

Rajarajesvara temple at Tanjuvur. 

Form of Art 8. Music: 

     

 The traditional accounts, archaeological and literary evidences show that music 

and dance formed an important part of both religious and secular life in ancient 

India. The Indian traditions posit the origin of music not with man but with the 

Highest Deity manifested in His triune aspect, of Brahma, Vishnu and 

Mahesvara. Rudra is always associated with song and dance; and vina on which 

he played is named Rudra Vina. 

 It is one of the vinaars of northern India use. In South the Sarasvati Vina was an 

adaptation or a fitting up of the frest on the tanpura board, is popular. 
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Mahadeva is known as Nataraja 01 king of dancers. His dance is cosmic and it 

represents a process in that evolution. 

 The damaru or the kettledrum on which he plays to keep time, is again cosmic 

in its nature, representing the akasa tattva (principle of ether) from which all 

sounds are produced. 

 Vishnu is associated with the flute on which he plays the Song of Life, the Song 

of Evolution, while the Gopis, the cosmic powers, sing and dance in unison with 

waving hands and woven feet. Similarly, Brahma is ever engaged in the chant of 

the Vedas bringing forth into manifestation the latent possibilities of souls in 

accordance with their karma. 

 The various goddesses like Parvati, Saraswati and Lakshmi are also represented 

as playing on Vina. The regents of the world like Narada, Tamburu Visvavasu, 

Chitrasena and various stages and their disciples have also been connected with 

the science and practice of music. 

 Vishnu Purana says, “All songs are part of Him who wears a form of sound”. It 

may be noted that at that stage music was considered an aid to worship of God. 

 The Vedas speak of different kinds of musical instruments and refer to 

professional musicians like lute-players, drummers and flute-players etc. The 
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employment of a number of musical similes by Valmiki and reference to various 

musical instruments shows that music was a popular pastime during his times. 

 Ravana has also been described as a great musician who won the favour of Shiva 

by singing the Vedas. In Ramayana we find a number of technical musical terms 

such as jatis which seems to have served the purpose of ragas in ancient times. 

 Similarly in Mahabharta we get references regarding the cultivation of music as a 

mark of refinement. It also refers to the seven svaras (seven notes) and 

Gandhara Grama, the ancient third mode. We get similar references about the 

theory of music in Riapratisakhya, a work of 4th .century B.C. 

 It mentions the three voice registers and the seven notes of the gamut. The 

Buddhist works and Jatakas also contain references of various musical 

instruments of musicians. 

 Much useful information about the early music is provided to us by literary 

works like Purananuru, Pattuputtu, Paripadal, Silappadiaaram and the Jain 

Tivakaram, We get the first detailed exposition of the theory of music in Natya 

Sastra, which is said to have been composed by an ancient sage Bharata. 

 He is usually placed in the third century. The Natya Sastra is the earliest Indian 

work on the art of drama, music and dancing. It shows that by this time India 
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had fully developed the system of music out of which the later Indian “classical” 

music developed. 

 Music occupied an important position in the social life of the people in India is 

fully borne out by the dramas of Kalidasa. Music gained in popularity with the 

spread of the Bhakti movement in the seventh and eighth centuries. It was 

liberally patronized by the kings, nobles, temples, mathas and other religious 

institutions. 

 The Bhaktas lost themselves in the adoration of God and experienced the 

mysterious unity of life through nadasadhana. The tradition of hadasadhana, 

which has been in vogue in India since times immemorial is based on the basic 

principle “the direct invocation of the Divine through one-pointed concentration 

on musical notes, which they say opens the windows of the soul through the 

onslaught of musical vibrations”. 

 Music was considered to be a sadhana or yoga by the people in ancient India. 

They tried to attain unity of mind and body in their various functions through 

this sadhana. It was, according to Havell, an attempt “to realise the life which is 

without and beyond by the life which is within us and life in all its fullness, 

mystery which was and is to come.” 
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 It was believed that a sadhaka could express himself best only by identifying 

himself with the divine. It is said that Akbar was struck by the difference in the 

music of Tansen and his guru Haridas when he heiard the soul-stirring music of 

the latter while he was singing before God. 

 When Akbar asked Tansen for the reasons for this difference, Tansen replied “I 

have to sing whenever my emperor commands, but he (Haridas) only sings in 

obedience to the inner voice.” 

 The chief musical instruments used by the musicians in ancient India was vina, a 

bow-harp with ten strings. During the Gupta period this instrument fell in 

disuse and was replaced by a pear-shaped lute which was played either with the 

fingers or with a plectrum. 

 This lute was replaced by the instrument which is considered to be the pre-

decessors of the modern vina. This instrument with long fingerboard and small 

round body, was usually made of dried gourd. 

 Flutes and reed-instruments of different types were also used. The instruments 

of the trumpet type though known to the people were prominently used in 

music- They were merely used as signals. But the most frequently mentioned 

musical instrument used by the people was the conch, the shell of a large 

mollusc. 
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 It was blown through its sawn-off point before the deity on auspicious 

occasions. The smaller drums played with fingers were also an essential part of 

the musical performances. 

Form of Art 9. Dancing: 

       

 Like music, Indian dancing was also developed as a form of worship. Shiva, the 

Mahayogi, is considered to be its originator. His cosmic dance reflects the unity 

of being. His dance is not merely a graceful and rhythmic movement of the body 

to the accompaniment of the music but is also a process of attaining unity of 

soul and body. 

 The significance of dance as a form of worship is brought out in the following 

verse of Unmai Vilekkam “The supreme Intelligence dances in the soul for the 

purpose of removing our sins. By these means, our Father scatters the darkness 

of illusion (Maya) burns the threads of causality (karma) stamps down evil 

(Avidya) shows grace and lovingly plunges the soul in the Ocean of Bliss 

(Ananda). They never see rebirth, who behold this mystic dance.” 

 The oldest work on Dancing is also Bharata-natya-sastra (or Natya Sastra by 

Bharata). This work devoted very little space to the discussion of vocal and 
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instrumental music and deals with the dramatic representation (which also 

includes dancing) in great length. 

 It mentions thirteen postures of the head, thirty-six of the eyes, nine of the 

neck, thirty-seven of the hand, and ten of the body. Thus it shows that the 

Indian dancing is not merely a movement of legs and but that of the whole 

body. Every movement of the little finger or the eye-brow was considered 

significant. 

 Sarangadeva, who was adept in all the three sections of music, made a full and 

most comprehensive treatment of the nartana (dance). He traces how nartana 

(dance) came into this world from its abode in the heaven and the occasions 

when it is most relevant. He also deals with the various types of natya (dance, 

acting) and their characteristics. 

 He also deals with the rasas or sentiments in details and tries to establish their 

relationship with the bhava (emotions) vibhava (exciting causes) and anubhava 

(indications). 

 We get a detailed account of the dances in ancient India in the Sanskrit 

literature. The Rig-Veda mentions about the women dancers with broidered 

garments and low cut dress. We also learn about the men dancers who 

performed war-dances with breasts adorned with gold. 
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 In the Ramayana also we get plenty of references to the songs and dances. It is 

recorded that music and dance lulled the kings to sleep and woke them again to 

the duties of the new day. Mahabharata mentions Arjuna, the mighty Pandava, 

as a master musician. 

 He is said to have offered himself as a teacher of music in the court of King 

Virata, while he was on exile. Arjuna’s wife Subhadra was also a good artist. In 

fact music and dance formed a part of lady’s education during the old days. 

 In the works of Kalidasa also we get a glimpse that the art of dancing was 

practiced in India. Dancing saloons, specially constructed for the purpose, 

seems to have formed an integral part of the royal palace. 

 But the dances were usually performed by professionals who had acquired 

mastery as a result of years of training and practice. However, we get plenty of 

references in the Indian literature to show that the princes and their ladies also 

took part in the dances in their palaces. 

 In appreciation of the natya (dance-acting) Malavikagnimitra has said, “The 

sages of yore regarded this as dearest to the hearts of the goods—the most 

acceptable offering to them. It derives its source from Siva himself, who, in his 

dual aspect of Siva and Parvati, gave to the world two varieties of it, the 

uddhata, stately and masculine, and lasva soft and seductive, suited to the – fair 
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sex. It holds a mirror up to nature and life in all its phases—peaceful, passionate 

and dark. It is the highest exponent of the varying emotions and feelings. It is 

the one and only means of pleasing through the eyes and the ear people of 

diverse tastes and dispositions.” 

 In the Tamil literature also we find important information about the art of music 

and dancing, llankovadikal in his Silappadikaram gives us important information 

about the condition of music and dance in Tamil land about nineteen hundred 

years ago. 

 He shows us how the heroine of his work Madhavi, the courtesan, undergoes a 

course of training in song, dance and vina under the care of the master artists. 

He also gives a systematic account of the various instruments and dances. 

 The folk dances were also very popular during ancient India. These were mainly 

performed at different festivals. Though initially people of all the castes with the 

exception of Brahmans participated in dancing, in course of time only people of 

the low caste danced in public. 

 However, there seems to have been no social taboo on the art of dancing in 

ancient times because we come across numerous references when the ladies of 

tile royal family also took part in the dances in their palaces. 

Day 77: History - Current Affairs 
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India's nomination for 2020 World Heritage List 

Context 

Government of India has submitted two nomination dossiers namely ‘Dholavira: A 

Harappan City’ and ‘Monuments and Forts of Deccan Sultanate’ for inclusion in the 

World Heritage List for the year 2020. 

About 

 Dholavira: 

 The city of Dholavira located in Khadir island of the Rann of Kutchch belonged 

to matured Harappan phase. 

 Dholavira is one of the five largest Harappan sites in the world and the most 

prominent archaeological site in India belonging to Indus Valley Civilization. 

 Dholavira was known for the excellent water storage system and town planning. 

The inhabitants of Dholavira were master water conservationists. 

 No significant rivers were flowing by, just two rivulets — Mansar and Manhar. 

Nine reservoirs were built around the city to store water. The city itself is 

divided into three parts — the Citadel, the Middletown and the Lower Town. 

 Monuments of the Deccan Sultanate 
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 The ‘Monuments of the Deccan Sultanate’ is a serial property comprising of four 

component constitute the most representative, most authentic and best-

conserved examples of Deccani Sultanate monuments in India. 

 The series demonstrates the exemplary convergence of national and 

international styles of Islamic architecture and their intersections with the 

prevalent Hindu architecture of the period southern Indian in present-

day Karnataka and Andhra Pradesh. 

o Bahmani Monuments at Gulbarga, Karnataka                             

o Bahmani and Barid Shahi Monuments at Bidar, Karnataka       

o Adil Shashi Monuments at Bijapur, Karnataka                               

o Qutb Shahi Monuments at Hyderabad Andhra Pradesh 

What is UNESCO’s World Heritage List? 

 The United Nations Educational, Scientific and Cultural Organization (UNESCO) 

seeks to encourage the identification, protection and preservation of cultural 

and natural heritage around the world considered to be of outstanding value to 

humanity. 
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 This is embodied in an international treaty called the Convention concerning the 

Protection of the World Cultural and Natural Heritage, adopted by UNESCO in 

1972. 

 The world heritage list aims to recruit the world community in 

identifying cultural and natural propertiesof "outstanding universal value." 

 Significance of the inclusion: 

 UNESCO seeks to encourage the identification, protection and preservation of 

cultural and natural heritage around the world considered to be of outstanding 

value to humanity. 

 The international recognition to the heritage precinct can significantly boost the 

local economy in various manners. It also gives a tremendous fillip to domestic 

and international tourism leading to increased employment generation, the 

creation of world-class infrastructure and heritage memorabilia. 

 Furthermore, inclusion into the UNESCO’s list becomes a matter of pride to the 

nation. 

1946 naval mutiny: When Indian sailors rose in revolt against the Raj 

Context 
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Seventy-four years ago on this date, on February 18, 1946, some 1,100 Indian sailors 

or “ratings” of the HMIS Talwar and the Royal Indian Navy (RIN) Signal School in Bombay 

declared a hunger strike, triggered by the conditions and treatment of Indians in the 

Navy. 

About 

 A “slow down” the strike was also called, which meant that the ratings would 

carry out their duties slowly. 

 The commander of HMIS Talwar, F M King, reportedly addressed the naval 

ratings as “sons of coolies and bitches”, which inflamed the situation further. 

1946 naval mutiny: Strike and demands 

 The morning after February 18, somewhere between 10,000-20,000 sailors 

joined the strike, as did shore establishments in Karachi, Madras, Calcutta, 

Mandapam, Visakhapatnam, and the Andaman Islands. 

 While the immediate trigger was the demand for better food and working 

conditions, the agitation soon turned into a wider demand for independence 

from British rule. 

 The protesting sailors demanded the following things 
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o The release of all political prisoners including those from Netaji Subhas 

Chandra Bose’s Indian National Army (INA), 

o Action against the commander for ill-treatment and using insulting 

language, 

o Revision of pay and allowances to put RIN employees on a par with their 

counterparts in the Royal Navy, 

o The demobilisation of RIN personnel with provisions for peacetime 

employment, 

o Release of Indian forces stationed in Indonesia, and better treatment of 

subordinates by their officers. 

1946 navy mutiny: Upsurge of nationalism 

 The RIN strike came at a time when the Indian nationalist sentiment had reached 

fever pitch across the country. 

 The winter of 1945-46 saw three violent upsurges: in Calcutta in November 

1945 over the INA trials; in February 1946, also in Calcutta, over the sentencing 

of INA officer Rashid Ali; and, in that same month, the ratings’ uprising in 

Bombay. 
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 In his short book, ‘The Indian Naval Report of 1946′, Percy S Gourgey, a former 

lieutenant of the Royal Indian Naval Volunteer Reserve, wrote that the chain of 

events led to the “mounting fever of excitement affecting the whole political 

climate”. 

 One of the triggers for the RIN strike was the arrest of a rating, BC Dutt, who 

had scrawled “Quit India” on the HMIS Talwar. 

 The day after the strike began, the ratings went around Bombay in lorries, 

waving the Congress flag, and getting into scraps with Europeans and 

policemen who tried to confront them. 

 Soon, ordinary people joined the ratings, and life came to a virtual standstill in 

both Bombay and Calcutta. 

 There were meetings, processions, strikes, and hartals. 

 In Bombay, labourers participated in a general strike called by the Communist 

Party of India and the Bombay Students’ Union. 

 In many cities across India, students boycotted classes in solidarity. 

 The response of the state was brutal. It is estimated that over 220 people died 

in police firing, while roughly 1,000 were injured. 

Significance of the events 



 

MYUPSC.COM (GRASP IAS – An Institute for Civil Services Examination) 

 The RIN revolt remains a legend today. 

 It was an event that strengthened further the determination among all sections 

of the Indian people to see the end of British rule. 

 Deep solidarity and amity among religious groups were in evidence, which 

appeared to run counter to the rapidly spreading atmosphere of communal 

hatred and animosity. 

 However, communal unity was more in the nature of organisational unity than 

unity among the two major communities. 

 Within months, India was to be devoured by a terrible communal conflagration. 

Battle of Çanakkale 

Context 

Recently, Turkish President Recep Tayyip Erdogan pledged to continue his unflinching 

support for Islamabad’s stance on Kashmir. He compared the “struggle” of Kashmiris 

with that of Turkey in the Battle of Çanakkale. 

About 

 Battle of Çanakkale: Also known as Gallipoli campaign or Dardanelles 

campaign,the Battle of Çanakkale is considered to be one of the bloodiest 

of World War I. 
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 During this battle, the Ottoman army faced off against the Allied forces, leading 

to the slaughter of many thousands of soldiers on both sides. 

 History: In March 1915, Winston Churchill, then Britain’s First Lord of Admiralty, 

devised a plan to take control of the Dardanelles (strategic strait connecting Sea 

of Marmara to the Aegean Sea and the Mediterranean Sea), and reach 

Constantinople (today’s Istanbul) at the mouth of Bosporus. 

o By taking Constantinople, Allied forces hoped to break the Turks, who 

had recently entered the war on the side of Germany. 

 Participants: British and French troops as well as divisions of the Australian and 

New Zealand Army Corps (ANZAC).ANZAC Corps was created early in World War 

I (1914–18). 

Gallipoli campaign 

 The Allies carried out a heavy naval bombardment of Turkish forts along the 

shores of Dardanelles, and when that failed, they followed up with what was 

the biggest amphibious landing in military history at the time. 

 However, what the British and their allies had hoped would be the turning point 

in the war ended up as a catastrophe. 



 

MYUPSC.COM (GRASP IAS – An Institute for Civil Services Examination) 

 In the nine months up to January 1916, when the Allies called off the 

campaign and evacuated, more than 40,000 British soldiers had been killed, 

along with 8,000 Australian On the Turkish side, some 60,000 had perished. 

 Reason for failure: Lack of sufficient intelligence and knowledge of the terrain, 

along with a fierce Turkish resistance (Ottoman army), hampered the success of 

the invasion. 

Legacy of the Battle 

 The campaign was considered a great Ottoman victory. 

 In Turkey, it is regarded as a defining moment in the history of the state, a final 

surge in the defence of the motherland as the Ottoman Empire retreated. 

 The struggle formed the basis for the Turkish War of Independenceand 

declaration of the Republic of Turkey eight years later. 

 The campaign is often considered to be the beginning of Australian and New 

Zealand national consciousness. 

o April 25, the anniversary of the Gallipoli landings, is observed as ANZAC Day – 

the day of national remembrance for dead of the war. 
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History - Gupta Period 

Day 3: History of South, Gupta Period, Post-Gupta period 

 After the break-up of the Maurya Empire the Satavahanas and the Kushans 

emerged as two large political powers. The Satavahanas acted as a stabilizing 

factor In the Deccan and south, to which they gave political unity and economic 

prosperity on the strength of their trade with the Roman Empire. 

 On the ruins of the Kushan empire arose a new empire, which established its 

sway over a good part of the former dominions of both the Kushans and 

Satavahanas. This was the power of the Guptas, who may have been of vaisya 

origin. Although the Gupta Empire was not as large as the Maurya Empire, it 

kept north India politically united for more than a century, from 335 to 455. 

 The original kingdom of the Guptas comprised Uttar Pradesh and Bihar at the 

end of the third century A.D. Uttar Pradesh seems to have been a. more 

important province for the Guptas than 'Bihar, because early Gupta coins and 

inscriptions have been mainly found in that .state. 

 It is likely that the Guptas learnt the use of saddle, reins, buttoned-; coats, 

trousers and boots from the Kushans. All these ga.ve them mobility and made 

them excellent horsemen. 
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 In the Kushan scheme of things chariots and elephants had ceased to be 

important. Horses played the main part. 

 This also seems to have been the case with the Guptas on whose coins 

horsemen are represented. Although some Gupta kings are described as 

excellent and unrivalled chariot warriors, their basic strength lay in the use of 

horses. 

 The Guptas enjoyed certain material advantages. The centre of their operations 

lay in the fertile land of Madhyadesa covering Bihar and .Uttar Pradesh. They 

could exploit the Iron ore of central India and south Bihar. Further they took 

advantage of their proximity to the areas in north India which carried on silk 

trade With the Eastern Roman empire, also known as the Byzantine Empire. On 

account of these favourable factors the Guptas set up their rule over Anuganga 

(the middle Gangetic basin), Prayag (modem Allahabad), Saketa (modern 

Ayodhya) and Magadha. In course of time this kingdom became an all-India 

empire. 

 The first important king of the Gupta dynasty was Chandragupta I. He married a 

Lichchhavi princess from Nepal, which strengthened his position. The Guptas 

were possibly vaisyas, and hence marriage to a kshatriya family gave them 

prestige. Chandragupta I seem to have been a ruler of considerable Importance 
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because he started the Gupta era In A.D. 319-20, which marked the date of his 

accession. The Gupta kingdom was enlarged enormously by Chandragupta I's 

son and succesor Samudragupta (A.D. 335-380). He was the opposite of Asoka. 

Asoka believed in a policy of peace an4 non-aggression, but Samudragupta 

delighted in Violence and conquest. His court poet Harishena wrote a glowing 

account of the military explo1ts of his patron. 

 The reign of Chandragupta II saw the high watermark of the Gupta Empire. He 

extended the Iimits of the empire by marriage alliance and conquests. 

 

 

Social and economic conditions 

 For a reconstruction of social conditions under the Guptas, we depend heavily 

on the contemporary legal texts, or smritis. A number of such texts, most of 

which took the Dharmasastra of Manu as their basis, were written during this 

period, the best-known being the Yajnavalkya , the Narada , the Brhaspati and 

the Katyayana . These smritis provide an ideal representation of society from the 

brahmanical point of view. Contemporary Sanskrit plays and prose literature, 

however, do not always corroborate this ideal and it may be safely assumed that 
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the injunctions of the smrtis were not necessarily strictly enforced. This 

conclusion is supported by the inscriptions of the period and by the accounts of 

the Chinese pilgrims Fa-hsien and Hsüan-tsang. In the Gupta period, 

brahmanical reaction against Buddhism and Jainism became stronger. As a 

result, varna- (i.e. caste-) based social stratification and the supremacy of the 

brahmans (the highest caste) received much greater emphasis. It is difficult to 

ascertain the caste of the Guptas, but they were, in all probability, brahmans 

themselves and strongly supported the brahmanical social order. The brahmans 

were given land on a large scale and they claimed many privileges which are 

listed in the Narada. 

 The degeneration of the vaisyas (the third, or trader, caste), which had begun 

earlier, intensified during this period. Because of advanced agricultural 

techniques and developments in handicrafts, the condition of the sudras (the 

fourth, or menial, caste) improved and there was no great difference between a 

poor vaisya and a prosperous sudra. The vaisyas, however, retained their 

supremacy in industry and commerce and held important positions on the 

municipal boards. There are repeated references to the sudra peasantry in the 

contemporary sources as opposed to their status as agricultural labourers in 

earlier times. The smritis of the Gupta period make a clear distinction between 
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the sudras and the slaves. This period saw the emergence of the untouchables, 

who were beyond the pale of the caste structure and lived outside the city 

boundaries. 

 From this cumulative evidence it appears that the significance of the traditional 

varna structure, based on colour and race, was being seriously undermined and 

the jati structure, based on occupational status, was becoming increasingly 

important. Like the varnas, the jati system was hereditary and the number of 

jatis gradually proliferated. 

 Although women were idealized in literature and art, in practice they had a 

distinctly subordinate social position. Education of a limited kind was permitted 

to upper-class women but they were not allowed to participate in public life. 

Early marriage was advocated and strict celibacy was recommended for widows. 

The attitude of the contemporary smritis towards women was one of contempt. 

Women were described as almost a consumer commodity, exclusively owned by 

their husbands. But there were exceptions to this norm in real life. 

 The social supremacy of the brahmans is also reflected in the economy of the 

period, as attested by the frequency of tax-free land-grants made to them. This 

was a period of partial decline in trade and consequently a greater concentration 

on land. There were four categories of land – fallow and waste land, state-
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owned land and privately owned land. Agriculture expanded with the 

reclamation of new land for cultivation. Contemporary texts reveal a more 

liberal and practical attitude towards waste land, with the state encouraging the 

peasantry to bring uncultivated and forest land under the plough. Those who 

reclaimed land on their own initiative and made arrangements for its irrigation 

were exempted from paying taxes until they started earning an income of twice 

their original investment. 

 Agricultural implements remained much the same, although iron was more 

widely used for their manufacture. Varhamihira, in his astrological work, 

the Brhat-samihita, refers to an instrument for measuring rainfall. Crops were 

grown twice a year. According to Hsüantsang, sugar cane and wheat were grown 

in the north-west and rice in Magadha and further east. Southern India was 

known for black pepper and spices. The Amarakosa, the Sanskrit lexicon 

belonging to this period, also refers to a large variety of fruit and vegetables. 

Despite overall growth, however, brahmanical and Buddhist religious injunctions 

were not conducive to the expansion of agriculture. The Brahaspati was 

unwilling to respect the income derived from agriculture and cultivation was 

prohibited for the Buddhist monks. 
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 The manufacture of textiles of various kinds was one of the more important 

industries at this time. There was a vast domestic market, since textiles were a 

prime item of trade between northern and southern India. There was also a 

considerable demand in foreign markets. 

 Silk, muslin, calico, linen, wool and cotton were produced in great quantity. The 

production of silk decreased towards the end of the Gupta period since many 

members of an important guild of silver-weavers in western India abandoned 

their traditional occupation and took to other professions. This might have been 

due to the increasing use of the Silk Route and the Sea Route to China, which 

brought a large amount of Chinese silk to India or, more generally, to the 

decline in trade with the West. 

 Metalwork, particularly in copper, iron and lead, continued as one of the 

essential industries. The use of bronze increased and gold and silver ornaments 

were in constant demand. We have little clue as to the sources of the abundant 

supply of metals in the Gupta period and it seems that copper, lead and tin had 

to be imported from abroad. Gold may have been obtained from the Byzantine 

Empire in exchange for Indian products, although Hsüan-tsang mentions that it 

was also produced indigenously in huge quantities. The working of precious 

stones continued to maintain its high standard. Pottery remained a basic part of 
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industrial production, although the elegant black polished ware of earlier times 

was now replaced by an ordinary red ware with a brownish slip. 

 The guild was the major institution in the manufacture of goods and in 

commercial enterprise. Some historians believe that the importance of the 

guilds declined in the Gupta period. India no longer participated in the long-

distance trade in luxury goods. Instead a new kind of commercial network 

emerged on regional lines, based on the exchange of articles in daily use. In 

these changed circumstances, the powerful guilds of the earlier times 

disintegrated. Contemporary sources, particularly the seals found at Vaisali and 

Bhita, suggest nevertheless that both the activities and the significance of the 

guild remained during this period. Guilds sometimes acted as bankers and 

loaned money on interest, as did some of the Buddhist sanghas (communities). 

The rate of interest varied according to the purpose for which money was 

required. 

 The export of spices, pepper, sandalwood, pearls, precious stones, perfumes, 

indigo and herbs continued as before. Pepper was exported from the ports of 

the Malabar coast and sesame, copper and cotton garments from Kalyana. The 

Pandya area had an important role to play in the pearl trade. The commodities 

that were now being imported to India, however, differed from those in earlier 
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times. Chinese silk came in greater quantity, as did ivory from Ethiopia. Imports 

of horses from Arabia, Iran and Tokharistan also increased. Copper came from 

the western Mediterranean region and sapphire from Simhala. The Gupta king 

issued special charters to merchants’ organizations which relieved them of 

government interference. Since this was the time when the law-makers declared 

it a great sin for a brahman to travel by sea, this may have resulted in reduced 

Indian participation in maritime trade. 

 The literary records of this period suggest an overall economic prosperity at 

least among the upper classes. Fa-hsien describes the people of Madhyadesha 

(the ‘middle country’) as prosperous and happy towards the beginning of the 

fifth century. Evidence of material conditions obtained from excavations also 

points to a high standard of living. The prosperous urbandwellers lived in 

luxury; and comfort, in the urban centres at least, was not confined to the upper 

classes. Yet it was a culture with wide variations. The untouchables lived on the 

outskirts of the opulent cities and the peasantry were being gradually 

impoverished. The maintenance of an imperial façade was a purposeless 

expense which must have been a drain on the economy. Indeed, the debased 

Later Gupta coinage indicates an economic crisis. 
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Administration 

 In many respects, the Gupta administration constitutes the watershed between 

India’s past and future traditions of polity and government. The most noticeable 

feature of the post-Mauryan administrative development was the gradual 

erosion of the government’s centralized power. First, the Satavahanas and the 

Kushans entered into feudatory relations with the smaller kingdoms. Second, 

land-grants, which began from this time, created administrative pockets in the 

countryside managed by the religious beneficiaries. A third factor which 

contributed to the process of decentralization was the existence of autonomous 

governments in several cities of northern India. Guilds of traders from these 

cities even issued coins, which was normally the prerogative of the sovereign 

power. At several points, however, the old centralized system of administration 

was continued and even strengthened by the accession of new elements. 

 The Guptas discarded the modest title of raja and adopted the high-sounding 

ones brought into vogue by the Kushans. The most typical example 

is maharajadhiraja which, along with its several variants, appears in Gupta 
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inscriptions. The Gupta kings also claimed superhuman qualities for themselves. 

They continued the traditional machinery of bureaucratic administration with 

nomenclature that was mostly borrowed or adopted from earlier times. Thus 

the mantri (prime minister) stood at the head of the civil administration. Among 

other high officers were the mahabaladhikrta (commander-in-

chief), mahadandanayaka (general) and mahapratihara (chief of the palace 

guards). A high ranking officer, encountered for the first time in the Gupta 

records but destined to have a long career, was the sandhivigrahika (foreign 

minister). The bhuktis (provinces) were usually governed by princes of royal 

blood and sometimes by a class of officers called uparikas. The link between the 

central and provincial administration was furnished 

by kumaramatyas and ayuktas who ruled over visayas (districts). The district 

officers were nominated by the provincial governors. 

 For the first time, the inscriptions give us an idea of systematic local 

administration in the Gupta period, which assumed many new dimensions. The 

series of northern Bengal epigraphs mentions 

the adhisthanadhikarana (municipal board), visayadhikarana (district office) 

and astakuladhikarana (possibly, rural board). The full adhisthanadhikarana is 

said to consist of four members, the nagarasresthi (guild president), 
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the sarthavaha (chief merchant), the prathamakulika (chief artisan) and 

the prathamakayastha (chief scribe). The precise significance of 

the astakuladhikarana is unknown, but in one example it is said to be headed by 

the mahattaras (village elders) and also includes the gramika (village headman) 

and the kutumbins (householders). 

 The significant aspect of Gupta bureaucracy was that, since it was less 

organized and elaborate than the Mauryan administration of the third century 

b.c. (seen in Kautilya’s Arthasastra), it allowed several offices to be combined in 

the hands of the same person and posts tended to become hereditary. In the 

absence of close supervision by the state, village affairs were now managed by 

leading local elements who conducted land transactions without consulting the 

government. 

 Similarly in urban administration, organized professional bodies enjoyed 

considerable autonomy. The law-codes of the Gupta period, which provide 

detailed information about the functioning of the guilds, even entrusted these 

corporate bodies with an important share in the administration of justice. With 

the innumerable jatis (which were systematized and legalized during this period) 

governing a large part of the activities of their members, very little was left for 

central government. Finally, the Gupta kings had to take account of the brahman 
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donees, who enjoyed absolute administrative privileges over the inhabitants of 

the donated villages. Thus in spite of the strength of the Gupta kings, 

institutional factors working for decentralization were far stronger during this 

period. This Gupta administration provided the model for the basic 

administrative structure, both in theory and in practice, throughout the early 

medieval period. 

 

 

Religious life 

 The rise of the Guptas was analogous to the emergence of Puranic Hinduism. 

The vehicle for the propagation of this resurgent Hinduism was a set of texts 

called the Puranas, the earliest of which were composed in this period. 

 The Puranas, which began as the historical tradition recording the creation of 

the universe and detailed the genealogies of each dynasty, were originally 

composed by bards. During this period, however, they were rewritten by the 

brahmans in classical Sanskrit to include information on Hindu sects, rites and 

customs. 
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 Before the coming of the Guptas, the ideal brahmanical social order had been 

disrupted to such an extent by rulers who patronized the heretical cults that we 

see an obsessive fear of the Kali, or Dark Age, in all the early Puranas. 

 All the major aspects of brahmanical religion, by which Puranic Hinduism came 

to be identified in later centuries, crystallized in this period. 

 The image of the deity emerged as the centre of worship and worship 

superceded sacrifice, although a sacrificial offering to the image remained 

central to the ritual. This in turn encouraged bhakti (devotionalism), which 

consisted of an intense personal attachment to the object of worship. 

 As a result, worship of a god became an individual concern and the priest 

ceased to be so dominant a figure as in the sacrifice. 

 Hindus became divided into two main sects, Vaishnava and Shaiva, claiming 

Vishnu and Shiva respectively as the supreme deity, just as each Purana extolled 

the superiority of one or the other. The worshippers of Vishnu were more 

prevalent in northern India, where they received active patronage from the 

Guptas; Chandragupta II called himself a paramabhagavata (devotee of Vishnu). 

 Shaivism took firm root in the south, although it was not confined to that 

region. The Huna king Mihirakula, Shashanka the ruler of Bengal, some kings of 

the Pushyabhutis of Kanauj and the Maitrakas of Valabhi were all followers of 
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Shiva. Despite such sectarian preferences, at times expressed in acute rivalry, 

there was an underlying strain of monotheism in Puranic Hinduism which saw 

the various deities as manifestations of a unified whole. The social existence of 

a Hindu came to be defined in terms of a correct dharma (law), artha (economic 

well-being), kama (sensual pleasure) and moksa (salvation of the soul). 

 A notable feature of intellectual life in this period was provided by the lively 

philosophical disputations between the Buddhists and the brahmans, centring 

around six different schools of thought which came to be called the six systems 

of Hindu philosophy. Although their origin can be traced to the thinking of a 

much earlier period, some of their cardinal principles were enunciated at this 

time Vedanta is the most influential of the six systems. 

 The doctrines of Vedanta were based on the Upanisadas (books of the teaching 

of sages) and gave logical and organized form to their many mystical 

speculations. It postulated the existence of the ‘Absolute Soul’ and maintained 

that the final purpose of existence was the union of the individual and this 

‘Absolute Soul’ after physical death. 

 Together these six systems constitute the core of Hindu philosophy and all 

subsequent developments are its ramifications. Although Buddhism was 

theoretically still a formidable rival of Hinduism, by the end of this period its 
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influence was waning. 

 

 

Science and Technology 

 In the field of mathematics we come across during this period a work called 

Aryabhathya Written by Aryabhata, who belonged to Pataliputra .It seems that 

this mathematician was well versed in various kinds of calculations. 

 A Gupta inscription of 448 from Allahabad district suggests that the decimal 

system was known in India at the beginning of the fifth century AD In the fields 

of astronomy a book called Romaka Sidhanta was compiled. 

 It was influenced by Greek ideas, as can be inferred from its name. The Gupta 

craftsmen distinguished themselves by their work in iron and bronze. 

 We know of several bronze Images of the Buddha, which began to be produced 

on a considerable scale because of the knowledge of advanced Iron technology 

In the case of iron objects the best example is the Iron pillar found at Delhi near 

Mehrauli. 

 Manufactured in the fourth century A.D., the pillar has not gathered any' rust in 

the subsequent 15 centuries, which IS a great tribute to the technological skill of 
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the craftsmen It was impossible to produce such a pillar in any iron foundry in 

the West 'until about a century ago. It is a pity that the later craftsmen could not 

develop this knowledge further 

Day 76: History - Current Affairs 

Suranga Bawadi on World Monument Watch list 

Context 

Suranga Bawadi, an integral part of the ancient Karez system of supplying water 

through subterranean tunnels built during Adil Shahi era in Vijayapura, is now set to 

get funding for restoration. 

About 

 The unique underground water system in Vijayapura will receive funds for 

restoration work. 

 A New York-based non-governmental organisation has included it in the World 

Monument Watch list for 2020 along with 24 other monuments from across the 

world. 

 The monument has been selected under the ‘Ancient Water System of the 

Deccan Plateau’. 
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 Suranga Bawadi is expected to get funds for restoration within the next two 

years. 

 World Monuments Fund works in collaboration with the local stakeholders, 

including the district administration, the Archaeological Survey of India, and 

local explorers of ancient monuments, in highlighting the need for the 

restoration of ancient monuments. 

Karez System 

 Ancient water system ‘Karez’ which is believed to be one of the best systems in 

the world. 

 Karez System is a method to harness water in which groundwater is brought to 

the surface by a tunnel. 

 No mechanical pump or lift is used in the system. 

 Karez system was built in the 16th century by Ali Adil Shah–I, his successor, 

Ibrahim Adil Shah–II, brought in several changes by adding more structures to 

strengthen it. 

 Adil Shahis built the magnificent underground system to supply water to the 

city. 

World Monuments Watch 
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 The World Monuments Watch is a global, nomination-based program that uses 

cultural heritage conservation to empower communities and improve human 

well-being. 

 Through heritage, the program seeks to improve the resilience of communities, 

enhance social inclusion, and build new capacities in the heritage conservation 

field and beyond. 

 Since its inception in 1996, the program has included 814 sites in 136 countries 

and territories. 

How are the sites been selected? 

 Sites included on the Watch are in need of urgent or timely action. 

 To be selected for inclusion on the program, nominators must describe the 

major challenges that the stakeholders of a site are confronted with. 

 Those challenges are diverse, and they may include the risk that a place may be 

permanently altered or lost. 

Funding for the sites 

 Inclusion on the Watch program results in various forms of assistance from 

World Monuments Fund, including financial support for interventions that use 

heritage conservation to deliver tangible social benefits. 
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 World Monuments Fund is not a grant making institution, and no minimum or 

maximum amounts of funding are guaranteed. 

 Rather, through the Watch program, World Monuments Fund partners with local 

stakeholders to jointly design and implement targeted conservation programs, 

with budgets that vary. 

Social reforms by Vinayak Damodar Savarkar 

136th anniversary of Vinayak Damodar Savarkar was celebrated recently on 28 May. 

V D Savarkar: 

 Vinayak Damodar Savarkar was commonly known as Veer Savarkar. He was a 

fearless freedom fighter, social reformer, writer, dramatist, poet, historian, 

political leader and philosopher. 

 He was born in 1883 in Bhagur, a tiny village in district Nasik, Maharashtra. 

 He went through 15 years of torturous imprisonment in Cellular jail of Andaman 

and Nicobar Islands for organising an armed revolt against the Morley-Minto 

reforms of 1909. After release from the jail, he focused on social reforms. 

Social reforms: 
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 According to him, the Hindu society was bound by seven shackles ( bandi ) viz. 

prohibition of touch (sparshabandi) of certain castes, prohibition of inter-dining 

(rotibandi) with certain castes, prohibition of inter-caste marriages (betibandi), 

prohibition of pursuing certain occupations(vyavasayabandi), prohibition of 

seafaring (sindhubandi), prohibition of rites sanctioned by the Vedas 

(vedoktabandi), prohibition of reconversion (shuddhibandi) to the Hindu fold. He 

appealed to society to break these shackles. 

 He was a strong critic of the caste system. He worked to ensure that children of 

lower castes attend school. He gave monetary incentives to their parents and 

distributed slate and chalk to children from these castes. 

 He asked the government to abandon the title ‘special schools for low caste 

children’ as this title creates a feeling of inferiority among children attending 

the school. 

 He would visit houses on festivals (like Dussehra and Makar Sakranti), 

accompanied by people from different castes, and distribute traditional sweets. 

He himself brought up a girl child from a former untouchable community and 

taught people from untouchable communities to read, write and recite the 

Gayatri mantra. 
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 He started the first pan-Hindu Ganeshotsav in 1930. The festival was marked by 

“kirtans” by the untouchables. Listeners from the higher castes would garland 

those who rendered these devotional songs. Public lectures by women and 

inter-caste dining by women were special features of these festivities. 

 He wrote a song related to the entry of erstwhile untouchables into temples in 

1931. It can be translated as “Let me see the idol of God, let me worship God.” 

 He supported many temple movements of Maharashtra, where the untouchables 

were encouraged to pray, recite Sanskrit hymns and conduct “abhishek” of the 

Vishnu idol. 

 He started a café in 1933 for Hindus of all castes, including untouchables. He 

had employed a person from the Mahar caste to serve food there. 

Central Sanskrit Universities Bill, 2020 

The Central Sanskrit Universities Bill, 2020 has been passed by the Parliament after it 

was passed by Rajya Sabha. 

About 

 This bill will convert the following into Central Sanskrit Universities: 

o Rashtriya Sanskrit Sansthan, New Delhi 

o Shri Lal Bahadur Shastri Rashtriya Sanskrit Vidyapeeth, New Delhi 



 

MYUPSC.COM (GRASP IAS – An Institute for Civil Services Examination) 

o Rashtriya Sanskrit Vidyapeeth, Tirupati 

 These 3 universities will have more opportunities to spread the knowledge of 

Sanskrit language not only in India but also across the world in a better way. 

 The Universities will: 

o disseminate and advance knowledge for the promotion of Sanskrit 

o make special provisions for integrated courses in humanities, social 

sciences, and science 

o train manpower for the overall development and preservation of Sanskrit 

and allied subjects.  

Functions of the Universities: 

 Key powers and functions of the University include: 

o prescribing courses of study and conducting training programmes 

o granting degrees, diplomas, and certificates 

o providing facilities through a distance education system 

o conferring autonomous status on a college or an institution 

o provide instructions for education in Sanskrit and allied subjects 

Significance of the Bill: 
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 This is one of the landmark Bills passed by the Parliament which has fulfilled the 

aspirations and long standing wish of many sanskrit lovers, scholars and 

Sanskrit speaking people in the country. 

 The Central University status awarded to these 3 Universities will enhance the 

status of these Universities and will give boost to Post Graduate, Doctoral and 

Post-doctoral education and Research in the field of Sanskrit and Shastraic 

education. 

 This will pave way for many people from abroad to learn Sanskrit and Shastraic 

lore from these prestigious Central Sanskrit Universities in our country.   

Therefore creation of Central Sanskrit Universities will boost further research in 

Sanskrit with the deep route that may lead to many useful insights and offer solutions 

to some of the modern-day problems. 

 

 

Art and Culture in Ancient India 

Art and Culture in Ancient India, Scientific developments in Ancient India 

Introduction 
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 In Ancient India Works of art were related to work processes of daily life and 

were not exclusively produced for a privileged group of society was many. They 

are found in the forms of rock paintings, terracotta figurines, toys, etc. 

 Gradually works of art, manufactured by specialist craftsmen, came to be 

produced for exclusive purposes. The Mauryan period witnessed production of 

splendid specimens of art by the state. With the emergence of social groups who 

could extend substal patronage for production of specimens of art, new trends 

in art activities came about. 

 In the post-Mauryan period, patronage by different social groups was the main 

reason behind the phenomenon that art activities became so widespread all over 

India and beyond; it was no longer high art exclusively patronized by the state. 

There was also, from the Mauryan period onward, a shift toward using non-

perishable material i.e. stone as a medium of creative expression. 

 There was also constant interaction in this period with those art forms that 

flourished beyond the frontiers of the Indian sub-continent. There emerged 

various schools of art. In this unit we shall discuss the main characteristics of 

Gandhara and Mathura art forms along with those of Sarnath and Amaravati. 

 Most of the art forms were inspired by Buddhism and Jainism and very few 

Brahmanical monuments are to be found. This unit also takes into account the 
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architectural and sculptural aspects of various Stupas, viharas and caves etc. 

 

 

Background 

 During the Mauryan period sculpture and architecture had reached a developed 

stage. The Asokan pillars; the animals and carvings on the pillars - all represent 

mature art forms. A unique feature of the specimens of Mauryan art fashioned 

in stone is the polish and the smooth, glassy surface not to be found during any 

other period. In addition to the animal figures, the most famous piece of art is 

the figure of Yakshini from Didarganj, Patna. This superb art piece tells us about 

the hairstyle, ornaments and dress of women during that period. The Mauryan 

levels at sites which have been excavated have yielded a large number of 

terracotta figurines. They indicate that artistic creations were not confined to 

the Imperial level alone, and even when Mauryan Imperial art declined and new 

forms of art emerged, the practice of producing terracotta figurines on a 

substantial scale continued. In the field of architecture we get information about 

Chandragupta's wooden palace from Megasthenes. Excavations at Pataliputra 

have revealed wooden walls and columns. We also have references about the 
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construction of Stupas during the Mauryan period from the accounts of Fa-

heing, Hiuen-Tsang and in Buddhist literature. Sanchi, Sarnath, Taxila and 

Bharhut were some of the religious centres in which Stupas may have been 

originally built in the Mauryan period, and additions were made to them in the 

later period. 

 In the period between 200 B.C.- 300 A.D. certain general characteristics of art 

may be highlighted : 

1.  

1. 1) Art activities in this period were mostly related to religions practised in 

this period and symbols and units associated with them. 

2. 2) The Buddha image which began to be sculpted in this period was-a 

departure from earlier representations of him in the form of Bodhi tree, 

Stupa, foot prints etc. Making of images for worship became common 

among other religions as well. 

3. 3) The construction of Stupas, Chaityas and Viharas became popular. 

4. 4) The art forms and all of their symbolic representations were not 

exclusive to any particular religion. For example, the Bharhut and Sanchi 

Stupas not only depict scenes from the life of the Buddha but also the 

reliefs of Yakshas, Yakshinis, Nagas and other popular deities. 
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5. 5) Similarly, we find that the artists, in order to decorate the Stupas, 

carved many scenes which they observed in nature along with religious 

ideas. In fact, these are examples of secular art forms. 

6. 6) Because of regular interactions with other cultures in this period we 

also find elements of non-Indian art in the artistic creations of this 

period. This is particularly true of the Gandhara region which produced 

art typical to the region, in which many different elements came to be 

assimilated 

The following points highlight the nine main forms of art recognised in ancient India. 

  

Form of Art 1. Architecture: 

            

 The history of Indian architecture can be traced back to the Chalcolithic Age as 

is evident from the progress of the Indus Valley Civilisation. The buildings of 

Indus Valley culture though made of bricks, possessed little aesthetic material. 

 In fact, we hardly come across any architectural remains of the pre-Mauryan 

period which have reached artistic value. This may be due to the fact that the 

buildings were not made of stone during this period. 
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 However, it is difficult to believe that the intervening centuries between Indus 

Valley civilisation and Mauryan Age could have been barren of architectural 

development because we find the Mauryan architecture very mature, which 

suggests that it was the result of long evolutionary process. 

 Magasthenes has mentioned the palace of Chandra Gupta Maurya which was 

built of carved and gilded wood. It appears that even the earlier buildings were 

made of wood which have since been destroyed. It is thus evident that we are 

handicapped in forming an idea about the Indian architecture on the basis of the 

architectural remains. 

 However, we can form an idea about the Indian architecture from the various 

literary works and architectural texts, which have come to us chiefly in 

fragmentary condition. The art of building underwent changes with the progress 

of time. 

 In the Agni and Garuda Puranas, nine types of buildings along with their details 

have been described. Similarly Matsya and Bhavishya Puranas described twenty 

types of edifices with great details. 

 One of the most important architectural texts is Manasara which contains 

complete details about the architecture and sculpture. This work deals with both 
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the methods and principles as well as construction details of all architectural 

and sculptural objects. 

 This work has taken the term architecture in a very broad sense and includes 

everything which is built or constructed according to a design with an artistic 

finish. Thus it includes sculpture also. The work also emphasises the importance 

of village scheme, town planning and other allied subjects in great details. 

Form of Art 2. Mauryan Art:                                  

 The Mauryan period is a great land-mark in the history of Indian art. The 

Mauryan kings were great builders and some of the monuments and pillars 

belonging to this period survive even to this day and are considered as the 

finest specimens of art. Chandra Gupta Maurya built buildings, palaces and 

monuments mainly with wood which have perished with the time. 

 The use of stone started only during the times of Ashoka and many monuments 

of his time have come down to us which enables us to form an idea about the 

technical perfection of Indian stone work of the age. 

 It also indicates a mature form of art pre-supposing a masonic tradition many 

centuries old. The art of sculpture also shows a perfection which is indicative 

that it was the result of a long period of continuous and steady development. 
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 Appreciating the achievements of Ashoka in the domain of art Dr. R.S.Tripathi 

says “Ashoka’s claim to the remembrance of posterity rests not merely on his 

victories of Dharma but also on his achievements in the domain of art and 

architecture.” 

 The monuments built by Ashoka may be grouped into four categories: 

1.  

1. Stupas, 

2. Pillars, 

3. Caves and 

1.  

1. Palaces. 

 Stupas:          

 The stupa was a massive hemispherical tumulus intended to serve as a 

receptacle for the relics of the Buddha and was supposed to symbolize the 

decease (Parinirvana) of the Master. Subsequently, stupas were also set up 

without the relics of Buddha as offering to the lord. 

 Though stupas were mainly religious monuments of the Buddhist the Jains also 

constructed them. The Stupas were usually enclosed by railings with an entrance 
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in each cardinal direction and these were usually decorated with beautiful 

sculptures. 

 It is said that Ashoka built 84,000 stupas all over India and Afghanistan, but 

most of them have now perished. Hieun Tsang, the famous traveller has also 

testified, that he saw a large number of stupas in the seventh century A.D. 

 From the sculptural point of view the most important stupas which deserve 

mention are those located at Bharhut, Bodhgaya and Sanchi in North India and 

Amravati and Nagarjunakonda in the South. The Stupa at Sanchi near Bhopal is 

the most prominent of all the stupas. Its diameter is 12 1/2feet, the height about 

77 1/2 feet and surrounding railings about 11 feet high. 

 As there is gradual improvement in the artistic skill and aesthetic ideals of the 

sculptures, it has been suggested by certain scholars that the stupas built by 

Ashoka were subsequently enlarged and improved. 

 For example Sir John Marshall says that the stupa at Sanchi was originally built 

with bricks by Ashoka and was probably half the present dimension. It was 

subsequently enlarged by the addition of a stone casing faced with concrete. 

 Pillars:                          
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 The monolithic pillars set up by Ashoka are perhaps the finest specimens of the 

remains of the Ashokan art. They represent a triumph of engineering, 

architecture and sculpture. Huge and entire pieces of fine grained sand-stones 

were chiselled into the shape of these pillars. 

 Each pillar was about fifty feet high and weighed about fifty tones. The pillars 

were completed at Chunar quarries and transported to the various parts of the 

country for installation. Sometimes they were also installed on the hill tops. 

According to V. A. Smith their erection and transportation is a proof of high 

quality of skill and resourcefulness of the people of that time. 

 The pillar consisted of three parts—the prop, the shaft and the capitol. The prop 

was buried in the ground and the shaft or main pillar supported the capitol. The 

capitol consisted of fine polished stone containing one or more animal figures 

in the round and are remarkable for vigorous design and realistic beauty. 

 The capitol of the Sarnath pillar, which was erected to mark the spot where the 

Blessed One first ‘turned the Wheel of Law’, is the best of the series and is the 

finest piece of sculpture. 

 The wonderful life-like figures of the four lions standing back to back and the 

smaller graceful and stately figures of animals in relief on the abacus, all 
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indicate a highly advanced form of art and their remarkable beauty, majesty and 

vigour. 

 This capital has evoked admiration of the art critics. While John Marshall 

considers these lions as a masterpiece in style and technique, Dr. V.A. Smith is 

of the opinion that “It would be difficult to find in any country an example of 

ancient sculpture or even equal to this beautiful work of art, which successfully 

combines realistic modeling with ideal dignity and is furnished in every detail 

with perfect accuracy.” 

 Caves:                         

 Ashoka is also credited with excavating rock-cut caves, some of which are 

remarkable for the finely polished surface of the walls. The caves were cut out of 

hard and refractory rocks and were meant for the residence of the monks. They 

also served as churches assembly halls. 

 These caves are mainly found on the Nagarjuna Hills and the Barabar Hills near 

Gaya. It is said that one of the caves in the Barabar Hills called the Sudama Cave 

was dedicated by Ashoka to the monks of the Ajivika sect. 
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 It has rightly been said that Ashoka inaugurated a style of architecture which 

spread in different parts of the country and expressed itself at its best in the 

magnificent masterpieces of Karla, Ajanta, Ellora and Elephanta. 

Palaces 

 A number to palaces were also built by Ashoka which evoked the admiration of 

the various travellers like Fa-Hien who visited India. It is said that Fa-Hien was 

so much wonder (ruck by the palace of Ashoka at Patliputra that he expressed 

the view that no human hand could accomplish it, and it was the work of the 

spirits. However, most of these buildings have since perished. 

 Ashoka is also credited with the founding of two cities of Srinagara in Kashmir 

and Lalita-Patan in Nepal, but they are now in ruins. The excavations on the site 

of Patliputra have led to the discovery of certain ruins of the monumental 

buildings built by Ashoka. The most outstanding of these buildings is the 

hundred-pillared hall. 

 The artists of the period tried to impart religious instructions to the people by 

representing stories about the Buddha from the Jatakas in their works. They 

adopted the technique of representing each legend as a pictorial entity 

sculptured in a single panel or medallion. 
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 The best examples of this type of narrative sculptures are found at Amaravati, 

where the elephant Nalagiri is shown running amuck in the streets of Rajagriha 

and the Blessed one subdues it. As it was considered sacrilegious to give new 

life to Buddha, he is represent by certain symbols like the tree and the seat 

(which represent enlightenment) and the Wheel of Law (Dharma Chakra) which 

represents his preaching’s. 

 However the image of the Master also appears in certain sculptures at 

Amaravati, which may be taken as an indication that this was a transition period 

between Bharhut, and Sanchi on the one hand and the Gandhara and Msihura on 

the other. 

 The sculptures of the period also portrayed the gay and secular aspects of life, 

which suggests they had a thirst for the sparking pleasures of life. Often the 

female figures betray saturated sensuality. 

 Describing the figures of the Yakshinis on the Sanchi gateway Grousset says 

“Never has the poetry of the female form been rendered with a more sensuous 

power than in the statues of female genii”. It may look strange that so much 

emphasis was laid on love of the sensuous aspect of life in the sculptures 

associated with a religion which emphasised the futility of earthly pleasures. 
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 It only indicates that in spite of the great emphasis on the final release people 

did not run away from the charms and pleasures of life. It confirms their belief 

in the principle that only a harmonious blending of righteousness (Dharma), 

acquisition of wealth and enjoyment of pleasure (kama) could lead to the final 

release (moksha). 

 A fundamental change took place in the attitude of the people towards life. This 

is borne out by a comparison of the sculptures of Bharhut and Sanchi on the one 

hand and those of Mathura and Amaravati on the other hand. Dr. Nihar Ranjan 

Ray gives the following explanation for this change. He says in the earlier 

centuries was nurtured “a civilisation and a structure of society, that was mainly 

rural and agricultural. 

 The art of such a social economy naturally reflected the essential oneness with 

nature, a healthy and spontaneous joy in, and acceptance of life, preference for 

stable and permanent values and faith in calm and” composed strength.” 

 But with the growth of commerce with the West and the rise of a prosperous 

mercantile class, art “naturally reflects the disposition and attitude of a 

mercantile social economy which manifests preference for transient pleasures 

and temporary values, exuberant expression of joy and passion, and courtly 

elegance and sophistication.” 
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According to Dr. S.K.Saraswati, 

 “The most important functions of the Mauryan art was to impress and overawe 

the populace with the power and majesty of its rulers. Mauryan art is thus 

individualistic in its essential character and ideology. Like Ashoka’s Dharma 

Vijay, it lacked deeper roots in the collective social will, taste and preference, 

and was therefore destined to have an isolated and short life, coeval and co-

existent with and within the limits of the powerful Mauryan court. This explains 

why Mauryan Court art, with all its dignified bearing, monumental appearance 

and civilized quality, forms but a short and isolated chapter of the history of 

Indian art. Like the columns and the animal figures themselves, Mauryan Court 

art stands aloof and apart.” 

Form of Art 3. Gandhara and Mathura Schools: 

 In the meanwhile two important schools of sculpture developed in Northern 

India viz. Gandhara and Mathura. The Gandhara School of sculpture was 

intimately connected with the Mahayana school of Buddhism and flourished 

sometimes between 50 B. C. and 500 A. D., specially under the Kushans. 
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 The large number of monasteries, stupas and statues were constructed during 

the times of Kanishka which display a distinct influence of the old Greek School 

of Art. 

 In fact, the region of Gandhara, where this school flourished was geographically 

so situated that it was exposed to all sorts of foreign contacts and influences—

Persian, Greek, Roman, Saka and Kushans. As this art was adopted to Indian 

genius and applied to Buddhist subjects it is also known as Greeco-Buddhist 

School of Art. 

 However, Dr. R. C. Majumdar is of the opinion that “though the technique was 

borrowed from Greece, the art was essentially Indian in spirit, and it was solely 

employed to give expression to the beliefs and practices of the Buddhists. With 

a few exceptions, no Greek story or legend, and no Greek art motif has been 

detected among the numerous specimens of Gandhara sculpture.” 

 The Gandhara art differed from the earlier art in so far it gave up the old 

technique of referring to the Buddha through symbols and represented him in 

anthropomorphic forms. Though the images of Buddha were made according to 

the basic principles of Indian iconography, they bear close resemblance to the 

deities of the Greeco-Roman pantheon. 
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 The artists added moustache, turban or ornaments to these deities according to 

the current local taste. 

 The drapery of these sculptures has also been arranged in a Roman style. The 

drapery has been used separate from the body, but it is so disposed that certain 

parts of the body are made visible from underneath the garment. 

 In the Gandhara art there is also a tendency to mould the human body in a 

realistic manner with great attention to accuracy of physical details, especially 

by the delineation of muscles and the addition of moustaches etc. 

 Another outstanding feature of the Gandhara Art is the rich carving, elaborate 

ornamentation and complex symbolism. It is believed that with the coming of 

the Kushans, “an all-round schematization in art begins. 

 The drapery is shown in small and narrow folds symmetrically arranged and at 

times becomes reduced to a decorative display. The figures themselves are 

shorter in stature, stumpy in appearance and treated in a rough manner, 

exhibiting a king of crude rustic strength.” 

 It may be noted that though the artists employed a technique which was 

essentially Hellenistic, tempered by Iranian and Scythian influences for 

representing the Indian Buddhist themes, but the genius of the Gandhara artist 

was essentially Indian. 
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 In course of time these artists started asserting their independence and 

Hellenistic influence completely disappeared. Certain scholars have asserted 

that this was inevitable if we keep in view the differences in the art ideals of the 

Hellenes and the Indians. 

 No doubt, therefore Gandhara Art proved only a passing phase in the history of 

Indian art and lost its ground before the resurgence of national classical art 

under the Guptas.” John Marshall has also admitted that the Gandhara School of 

Art could never take real roots into Indian soil, because the Indian and Greeks 

were radically different and dissimilar. 

 However, it cannot be denied that the Gandhara art greatly influenced the 

development of the various school of arts in Khotan, Kucha, Turfan etc. In the 

history of the Hellenistic art it represents a phase of east-ward expansion of 

Grecian art Dr. Kramrisch has rightly observed, “If it is Indian and colonial from 

Hellenistic point of view, it is Hellenistic and colonial when viewed from India.” 

 The Mathura School represents the indigenous art movement and came to 

prominence during the times of Koshans. “This art chiefly flourished at the holy 

city of Mathura. The artists of Mathura school particularly specialised in the 

making of huge statues of Buddha, which served as a model for the local 

artists.                                 
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 Though initially the artists of the school made the images in accordance with 

the primitive traditions, but gradually they developed the, iconographic details 

more fully. In addition to the Buddha statues certain other sculptures belonging 

to the Mathura school of art have also been discovered. One of the sculptures 

illustrates the Bhagvata’s episode of Vasudeva carrying Krishna across the 

Jamuna. 

 Certain scholars are of the opinion that the Mathura school of art was greatly 

influenced by the Gandhara art. Some of the European scholars go to the extent 

of suggesting that the Mathura art was not only influenced by the Gandhara art 

but it had its origin also in the Gandhara art. 

 However, this view is not acceptable to other European and Indian scholars. For 

example Rawlinson says “At the same time (when the Gandhara art flourished) a 

purely indigenous school of contemporary art, lineally descended from that of 

Bharhut and Sanchi appears to have flourished at Mathura, Bheta, Besnagar and 

other centres.” 

 Chirstman Humphrey also shares this view of Rawlinson. Similarly Dr. Fogale 

also believes that Mathura art is Indian in thought and style, but he admits that 

it is not fully free from the influence of Gandhara art. Dr. Nihar Ranjan Ray is of 
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the opinion that the ancient idols of Mathura belonging to mid second century 

B.C. are related to Bharhut art. 

 The artistic creations of Gandhara were not unknown to them. The help of 

Gandhara art has been taken in decking the idols, but this tendency of 

borrowing in Mathura art cannot be found prior to second century B.C. He 

contends that the Mathura style is purely indigenous and not exotic. 

 Thus we can draw the conclusion that the Mathura art had its origin in the 

indigenous sources, though later on it was influenced by the Gandhara art. The 

independence of the Mathura art is further evident from the fact that it 

possessed certain distinct features of its own. The statutes built by the artists of 

this school are large and bulky. The idols do not have moustaches and beards 

as in the Gandhara art. 

 Similarly in the Mathura idols Gautama Buddha is shown sitting on a throne, 

while in the Gandhara art he is shown sitting cross-legged. No doubt certain 

foreign themes were borrowed from the Gandhara school by the Mathura art but 

they were merely a passing phase and did not leave any mark on it. 

 As the Mathura style was native it was adopted by the Guptas. The artists of the 

Gupta age removed the draw-backs and deficiencies present in the Mathura art 
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and perfected it. It may be noted here that though the Gupta art originated from 

Mathura art yet it is wholly devoid of its artificiality and sentimentalism. 

Form of Art 4. Gupta Art:                                          

 Gupta period is an important epoch in the history of Indian art. During the 

Gupta period, which has been designated as the Golden Age, the peace and 

prosperity of the people coupled with enlightened patronage of the kings, gave 

rise to a general artistic impulse and resulted in the evolution of a national and 

classical art which embodied the aesthetic tendencies of the age and was fully 

shorn of foreign traditions and influences. Under the Guptas “sculpture, 

architecture, painting and terra-cotta attained a maturity, balance and 

naturalness of expression that have forever remained unexcelled.” 

 Gupta art introduced new ideals and possesses a special charm. The various 

masterpieces of the earlier schools of art, though technically perfect and 

vibrating with beauty, failed to satisfy the spiritual urge of the people because 

they were saturated with luscious sensuality. 

 Even the images of gods made by them appeared to be more earthly than divine. 

During the Gupta period the sculptures and images were given a poise and 

balance of body indicating a mental and physical response following the 



 

MYUPSC.COM (GRASP IAS – An Institute for Civil Services Examination) 

conquest of the flesh, dropping eye-lids, suggestive of contemplative 

concentration and perfect tranquility of soul, and a detached and serene 

disposition characteristic of the blending of the external form with the inner 

spirit. 

 The best examples of the outstanding specimens of the Gupta sculpture are the 

high-relief statue of Buddha preaching his first sermon, which was discovered in 

the ruins of Sarnath; the standing Buddha discovered at Jamalpur and preserved 

in the Mathura museum, and the colossal copper statue of Buddha discovered at 

Sultanganj, now preserved in the Birmingham Museum. 

 These sculptures represent the“fullest fruition of the original genius in carving 

out a figure in perfect harmony with spiritual conceptions.” 

 Similarly the sculptures and images of Shiva, Vishnu and other Brahmanical gods 

like Sun, Kartikeya have also been discovered and testify the high quality of 

Gupta sculpture But probably the most effective specimens of the sculpture of 

this category are the epic stories form the Rama and Krishna cycles at the 

Deogarh temple. 

 In the field of architecture the Gupta period has two fold importance. On the one 

hand it marked the culmination and ultimate exhaustion of the earlier 
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tendencies in architecture, and on the other hand it marked the beginning of a 

new style of Indian temple architecture. 

 Consistent with the revival of Hinduism a large number of fine temples were 

constructed during the Gupta period, but most of these were destroyed by the 

invaders like the Huns and the Muslims. But the few which have survived to this 

day testify the excellence of the architecture of the times. 

 Amongst the temples of the Gupta period which have survived mention may be 

made of Dasavatara temple at Devagarh near Jhansi, temple at Bhitargaon near 

Kanpur, Vishnu temple at Tigawa near Jabbalpur, Shiva temple at Bhumara, Shiva 

temple at Khoh, Parvati temple at Nachna-Kathara, and the Buddhist shrines at 

Sanchi and Bodh-Gaya. 

 These temples were well designed and were decorated with fine sculptured 

panels. The practice of providing elaborately worked towers (shikaras) did not 

exist during the Gupta period, although we find some traces of it in the temple 

at Bhitargaon. 

 The cave architecture also made remarkable progress during the Gupta period. 

The Chaitya and Vihar caves at Ajanta and those of Ellora are the best specimens 

of the cave-architecture of the period. The most outstanding features of these 

caves is the beautiful pillars with varied designs and the fine paintings. 
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 The caves at Mogulrajapuram, Undavilli and Akhannamadana in south and the 

cave temple at Udayagiri near Bhilsa also belong to the Gupta period. 

 The period also witnessed a great progress in working on metals. The huge iron 

pillar at Delhi, as discussed in Chapter on sciences, was a remarkable 

achievement in the field of metallurgy. The art of casting copper statues was 

also practiced on a large scale. The coins of the Gupta period are known for 

their high bullion value and artistic richness. 

Form of Art 5. Post-Gupta Arts:    

 During the next six centuries art was chiefly confined to the evolution of the 

different types of temple architectures. The Art critics have divided this period 

into two parts on the basis of the evolution of the temple architecture. The first 

period lasted from 600 to 900 A.D. and is known as early Rajput period. During 

this period there was a regular progress in the evolution of the architecture. 

 The second period lasted from 900A.D to 1200 A.D., and is known as later 

Rajput period. During this period the temple architecture was characterised by 

abundance of ornamentation. The artists tried to give expression of grandiose. 

Certain obscene figures were represented on the stone which shows the moral 

degeneration in taste. 
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 During the early Rajput period architectural monuments such as rathas of 

Mamallapuram, Kailash temple and masterpieces of sculpture like Ellora and 

Eliphanta were created. However, during the later-Rajput period six regional 

architectures, with peculiar qualities of their own, were developed. 

 These regional architectures were those of Orissa, Khajuraho, Rajasthan and 

Madhya Bharat, Gujarat and Kathiawar, Chola and Hoysala of Deccan and 

Brindaban near Mathura. In spite of the peculiar qualities of the various 

architectures there was a sort of under-current of thought, which shows that 

they all belonged to the same movement viz. the northern or Indo- Aryan style 

of architecture. 

 The most important temples constructed in India in the northern style are those 

of Somnath in Saurashtra, Bhubaneswar, Puri and Konark in Orissa, Khajuraho in 

Bundelkhand (Madhya Pradesh), Abu in Rajasthan. 

 The earliest temple to be built in the northern style was the Parameswara temple 

at Bhubaneswar in 750 A.D. It may be noted that the style of architecture in the 

temples of Orissa is somewhat different from those of other states. 

 According to Percy Brown the most remarkable characteristic of the Orissa 

temple is “the plain and featureless treatment of the interior contrasted with the 
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profusely ornamented walls of the exterior, the surfaces of which are studded 

with superfluity of plastic patterns and forms.” 

 Another prominent temple in Orissa is the Jagannath Temple at Puri which was 

built around 1100 A.D. It is larger than the Lingaraj temple built at 

Bhubaneswar, but from architectural point of view it is merely a replica of the 

temple at Bhubaneswar. 

 The grandest example of the Orissan architecture is the famous Sun temple of 

Konarak which was constructed during the reign of King Narasingh Deva 

(1238—1264). This temple has been described by Percy Brown as the grandest 

achievement of the Eastern School of Architecture. 

 The whole structure is fashioned like a Ratha or wheeled-car being whirled 

along by the seven horses of the sun. Around the basement of the temple are 

twelve giant, wheels with beautiful carvings. At the main entrance are two 

caparisoned steeds straining to drag the chariot through space. 

 The whole building is ornamented with exquisite sculptures presenting an 

alluring pageant of sculptured magnificence. Some of the figures worked out on 

the temple are erotic and obscene. They represent a number of amorous unties 

described in the Kama sutra, which has been criticised by various art critics. 



 

MYUPSC.COM (GRASP IAS – An Institute for Civil Services Examination) 

 The temple, though now in complete ruins, won the admiration of people for 

long. For example Abul Fazl was greatly struck by the grandeur of the temple 

and recorded in his Ain-i-Akbari “even those whose judgement is critical and 

who are difficult to please stand amazed at the sight”. 

 The temples at Khajuraho are the most refined and finished specimens of the 

Indo-Aryan architecture. They are known for the beauty of proportion, artistic 

quality of outline, compact architectural harmony and vibrant decorative 

exuberance. These temples were built by the Chandella Rajput kings between 

950 and 1050 A.D. and were dedicated to the Saivite, Vaishnavite and Jain gods. 

 It is said that originally there were eighty-five temples at Khujaraho, but out of 

them only thirty are in existence now. Even these temples are in various stages 

of ruin. However, we are able to form a fair idea about their architectural 

character. Each temple stands on a high and solid masonry terrace. 

 Though these temples are not very imposing edifices they are known for the 

elegant proportions, graceful contours and rich surface treatment. Their 

Sikharas are also very refined and elegant. The exterior as well as the interior of 

the temples have been decorated with the finest sculptures. 
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 Kramrisch has also said: “With every movement of the eye of the beholder a new 

perspective shows the images from a different angle; to avoid being bewildered 

he has to concentrate on each of them and then give his attention to the next” 

 Another outstanding specimen of the north Indian architecture in Rajasthan is 

the Jain temples at Mount Abu. The artists have shown delicate workmanship in 

the working of the white marble hall and the central dome of eleven concentric 

rings. Beautiful sculptured forms cover every inch of the surface. 

 The other important temples in Rajasthan and’ Madhya Bharat group of temples 

include sixteen Brahmanical and Jain temples at Osio near Jodhpur, Kalika Mata 

temple at Chittorgarh, Ekling temple near Udaipur, Shiva temples at Nemavar 

(Udaipur), Sas-Bahu temple of Gwalior. 

 In the western region of India the Solanki rulers of Anhilavad gave 

encouragement to architecture and a number of temples were constructed 

there. Amongst the notable temples in this region mention may be made of 

Nilkantha temple at Sunak, Sun temple at Modhera, Gondeswara temple at Sirnar 

in Nasik, Jain temples on the Shatrunjaya and Girnar hills in Kathiawar, the 

temples at Balsane in Khandesh etc. 

 In Kashmir the temple architecture made remarkable progress during the 8th 

and 9th centuries A D. Lalitaditya and Avantivarman were instrumental in the 
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construction of the Sun temple at Martand and the Shiva and Vishnu temples of 

Avantipur. 

Form of Art 6. Dravidian Architecture: 

 The development of the Dravidian architecture was mainly due to the patronage 

of the Pallavas, the Chalukyas, the Rashtrakutas and the Cholas. The age of the 

Great Pallavas lasted from about the beginning of1the seventh century to nearly 

the close of the ninth century and was perhaps the most formative period of 

South Indian architecture. 

 Broadly speaking the Pallava architecture can be divided into two phases—the 

rock cut architecture from 610 to 690 A.D. and structural form from 690 to 900 

A.D. During the first phase mandapas or rathas (monolithic temples) were 

excavated in the rock. A mandapa was an open pavilion, a hall with cells in the 

back wall. 

 The ratha was a monolithic shrine. The best specimen of the niandapa or cave- 

temples of the Pallavas are available at Mahaballipuram, about thirty miles from 

Madras. It is the grandest of all the sculptures and represents the descent of the 

Ganges on a huge granite boulder. It is a rock-cut drama of an epic theme 

executed with epic grandeur. 
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 On either side of the Ganga descending from heaven we find men, animals, 

gods, nagas and semi-divine beings offering their prayers to Lord Siva for his 

precious gift of the sacred river. In short as Rane Grousset puts it, “What we 

have before us is a vast picture, a regular fresco in stone. 

 The relief is a masterpiece of classic art in the breadth of its composition, the 

sincerity of the impulse which draws all creatures together round the beneficent 

waters and its deep fresh love of nature.”. It may be noted that the rock-cut 

architecture of the Pallavas was their original contribution from which all the 

vimanas in South India copied and continued to copy till very late period. 

 During the second phase the mandapa architecture was given up and structural 

edifices were constructed. In the temples lofty towers were built tier upon tier, 

diminishing in size towards a summit. The most wonderful example of this type 

of architecture is the Kailash temple at Kanchi. 

 It was hewn from solid rock like a statue from the hillside. Shrine room, hall, 

gateway, votive pillars, lesser shrines and cloisters etc. were also created from 

the same rock and were adorned with the divine figures and scenes. It 

possesses a grace and strength which is rarely seen in the Indian art. 

 The temple of Vaikuntha Perumal at Canjeevaram is another example of this 

type of architecture. This temple is larger and more spacious than the Kailash 
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temple. In this monument the principal parts, the cloisters, portico and 

sanctuary instead of being separate buildings have been amalgamated into one 

architectural whole. This has resulted in a unity of conception of high merit. 

 Though stone architecture was not unknown, the Pallavas were the first to make 

full and free use of stores in buildings. Pallava temple architecture and portrait 

sculpture attained forms and excellence that served as models not only in India 

but in the Far East also. 

 It also spread to countries of South-East Asia like Indonesia “where its 

effulgence, reflected in the vast monuments of those civilizations, shown with 

even greater splendour than in the country of its origin.” (Percy Brown). 

 The Chalukyas and the Rashtrakutas also continued to patronize architecture, 

but it was on the pattern of the Pallava architecture. The best specimens of the 

Rashtrakutan art are found at Ellora and Elephanta. 

 A reference has already been made to the architectural beauty of the 

Kailashnath temple which is a unique architectural masterpiece of unsurpassed 

splendour and is worthy of ranking amongst the wonders of the world. 

 In the western India the best specimens of architectural sculpture are found in 

the cave temples on the island of Elephanta in the Bombay harbour. These have 
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been executed in the same style in which the caves at Ellora were excavated. In 

all there are seven caves in the island. 

 The central one contains some masterpieces of sculpture representing some of 

the 16 lila-murtis of Siva as Nataraja, Lakulisa, Andhakari, Gangadhara, 

Ardhanariswara, Somakanda, Ravanunugraha etc. But the best representation of 

Siva is as Mahesamurti, also known as Trimurti. 

 Admiring the architectural beauty of this cave Grousset says: “The three 

countenances of the one being are here harmonized without a trace of effort; 

there are few material representations of the divine principle at once as 

powerful and as well-balanced as this in the art of the whole world. 

 Nay, more here we have undoubtedly the grandest representation of the 

pantheistic God ever made by the hand of man….Indeed, never have the 

exuberant vigour of life, the tumult of universal joy expressing itself in ordered 

harmony, the pride of a power superior to any other, and the secret exaltation 

of the divinity immanent in all things found such serene expression”. 

 The Cholas who flourished between 900 A. D. and 1150 A. D. were responsible 

both for the development and perfection of the Dravidian style of architecture. 

Like the Palkvas, the Chola rulers executed works on most stupendous scale. 
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 One of the earliest example of Chola temple architecture is found in the temple 

of Koranganatha at Srinivasanalur in the Trichinopoly district. This temple has 

considerable amount of sculpture on the wall surfaces. These images of Hindu 

gods and goddesses have been installed within recesses. This marks the 

beginning of the voluptuous treatment of the human figure. 

 The maturity of the Chola architecture is reflected in the temples built by 

Rajaraja Chola and his son Rajendra. The Shiva temple at Tanjore built by 

Rajaraja Chola in 1011 A.D. is the largest and the most ambitious production of 

temple architecture. The main structure of the temple is 180 feet and has a 

great sikhara or tower consisting of fourteen successive storeys rising to a 

height of 190 feet. 

 It is crowned by a massive dome consisting of a single block of stone, 25 feet 

high and weighing about 80 tons. The massive temple building is covered with 

sculptures from top to the base. Without any doubt this is the finest single 

creation of the Dravidian craftsmen. 

 “The massive grandeur of the basement and the sikhara which is crowned by a 

big monolithic dome, the profuse and elegant decorations and sculptures and 

the huge and beautiful monolithic Nandi have never been surpassed by anything 

known in Dravidian architecture.” 
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 Another imposing work of the Chola temple architecture is the Gangaikonda-

Cholapuram temple erected by the Chola King Rajendra around 1030 A. D. Its 

great size, immense walled enclosure, assembly hall containing over ISO pillars, 

huge lingam bf solid granite, the tall pyramidal vimana or tower and the delicate 

carvings in stone are its more striking features. 

Form of Art 7. Paintings: 

 Painting was highly developed art in ancient India. Though the paintings of the 

early period have since perished, on the testimony of the various literary works, 

it can be safely concluded that the art of painting was quite advanced in ancient 

times. 

 For example the Vinay Pithaka, a Buddhist Pali work of the fourth or third 

century B. C. says that King Pasenada’s pleasure-houses contained picture-halls 

(Chittagara) which were adorned with large number of painted figures and 

decorative patterns. 

 In Ramayana also we get references of the painted halls. The Kama sutra of 

Vatsyayana, written probably in the third century A. D. includes paintings 

amongst the sixty-four kalas or fine arts. 
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 Similarly Chltrasutra, a section of Vishnudharmottara Purana, which was most 

probably composed during the Gupta period, makes a mention of the technical 

details regarding painting. All this suggests the existence of the art of painting 

and its development on scientific lines. 

 We can also form an idea about the art of painting from the various remains of 

ancient India paintings. These paintings mainly consist of the murals in some of 

the cave temples. Certain caves in outlying areas contain only very rough 

painted sketches in the primitive style, which according to certain critics belong 

to the pre-historic age. 

 But the specimens of paintings found at the artificial caves dedicated to 

religious purpose are highly developed. According to A. L. Basham “few would 

dispute that these are among the greatest surviving paintings of any ancient 

civilization.” 

 As in case of other branches of art, the artists in the field of painting also were 

interested in depicting the underlying reality, the inner essence rather than 

outward semblance. . Therefore we find not merely philosophical truths but also 

universal feelings like sex, emotions, heroism, hatred, compassion etc. in their 

works. 
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 The feminine charm has been best depicted in the various feminine figures at 

Ajanta and the dancing apsaras in the Siva temple at Tanjore. Similarly the 

picture of the dying princess at Ajanta is a classic representation of the pathos 

and sentiment. 

 It may be noted that though the artists tried to externalize the internally drawn 

forms, they were also aware of the importance of faithful representation of the 

adjective realism. Great importance was attached to perspective. 

 Emphasizing the importance of perspective the Chitrasutra says that an artist at 

all. Therefore the artist was supposed to depict the internal states of emotions 

but at the same time he had to give a life-like representation. It also 

emphasised the importance of careful observation of the things of nature and 

the landscape. 

 Very few paintings of ancient India are available. They are mainly concentrated 

at Ajanta in Deccan, Bagh in Central India, Jain cave of Sittannavasal and Siva 

temple at Tanjore. Some of the paintings at Ajanta belong to the period before 

the beginning of the Christian era while others were executed some centuries 

later. 

 According to A.L. Basham, “The earlier paintings are more sharply outlined and 

the later show more careful modelling, but there is no clear evidence of the 
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progressively developing style, as in contemporary sculpture, and the 

differences may be accounted for by the personal tastes of the craftsmen who 

supervised the work in the respective caves.” 

 The murals at Ajanta chiefly depict scenes from the life of the Buddha and from 

the Jatakas. Though they were painted mainly for religious purposes they convey 

a secular message. We get a panoramic view of the life in ancient India from 

these murals. 

 As Basham has put it “Here are princes in their palaces, ladies in their harems, 

coolies with loads slung over their shoulders, beggars, peasants and ascetics, 

together with all the many beasts and birds and flowers of India, in fact the 

whole life of the time, perpetuated on the dim walls of caves by the loving 

hands of many craftsmen. Everything is gracefully drawn and delicately 

modelled.” 

 The most notable pictures at Ajanta include those of the Mother and the Child, 

the Monkeys, the Hunting Scenes and Dying Princess. These pictures have been 

greatly appreciated by the art critics. For example appreciating the picture of 

the Dying Princess V.A. 

 Smith says, “For pathos and sentiment and unmistaken way of telling its story 

this picture cannot be surpassed in the history of art. The Florentine could have 
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put better drawing and a Venetian better colour, but neither could have thrown 

greater expression on it.” 

 Similarly admiring the beauty of the picture of the Bodhisattva, Benjamin 

Rowland remarks, “In a marvellous reconciliation of beauty, physical and 

spiritual, the great Bodhisattva is realised as the very embodiment of that 

compassion and tenderness that his mission of allaying the miseries of the 

world implies .This is a loveliness so refilled away from transitory human 

appearance that it becomes a symbol of celestial beauty and purity. The figure 

as a whole in its tranquil suavity and virile sweetness is the perfect realisation of 

this deity of salvation and refuge.” 

 Commenting on the technique of Ajanta Paintings Basham says: “No frame 

divides a scene from the next, but one blends into the other, the minor figures 

and the pattern skilfully leading the eye to the central figures of each scene. 

There is no perspective, but an illusion of depth is given by placing the 

background figures somewhat above those in the foreground. The effect of this 

convention is rather like that of a photograph taken with a telescopic camera, 

and makes the figures stand out from the flat wall as though coming to meet 

the observer.” 
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 Certain paintings of ancient India have also been found on the walls of the 

veranda of a cave at Bagh. They depict the procession of elephants and the 

scene of a dancer and women musicians. According to Basham these paintings 

are perhaps more impressive in composition than the paintings of Ajanta. 

 The paintings of the Ajanta style are also found in the caves of Badami and 

Ellora. Certain splendid paintings of the Chola period have been found in the 

Rajarajesvara temple at Tanjuvur. 

Form of Art 8. Music: 

 The traditional accounts, archaeological and literary evidences show that music 

and dance formed an important part of both religious and secular life in ancient 

India. The Indian traditions posit the origin of music not with man but with the 

Highest Deity manifested in His triune aspect, of Brahma, Vishnu and 

Mahesvara. Rudra is always associated with song and dance; and vina on which 

he played is named Rudra Vina. 

 It is one of the vinaars of northern India use. In South the Sarasvati Vina was an 

adaptation or a fitting up of the frest on the tanpura board, is popular. 

Mahadeva is known as Nataraja 01 king of dancers. His dance is cosmic and it 

represents a process in that evolution. 
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 The damaru or the kettledrum on which he plays to keep time, is again cosmic 

in its nature, representing the akasa tattva (principle of ether) from which all 

sounds are produced. 

 Vishnu is associated with the flute on which he plays the Song of Life, the Song 

of Evolution, while the Gopis, the cosmic powers, sing and dance in unison with 

waving hands and woven feet. Similarly, Brahma is ever engaged in the chant of 

the Vedas bringing forth into manifestation the latent possibilities of souls in 

accordance with their karma. 

 The various goddesses like Parvati, Saraswati and Lakshmi are also represented 

as playing on Vina. The regents of the world like Narada, Tamburu Visvavasu, 

Chitrasena and various stages and their disciples have also been connected with 

the science and practice of music. 

 Vishnu Purana says, “All songs are part of Him who wears a form of sound”. It 

may be noted that at that stage music was considered an aid to worship of God. 

 The Vedas speak of different kinds of musical instruments and refer to 

professional musicians like lute-players, drummers and flute-players etc. The 

employment of a number of musical similes by Valmiki and reference to various 

musical instruments shows that music was a popular pastime during his times. 
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 Ravana has also been described as a great musician who won the favour of Shiva 

by singing the Vedas. In Ramayana we find a number of technical musical terms 

such as jatis which seems to have served the purpose of ragas in ancient times. 

 Similarly in Mahabharta we get references regarding the cultivation of music as a 

mark of refinement. It also refers to the seven svaras (seven notes) and 

Gandhara Grama, the ancient third mode. We get similar references about the 

theory of music in Riapratisakhya, a work of 4th .century B.C. 

 It mentions the three voice registers and the seven notes of the gamut. The 

Buddhist works and Jatakas also contain references of various musical 

instruments of musicians. 

 Much useful information about the early music is provided to us by literary 

works like Purananuru, Pattuputtu, Paripadal, Silappadiaaram and the Jain 

Tivakaram, We get the first detailed exposition of the theory of music in Natya 

Sastra, which is said to have been composed by an ancient sage Bharata. 

 He is usually placed in the third century. The Natya Sastra is the earliest Indian 

work on the art of drama, music and dancing. It shows that by this time India 

had fully developed the system of music out of which the later Indian “classical” 

music developed. 
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 Music occupied an important position in the social life of the people in India is 

fully borne out by the dramas of Kalidasa. Music gained in popularity with the 

spread of the Bhakti movement in the seventh and eighth centuries. It was 

liberally patronized by the kings, nobles, temples, mathas and other religious 

institutions. 

 The Bhaktas lost themselves in the adoration of God and experienced the 

mysterious unity of life through nadasadhana. The tradition of hadasadhana, 

which has been in vogue in India since times immemorial is based on the basic 

principle “the direct invocation of the Divine through one-pointed concentration 

on musical notes, which they say opens the windows of the soul through the 

onslaught of musical vibrations”. 

 Music was considered to be a sadhana or yoga by the people in ancient India. 

They tried to attain unity of mind and body in their various functions through 

this sadhana. It was, according to Havell, an attempt “to realise the life which is 

without and beyond by the life which is within us and life in all its fullness, 

mystery which was and is to come.” 

 It was believed that a sadhaka could express himself best only by identifying 

himself with the divine. It is said that Akbar was struck by the difference in the 
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music of Tansen and his guru Haridas when he heiard the soul-stirring music of 

the latter while he was singing before God. 

 When Akbar asked Tansen for the reasons for this difference, Tansen replied “I 

have to sing whenever my emperor commands, but he (Haridas) only sings in 

obedience to the inner voice.” 

 The chief musical instruments used by the musicians in ancient India was vina, a 

bow-harp with ten strings. During the Gupta period this instrument fell in 

disuse and was replaced by a pear-shaped lute which was played either with the 

fingers or with a plectrum. 

 This lute was replaced by the instrument which is considered to be the pre-

decessors of the modern vina. This instrument with long fingerboard and small 

round body, was usually made of dried gourd. 

 Flutes and reed-instruments of different types were also used. The instruments 

of the trumpet type though known to the people were prominently used in 

music- They were merely used as signals. But the most frequently mentioned 

musical instrument used by the people was the conch, the shell of a large 

mollusc. 
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 It was blown through its sawn-off point before the deity on auspicious 

occasions. The smaller drums played with fingers were also an essential part of 

the musical performances. 

Form of Art 9. Dancing: 

 Like music, Indian dancing was also developed as a form of worship. Shiva, the 

Mahayogi, is considered to be its originator. His cosmic dance reflects the unity 

of being. His dance is not merely a graceful and rhythmic movement of the body 

to the accompaniment of the music but is also a process of attaining unity of 

soul and body. 

 The significance of dance as a form of worship is brought out in the following 

verse of Unmai Vilekkam “The supreme Intelligence dances in the soul for the 

purpose of removing our sins. By these means, our Father scatters the darkness 

of illusion (Maya) burns the threads of causality (karma) stamps down evil 

(Avidya) shows grace and lovingly plunges the soul in the Ocean of Bliss 

(Ananda). They never see rebirth, who behold this mystic dance.” 

 The oldest work on Dancing is also Bharata-natya-sastra (or Natya Sastra by 

Bharata). This work devoted very little space to the discussion of vocal and 
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instrumental music and deals with the dramatic representation (which also 

includes dancing) in great length. 

 It mentions thirteen postures of the head, thirty-six of the eyes, nine of the 

neck, thirty-seven of the hand, and ten of the body. Thus it shows that the 

Indian dancing is not merely a movement of legs and but that of the whole 

body. Every movement of the little finger or the eye-brow was considered 

significant. 

 Sarangadeva, who was adept in all the three sections of music, made a full and 

most comprehensive treatment of the nartana (dance). He traces how nartana 

(dance) came into this world from its abode in the heaven and the occasions 

when it is most relevant. He also deals with the various types of natya (dance, 

acting) and their characteristics. 

 He also deals with the rasas or sentiments in details and tries to establish their 

relationship with the bhava (emotions) vibhava (exciting causes) and anubhava 

(indications). 

 We get a detailed account of the dances in ancient India in the Sanskrit 

literature. The Rig-Veda mentions about the women dancers with broidered 

garments and low cut dress. We also learn about the men dancers who 

performed war-dances with breasts adorned with gold. 
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 In the Ramayana also we get plenty of references to the songs and dances. It is 

recorded that music and dance lulled the kings to sleep and woke them again to 

the duties of the new day. Mahabharata mentions Arjuna, the mighty Pandava, 

as a master musician. 

 He is said to have offered himself as a teacher of music in the court of King 

Virata, while he was on exile. Arjuna’s wife Subhadra was also a good artist. In 

fact music and dance formed a part of lady’s education during the old days. 

 In the works of Kalidasa also we get a glimpse that the art of dancing was 

practiced in India. Dancing saloons, specially constructed for the purpose, 

seems to have formed an integral part of the royal palace. 

 But the dances were usually performed by professionals who had acquired 

mastery as a result of years of training and practice. However, we get plenty of 

references in the Indian literature to show that the princes and their ladies also 

took part in the dances in their palaces. 

 In appreciation of the natya (dance-acting) Malavikagnimitram has said, “The 

sages of yore regarded this as dearest to the hearts of the goods—the most 

acceptable offering to them. It derives its source from Siva himself, who, in his 

dual aspect of Siva and Parvati, gave to the world two varieties of it, the Udhana, 

stately and masculine, and lasva soft and seductive, suited to the – fair sex. It 
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holds a mirror up to nature and life in all its phases—peaceful, passionate and 

dark. It is the highest exponent of the varying emotions and feelings. It is the 

one and only means of pleasing through the eyes and the ear people of diverse 

tastes and dispositions.” 

 In the Tamil literature also we find important information about the art of music 

and dancing, llankovadikal in his Silappadikaram gives us important information 

about the condition of music and dance in Tamil land about nineteen hundred 

years ago. 

 He shows us how the heroine of his work Madhavi, the courtesan, undergoes a 

course of training in song, dance and vina under the care of the master artists. 

He also gives a systematic account of the various instruments and dances. 

 The folk dances were also very popular during ancient India. These were mainly 

performed at different festivals. Though initially people of all the castes with the 

exception of Brahmans participated in dancing, in course of time only people of 

the low caste danced in public. 

 However, there seems to have been no social taboo on the art of dancing in 

ancient times because we come across numerous references when the ladies of 

tile royal family also took part in the dances in their palaces. 

Day 77: History - Current Affairs 
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India's nomination for 2020 World Heritage List 

Government of India has submitted two nomination dossiers namely ‘Dholavira: A 

Harappan City’ and ‘Monuments and Forts of Deccan Sultanate’ for inclusion in the 

World Heritage List for the year 2020. 

About 

 Dholavira: 

 The city of Dholavira located in Khadir Island of the Rann of Kutchch belonged 

to matured Harappan phase. 

 Dholavira is one of the five largest Harappan sites in the world and the most 

prominent archaeological site in India belonging to Indus Valley Civilization. 

 Dholavira was known for the excellent water storage system and town planning. 

The inhabitants of Dholavira were master water conservationists. 

 No significant rivers were flowing by, just two rivulets — Mansar and Manhar. 

Nine reservoirs were built around the city to store water. The city itself is 

divided into three parts — the Citadel, the Middletown and the Lower Town. 

 Monuments of the Deccan Sultanate 
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 The ‘Monuments of the Deccan Sultanate’ is a serial property comprising of four 

components constitute the most representative, most authentic and best-

conserved examples of Deccani Sultanate monuments in India. 

 The series demonstrates the exemplary convergence of national and 

international styles of Islamic architecture and their intersections with the 

prevalent Hindu architecture of the period southern Indian in present-

day Karnataka and Andhra Pradesh. 

o Bahmani Monuments at Gulbarga, Karnataka                             

o Bahmani and Barid Shahi Monuments at Bidar, Karnataka       

o Adil Shashi Monuments at Bijapur, Karnataka                               

o Qutb Shahi Monuments at Hyderabad Andhra Pradesh 

What is UNESCO’s World Heritage List? 

 The United Nations Educational, Scientific and Cultural Organization (UNESCO) 

seek to encourage the identification, protection and preservation of cultural and 

natural heritage around the world considered to be of outstanding value to 

humanity. 
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 This is embodied in an international treaty called the Convention concerning the 

Protection of the World Cultural and Natural Heritage, adopted by UNESCO in 

1972. 

 The world heritage list aims to recruit the world community in 

identifying cultural and natural properties of "outstanding universal value." 

 Significance of the inclusion: 

 UNESCO seeks to encourage the identification, protection and preservation of 

cultural and natural heritage around the world considered to be of outstanding 

value to humanity. 

 The international recognition to the heritage precinct can significantly boost the 

local economy in various manners. It also gives a tremendous fillip to domestic 

and international tourism leading to increased employment generation, the 

creation of world-class infrastructure and heritage memorabilia. 

 Furthermore, inclusion into the UNESCO’s list becomes a matter of pride to the 

nation. 

1946 naval mutiny: When Indian sailors rose in revolt against the Raj 
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Seventy-four years ago on this date, on February 18, 1946, some 1,100 Indian sailors 

or “ratings” of the HMIS Talwar and the Royal Indian Navy (RIN) Signal School in Bombay 

declared a hunger strike, triggered by the conditions and treatment of Indians in the 

Navy. 

 A “slow down” the strike was also called, which meant that the ratings would 

carry out their duties slowly. 

 The commander of HMIS Talwar, F M King, reportedly addressed the naval 

ratings as “sons of coolies and bitches”, which inflamed the situation further. 

1946 naval mutiny: Strike and demands 

 The morning after February 18, somewhere between 10,000-20,000 sailors 

joined the strike, as did shore establishments in Karachi, Madras, Calcutta, 

Mandapam, Visakhapatnam, and the Andaman Islands. 

 While the immediate trigger was the demand for better food and working 

conditions, the agitation soon turned into a wider demand for independence 

from British rule. 

 The protesting sailors demanded the following things 

o The release of all political prisoners including those from Netaji Subhas 

Chandra Bose’s Indian National Army (INA), 
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o Action against the commander for ill-treatment and using insulting 

language, 

o Revision of pay and allowances to put RIN employees on a par with their 

counterparts in the Royal Navy, 

o The demobilisation of RIN personnel with provisions for peacetime 

employment, 

o Release of Indian forces stationed in Indonesia, and better treatment of 

subordinates by their officers. 

1946 navy mutiny: Upsurge of nationalism 

 The RIN strike came at a time when the Indian nationalist sentiment had reached 

fever pitch across the country. 

 The winter of 1945-46 saw three violent upsurges: in Calcutta in November 

1945 over the INA trials; in February 1946, also in Calcutta, over the sentencing 

of INA officer Rashid Ali; and, in that same month, the ratings’ uprising in 

Bombay. 

 In his short book, ‘The Indian Naval Report of 1946′, Percy S Gourgey, a former 

lieutenant of the Royal Indian Naval Volunteer Reserve, wrote that the chain of 
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events led to the “mounting fever of excitement affecting the whole political 

climate”. 

 One of the triggers for the RIN strike was the arrest of a rating, BC Dutt, who 

had scrawled “Quit India” on the HMIS Talwar. 

 The day after the strike began, the ratings went around Bombay in lorries, 

waving the Congress flag, and getting into scraps with Europeans and 

policemen who tried to confront them. 

 Soon, ordinary people joined the ratings, and life came to a virtual standstill in 

both Bombay and Calcutta. 

 There were meetings, processions, strikes, and hartals. 

 In Bombay, labourers participated in a general strike called by the Communist 

Party of India and the Bombay Students’ Union. 

 In many cities across India, students boycotted classes in solidarity. 

 The response of the state was brutal. It is estimated that over 220 people died 

in police firing, while roughly 1,000 were injured. 

Significance of the events 

 The RIN revolt remains a legend today. 
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 It was an event that strengthened further the determination among all sections 

of the Indian people to see the end of British rule. 

 Deep solidarity and amity among religious groups were in evidence, which 

appeared to run counter to the rapidly spreading atmosphere of communal 

hatred and animosity. 

 However, communal unity was more in the nature of organisational unity than 

unity among the two major communities. 

 Within months, India was to be devoured by a terrible communal conflagration. 

Battle of Çanakkale 

Context 

Recently, Turkish President Recep Tayyip Erdogan pledged to continue his unflinching 

support for Islamabad’s stance on Kashmir. He compared the “struggle” of Kashmiris 

with that of Turkey in the Battle of Çanakkale. 

About 

 Battle of Çanakkale: Also known as Gallipoli campaign or Dardanelles 

campaign,the Battle of Çanakkale is considered to be one of the bloodiest 

of World War I. 
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 During this battle, the Ottoman army faced off against the Allied forces, leading 

to the slaughter of many thousands of soldiers on both sides. 

 History: In March 1915, Winston Churchill, then Britain’s First Lord of Admiralty, 

devised a plan to take control of the Dardanelles (strategic strait connecting Sea 

of Marmara to the Aegean Sea and the Mediterranean Sea), and reach 

Constantinople (today’s Istanbul) at the mouth of Bosporus. 

o By taking Constantinople, Allied forces hoped to break the Turks, who 

had recently entered the war on the side of Germany. 

 Participants: British and French troops as well as divisions of the Australian and 

New Zealand Army Corps (ANZAC).ANZAC Corps was created early in World War 

I (1914–18). 

Gallipoli campaign 

 The Allies carried out a heavy naval bombardment of Turkish forts along the 

shores of Dardanelles, and when that failed, they followed up with what was 

the biggest amphibious landing in military history at the time. 

 However, what the British and their allies had hoped would be the turning point 

in the war ended up as a catastrophe. 
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 In the nine months up to January 1916, when the Allies called off the 

campaign and evacuated, more than 40,000 British soldiers had been killed, 

along with 8,000 Australian On the Turkish side, some 60,000 had perished. 

 Reason for failure: Lack of sufficient intelligence and knowledge of the terrain, 

along with a fierce Turkish resistance (Ottoman army), hampered the success of 

the invasion. 

Legacy of the Battle 

 The campaign was considered a great Ottoman victory. 

 In Turkey, it is regarded as a defining moment in the history of the state, a final 

surge in the defence of the motherland as the Ottoman Empire retreated. 

 The struggle formed the basis for the Turkish War of Independence and 

declaration of the Republic of Turkey eight years later. 

 The campaign is often considered to be the beginning of Australian and New 

Zealand national consciousness. 

o April 25, the anniversary of the Gallipoli landings, is observed as ANZAC Day – 

the day of national remembrance for dead of the war. 
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DAC on talks to acquire ‘Raven’ and ‘Spike Firefly’ for the Indian Army 

 

AeroVironment RQ-11 Raven 

The RQ-11 Raven is a remotely controlled unmanned aerial vehicle that is launched 

with hand. It is manufactured by AeroVironment (U.S. California based Defence 

Contractor). 

RQ-11 Raven can fly up to an altitude of 500 feet from the ground level with a speed 

of between 45-97 Kilometers per hour. RQ-11 Raven can fly up to 10 Kilometres. 

Spike Firefly 

The Spike Firefly is developed under a joint venture of Israeli company- Rafael 

Advanced Defense Systems and Israel’s Ministry of Defence. The Spike Firefly has 

loitering capability and can be carried by a soldier as a part of his kit. 

The Spike Firefly can be operated from a table by a single user without requiring any 

special skills to operate.  It was the capability to identify and track the target and also 

to a unique abort/wave-off capability in which the operator can call the Spike Firefly 

back to the command safely. The weight of the Spike Firefly is 3 Kg. 

It is one of the newest technology developed by Israel, it has been ordered for the first 

time by Israel’s Ministry of Defence for their Defence Forces in the month of May 2020. 
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United States continues to be the Top Trading Partner of India in 2019-20 

 

As per the data from the Union Ministry of Commerce and Industry, the United States 

remains as the top trading partner of India during the Financial Year 2019-20. 

This is the second consecutive Financial Year that the United States has become the 

top trading partner of India (in Financial Year 2018-19 United States surpassed the 

People’s Republic of China to become the top trading partner of India), indicating the 

continuously increasing economic ties between both the countries. 

A potential Trade Deal is under negotiations between the United States and India, it is 

expected that before the United States Presidential Elections in November 2020, a 

Trade Deal is most likely to be signed. 

Highlights from the Data 

 The Bilateral Ties between India and the United States have increased marginally in 

2019-20 Financial Year as Compared to the 2018-19 Financial Year in 2018-19 

Bilateral Ties were at USD 87.96 billion, while in 2019-20 it was USD 88.75 billion. 
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 India continues to maintain a trade surplus over the United States as the trade deficit 

of the United States in Financial Year 2019-20 was USD 17.42 billion. In 2018-19 

United States trade deficit was USD 16.86 billion. 

 

 

Andrzej Duda wins the 2020 Presidential Election by a Narrow Margin 

 

The Incumbent President of Poland- Andrzej Duda has secured a victory in the 2020 

Presidential Election of Poland on 12th July 2020. Andrzej Duda has secured 

1,04,13,094 (1 crore 4 lakh 13 thousand 94 votes) votes in the Second Round of the 

Election to cross the majority figure marginally with 51.21 percent of the total valid 

votes. 

Duda’s opponent Rafal Trzaskowski secured 99,21,219 (99 lakh 21 thousand 219 

votes) to finish at second place with 48.79 percent of the total valid votes. The 

population of Poland as per the 2019 data available is a little above 3.8 crores. The 

turnout of 68.90 percent was registered during the Second Round of voting. 

Andrzej Duda’s current term will expire on 6th August 2020, with this win, he will 

continue as the President of Poland for another five-year term. 
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Background 

The First Round of the 2020 Election for the Presidential post in Poland was conducted 

on 28th June 2020. In the First Round, a total of 11 candidates contested for the post of 

President out of which Andrzej Duda gained the highest 43.50 percentage of the total 

valid vote share followed by Rafal Trzaskowski with 30.46 percent in the second place. 

The Second-Round election was conducted on 12th July 2020. 

 

Qualcomm becomes 12th Foreign Investor in Jio Platforms in Last Three Months 

 

The United States-based Multinational Corporation-Qualcomm has informed on 

12th July 2020 that it has invested Rs 730 crore in Reliance Industries’ subsidiary 

company- Jio Platforms. 

Rs 730 crore of investment will translate to 0.15 percent of an equity stake for 

Qualcomm in Jio Platforms. In a matter of 12 weeks since 22nd April 2020, this was the 

13th foreign investment, and the 12th Foreign Investor (Silver Lake has invested Twice) 

in Jio Platforms. The 13 foreign investments make a total of Rs 1,18,318.45 crores that 

have been raised in Jio Platforms. This investment also takes the total stake in Jio 

Platforms of foreign investors to 25.24 percent. 
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Investments in Jio Platform (from 22nd April 2020 to 12th  July 2020) 

 

 22nd April: Facebook 9.99 percent stake at Rs 43,573.62 crore 

 4th May: Silver Lake 1.15 percent stake at Rs 5,655.75 crore 

 8th May: Vista 2.32 percent stake at Rs 11,367 crore 

 17th May: General Atlantic 1.34 percent stake at Rs 6,598.38 crore 

 22nd May: KKR 2.32 percent stake at Rs 11,367 crore 

 5th June: Mubadala 1.85 percent stake at Rs 9,093.60 crore 

 5th June: Silver Lake: 0.93 percent stake at Rs 4,546.80 crore 

 7th June: ADIA 1.16 percent stake at Rs 5,683.50 crore 

 13th June: TPG 0.93 percent stake at Rs 4,546.80 crore 

 13th June: L Catterton 0.39 percent stake at Rs 1,894.50 crore 

 18th June: PIF 2.32 percent stake at Rs 11,367 crore 

 2nd July: Intel Capital 0.39 percent stake at Rs 1,894.50 crore 

 12th July: Qualcomm 0.15 percent stake at Rs 730 crore 
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Home Minister launches Nationwide Tree Plantation Drive of CAPFs 

 

At the time of a global pandemic, India’s Central Armed Police Forces (CAPFs) is 

continuously working day and night to provide security to the nation, now the CAPFs 

has undertaken a mega Nationwide Tree Plantation Drive. 

The tree plantation drive was inaugurated on 12th July 2020 with a target to plant 1.37 

crore (13.7 million) saplings of long-lasting trees. The mega plantation drive was 

inaugurated by Union Home Minister Amit Shah from the campus of Central Reserve 

Police Force (CRPF) in Gurugram. 

The Union Home Minister planted a sampling of a ‘Peepal’ tree to launch the 

nationwide initiative by the CAPFs. 

About the Plantation Drive 

The nationwide tree plantation drive was started by the CAPFs Forces back in February 

2020 with the aim to plant more than 1.37 crore saplings across the country in the 

year 2020. The plantation drive was officially launched on 12th July. 
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During the official launch of the plantation drive on 12th July, about 10 lakh (1 million) 

saplings were planted throughout the country by the CAPFs. To date, more than 20 

lakh (2 million) saplings have already been planted across the country by the CAPFs. 

Based on their oxygen providing capabilities, a variety of long-lasting saplings of trees 

have been chosen such as Peepal, Jamun, Neem, and Burgud etc 

 

 

Bon Bibi 

 Bon Bibi is a deity of the Sunder ban forest, west Bengal. 

 The followers of Bon Bibi are fishermen, crab-collectors and honey-gatherers 

who live in the mangroves with wild animals such as tigers and crocodiles to 

earn a livelihood. 

 They believe that only Bon Bibi protects them when they enter the forest and 

survive in tiger dominated areas. 

 People express their belief in Bon Bibi through Bon Bibir Palagaan, it is a 

centuries-old folk theatre and dramatic storytelling form that is enacted 

throughout the island. 
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 Traditionally, the performances are held near Bon Bibi temples or villages 

bordering the forests. 

All India Tiger Estimation 

 All India Tiger Estimation 2018 has entered the Guinness World Record for being 

the world’s largest camera trap wildlife survey. 

 The fourth iteration of the survey, conducted in 2018-19 was the most 

comprehensive to date, in terms of both resource and data amassed. 

 According to the report of 2018, India now has an estimated 2967 tigers out of 

which 2461 individual tigers have been photo captured, about 83 % of the tiger 

population. 

 With this number, India is home to nearly 75% of the global tiger population. 

 India has already fulfilled its resolve of doubling tiger numbers, made at St. 

Petersburg in 2010, much before the target year of 2022. 

 The All India Tiger Estimation done every four year once, It is 

1. Steered by the National Tiger Conservation Authority 

2. Technically supported by Wildlife Institute of India 

3. Implemented by State Forest Departments and partners. 

Snakebite Mortality in India 
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 Centre for Global Health Research (CGHR), Canada has recently released a study 

titled ‘Snakebite Mortality in India: A Nationally Representative Mortality Survey’. 

 The study found that India has recorded 1.2 million snakebite deaths in the 20-

year period from 2000 to 2019 with an average of 58,000 deaths caused by 

snakebite annually. 

 Around 70% of these deaths occurred in low altitude, rural areas of eight States 

namely Uttar Pradesh, Andhra Pradesh, Bihar, Jharkhand, Madhya Pradesh, 

Odisha, Telangana, Rajasthan and Gujarat. 

 Half of all the snakebite deaths occurred during the monsoon period from June 

to September. 

 The World Health Organization (WHO) recognizes snakebite as a top-priority 

neglected tropical disease. 

 Indian anti-venoms neutralize venom from only the following snakes such as 

1. Spectacled Cobra (there are three other Indian cobra species), 

2. Common Krait (there are seven other krait species), 

3. Russell’s Viper, 

4. Saw-scaled viper, 

 Whereas there are 12 other snake species causing fatal bites in the country. 
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Ypthima watsoni 

 Recently, a team of wildlife researchers has rediscovered ‘Ypthima watsoni’ 

butterfly. 

 The species was last seen in the year 1958 in Manipur. 

 The rediscovery was after 61 years near a village called Phuldungsei in Jampui 

Hills under the North Tripura district. 

 It is a species of Satyrinae butterfly and commonly known as ‘Looped three-

ring’. 

 It was distributed in Assam, Myanmar and Thailand. 

                      

Tetra stemma Freyae 

 Recently, researchers have identified a new species of marine invertebrate i.e. 

'Tetra stemma Freyae', found along the coast of Tamil Nadu. 

 It feeds on dead and decaying material and helps to recycle nutrients in coastal 

and deep water sediments. 

 It is associated with sediments and is predatory as it has a role in maintaining 

the food chain. 

 It uses its proboscis, similar to a butterfly which does to collect nectar. 
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 It has neurotoxins in its proboscis which could lead to developing drugs. 

               

Ophiocordyceps Nutans 

 Recently, researchers have found Ophiocordyceps Nutans (fungi) for the first 

time in central India, at the Kanger Valley National Park in Bastar, Chhattisgarh. 

 Earlier, these have been reported in India only from the Western Ghats. 

 Ophiocordyceps Nutans host on a specific insect, Halyomorpha halys. 

 Halyomorpha halys is commonly known as the stink bug and is a pest to forest 

trees and agricultural crops. 

 The stink bug is known to damage the flower and fruits of soybean, green 

beans, apple, pear, etc. 

 Studies have shown that these fungi can be used as a biological pest control 

agent against the stink bugs. 

 Exploring these fungi as a pesticide will help reduce the harmful effect of 

chemicals in fields. 

 In the Western Ghats, the local people use these fungi as an immune stimulator. 

 Scientists claim that it contains a component called ‘cordycepin’ which has anti-

cancer properties. 
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Kanger Valley National Park 

 Kanger Valley got the status of a national park in 1982. 

 It derives its name from the Kanger River, one of the very few perennial rivers of 

Bastar. 

 The park is a typical mixed humid deciduous type of forest, in which the Sal, 

Saugaun, teak and bamboo trees are available in abundance. 

 The most popular species in this area is the state bird of Chattisgarh, Bastar Hill 

Myna which is capable of emulating the human voices. 

 The park is known for the presence of underground limestone caves. 

 

Aatmanirbhar Skilled Employee Employer Mapping (ASEEM) 

 Ministry of Skill Development and Entrepreneurship launches AI-based ASEEM 

digital platform to bridge demand-supply gap of skilled workforce across 

sectors. 

 The portal and App will have provision for registration and data upload for 

workers across job roles, sectors and geographies. 

 ASEEM will be used as a match-making engine to map skilled workers with the 

jobs available. 
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 The skilled workforce can register their profiles on the app and can search for 

employment opportunities in their neighborhood. 

 ASEEM portal aims at supporting decision and policymaking via trends and 

analytics generated by the system for programmatic purposes. 

SWADES Skill Card 

 Union Government has launched a skill-mapping exercise of the citizens 

returning to the country under the Vande Bharat Mission. 

 SWADES (Skilled Workers Arrival Database for Employment Support), is the joint 

initiative by 

1. Ministries of skill development & entrepreneurship, 

2. Ministry of civil aviation 

3. Ministry of external affairs 

 It aims to create a database of qualified citizens so as to tap their skill sets and 

experience to fulfill the demands of Indian and foreign companies. 

 The returning citizens are required to fill up an online SWADES Skills Card that 

will facilitate a strategic framework to provide them with suitable employment 

chances. 
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India Global Week 2020 Summit 

 It is an annual flagship event organized by India Inc., a London based media 

house to re-energies and ignite optimism at global level. 

 It brings about an action-oriented focus by giving a forum to global 

deliberations from 

1. Geopolitics to business, 

2. Arts & culture to emerging technologies, 

3. Banking and finance, 

4. Pharma, 

5. Defence and security, 

6. Social impact 

7. Diaspora dividend. 

 Its flagship publication is known as India Global Business. 

 The India Global Week 2020 is a three day virtual conference themed ‘Be the 

Revival: India and a Better New World’. 

Cycles4Change Challenge 
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 The Smart Cities Mission, under Ministry of Housing and Urban Affairs opened 

the registration for India Cycles4Change Challenge. 

 The Challenge aims to help cities connect with their citizens as well as experts 

to develop a unified vision to promote cycling. 

 The Challenge is open to all cities under the Smart Cities Mission, capital cities 

of States/UTs, and all cities with a population of more than 5 lakh population. 

 In October 2020, 11 cities will be shortlisted and will receive Rs. 1 Crore award 

and guidance from national and international experts to further scale-up the 

initiatives. 

 Recent cycling initiatives in India Cities 

1. Kolkata has proposed a dedicated cycle corridor by reclaiming parking spaces. 

2. Guwahati is conducting a survey for citizens to vote for the best routes for 

bicycle lanes in the city, which will be incorporated into the Challenge. 

PM-Ujjwala Yojana 

 Pradhan Mantri Ujjwala Yojana (PMUY) was launched in 2016 to distribute 50 

million LPG connections to women of Below Poverty Line (BPL) families. 

 It is implemented by Ministry of Petroleum and Natural Gas (MOP&NG) 
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 The scheme led to an increase in LPG consumption by 56% in 2019 as compared 

to 2014. 

 However, while access to LPG gas stoves and cylinders has increased in the 

scheme, the use of LPG cylinders remains low. 

PMGKY-Ujjwala 

 Union government had announced a relief package “Pradhan Mantri Garib Kalyan 

Yojana" aimed at providing a safety net to the poor and vulnerable who had 

been hit the hardest by the pandemic. 

 The package also included relief for poor families who had availed of an LPG 

connection under PMUY. 

 Under the PMGKY-Ujjwala, it was decided to provide free of cost refills for PMUY 

consumers for a period of 3 months w.e.f. 01.04.2020. 

 This will benefit those PMUY beneficiaries who have been credited with the 

advance for buying the cylinder, but have not been able to purchase the refill. 

 Thus, the beneficiaries who already have the advance transferred to their 

account can now take the free refill delivery till 30th September. 

Extending EPF Contribution 
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 Union Cabinet has given its approval for extending the contribution both 12% 

employees' share and 12% employers' share under Employees Provident Fund 

from June to August, 2020. 

 This measure is taken as a part of the package announced by the Government 

under Pradhan Mantri Garib Kalyan Yojana (PMGKY). 

 The salient features of the proposal are as under: 

1. For the wage months of June, July and August, 2020, the scheme will cover all 

the establishments having up to 100 employees and 90% of such employees 

earning less than Rs. 15,000 monthly wage. 

2. About 72.22 lakh workers working in 3.67 lakh establishments will be benefited 

and would likely to continue on their payrolls despite disruptions. 

3. Government will provide Budgetary Support of Rs.4800 crore for the year 2020-

21 for this purpose. 

4. The beneficiaries entitled for 12% employers' contribution for the months of 

June to August, 2020 under Pradhan Mantri Rozgar Protsahan Yojana (PMRPY) 

will be excluded to prevent overlapping benefit. 

PM-Rozgar Protsahan Yojana (PMRPY) 
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 It is being implemented by the Ministry of Labour and Employment and is 

operational since, 2016. 

 It was launched for incentivizing employers for generation of new employment. 

 The Government of India will pay the entire employer’s contribution (12 per cent 

or admissible contribution) towards the Employees’ Provident Fund (EPF) and the 

Employees’ Pension Scheme (EPS) for all eligible new employees for all sectors 

for 3 years. 

 All new eligible employees will be covered under the PMRPY Scheme till 2019-

20. 

Employees' Provident Fund Organization 

 EPFO is a statutory body established by the Employees' Provident Fund and 

Miscellaneous Provisions Act, 1952. 

 It is under the administrative control of the Ministry of Labour and Employment, 

Government of India. 

 EPFO assists the Central Board in administering a compulsory contributory 

Provident Fund Scheme, a Pension Scheme and an Insurance Scheme for the 

workforce engaged in the organized sector in India. 
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 It is also the nodal agency for implementing Bilateral Social Security Agreements 

with other countries on a reciprocal basis. 

 


